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AMyA - 370 eBpenckas 00pPA30BATEABHO-KYABTYPOHO-
PA3BAEKATEABHAS KOHPEpEeHLMS, CO3AQHHAST AAST AKOAEN BCEX
BO3PACTOB 1 MHTEPECOB.

AvMmyA, — 310 A0Bepue, 6e30MNACHOCTb, OTKPLITOCTb M CBOBOAQ BbIGOPA.

AMyA, — 5T0 BOAOHTEPCKMN EBPENCKUI MPOEKT C MOTPSICAOLLEN
atMochepon APAMBA, HECTHOCTU 1 OTKPLITOCTU.,
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Eroe oaHLIOB

FEHEPAJIbHbIMA MPOAIOCEP ®ECTUBAJSA

Mpoptocep KMHOKOMMaHUKU «ApK uk4Yepc». F[eHepanbHbIn AUpeKk-
Top ®oHpa noafepXXKU U pasBUTUA €BPENCKOro KMHo «Kosuer».
YneH MNinbguun npoprocepos Poccumn.

EGOR ODINTSOV

FESTIVAL CEO & PRODUCER

Film producer. CEO of the Ark Foundation for Support

)

ExxerogHo MOCKOBCKUI eBpencKun KuHodecTmBanb — 3TO
HEeKWUn BbI3OB ANA Hac. B npownom rofy B pasrap naHge-
MWW HaM Kasanocb, 4YTO, cTapascb nposecTu ¢decTuBanb
B KakoM-nnb6o dopmaTe, Mbl fenaeMm rnpaBuibHOe [feno.
Ham kasanocb, 4To camMoe rnaBHoe, YTobbl GecTmBanb Xun,
a NaHAEeMUA N CBA3aHHbIE C HEWN OrpaHNYeHns CKOPO 3aKOH-
yatcs. B utore rog nponeten ouveHb GbICTPO, @ NaHAEMUSA
N OrpaHnyYeHns — NycTb U He Takue XecTkne — BCe elle
C Hamu. A nepepf, HaMu HOBbIV BbI30B — BePHYTb MEK® B Ku-
HOTeaTpbl, BEPHYTb HalLUMX 3pUTENIeN B KUHOTeaTpbl, HavaTb
NOCTENMEHHO BO3BPALWLATbCA Ha «AOKOBUAHbLIA» YPOBEHb.
M B 4yeM-TO HaM 3TO yXe yganocb. Bo MHOrom Hawa pa-
60Ta 3aBUCUT OT TOrO, HAaCKOMbKO MPOAYKTUBHbLIM Obin rop,
C TOYKM 3pEHNS CO3[aHMNA HOBOMO KMHO Ha eBPENCKNE TEMbI.
M Hapo npusHaTb, 4To rof 6bin noTpsacaowmm. B aToM rogy
B Hallen nporpamme cHoBa 6onee 50 yHUKanNbHbIX GuUNb-
MOB, abCcontoTHoe BONbLIMHCTBO U3 KOTOPbIX ByAyT Mnoka-
3aHbl B Poccum Bnepsble. Mbl npofosikaeM ctapaTbcs CO-
OTBETCTBOBaTb CTaTyCy MeXAyHapoaHOro knHodecTusans,
oTbupasa ana Hawero OCHOBHOrO KOHKypCa MCKIYMTENb-
HO POCCUINCKUE MpeMbepbl, CO3faHHble B TeYeHne KaneH-
fapHoro roga o ¢ecrtmsana. HecMoTps Ha BCe CIIOXHO-
CTW, BOKPYT BOMbWWHCTBA HaWNX GUIbMOB Mbl OPraHU3yem
MacTep-Knacchl, GUCKYCCUKN, 06CYXOEHUS — Befb UMEHHO
obleHne, nponcxogsllee nocne NnpocMoTpa dunbma, ABNSA-
€TCA He TONbKO J06pOoN Tpaguumen, HO U BaXXHbIM 3Tarnom
ncenefoBaHusa Tex NpoLeccoB, KOTopble MPOUCXOANAT C €B-
PeNCcKom KynbTypom No BCEMY MUPY.

MJFFRU #MEKD 'e-l'l MJFFRU #MEKD 'e-l'l MJFFRU #MEKD 'e-rl 7

and Development of Jewish Cinema. Member of the Guild
of Producers of Russia.

Every year, the Moscow Jewish Film Festival sets a challenge
for us. Last year, in the middle of the pandemic, we thought
that making the Festival happen in any configuration is the
right thing to do. We thought that our primary goal was to
keep the Festival alive and to wait for the pandemic and its
accompanying restrictions to end. And then the year flew
by, and the pandemic and restrictions stayed with us, even
if less strict. Now we are facing a new challenge — to return
the MJFF to movie theatres, to invite our viewers back there
as well, and to begin our return to pre-Covid standards.
And we have managed to do it in some aspects. In many
ways, our work depends on how productive the previous
year has been in terms of the creation of new films on Jew-
ish themes. And | have to admit that the year was magnifi-
cent. This year our program once again counts more than 50
unique films, the absolute majority of which will be screened
in Russia for the first time. We are doing our best to com-
ply with the status of an International Film Festival, selecting
only Russian premieres of the films the production of which
has been completed within a year before the Festival for our
Main Competition. Despite all difficulties, we keep organis-
ing workshops and discussions around most of our films —
because the conversations that happen after screenings are
not only a good tradition but an important stage in the explo-
ration of the processes that happen within the Jewish cul-
ture all over the world.

MJIFF.F



.2021 3—1210.2021 3—-12.10.2021 3—12:10.2021 3—1210.2021 3—-12.10.2021 3—12.10.202

“

BAOVIM NMNEPENMTbMAH

NPEACELATE/JIb XXIOPU ®ECTUBAIJIA

Pexxnccep, cueHapucTt, npogtocep

AMepurKaHOKaHaACKUIM pexunccep, cueHapucT 1 Npoatocep yKPanHCKoro
npouncxoxaeHus. Ero knHoge6broT «[JoM N3 necka n TymaHa» nony4un Tpu
HOMMHaU MM Ha «Ockap». Pexuccep ¢unbma «Ypokun dapcu».

VADIM PERELMAN

PRESIDENT OF THE FESTIVAL JURY

Director, screenwriter, producer

Canadian-American director, screenwriter, and producer of Ukrainian
origin. His filmmaking debut House of Sand and Fog received three

Academy Award Nominations. Director of the Persian Lessons.

C MOMeHTa 3apoXpeHus KuHematorpada Ha pybexe npo-
LUSIOro BeKa, eBpen NpuHUMarnu yyactue B passBuTUN NHAOY-
CTpUM B KayecTBe pyKoBoOAUTESNIEN, NPOAIOCEPOB, PeXUC-
CcepoB., nucartesien U akTepoBs, U BbICTPOUIIN MPUBLIIbHYIO
¢dvHaHcoBytO Mofenb € Hynda. OHW cbirpanu KIo4yeByo
pofib B CTAHOBNEHUU CTYAUNHOW cucTeMbl Monnusypa, cu-
CTeMbl 3B€3[, MOAeNnN He3aBUCUMOIo KMHO, a Takxe 60/1b-
LWen YacTU TEXHNUYECKOW CTOPOHbI U NHPPACTPYKTYpPbl K1-
HOVHAYCTPUU B ee COBpeMeHHOM Buae. Ho, Kak aTo Bcerpa
NPONCXOANNO C 6ONBLUMHCTBOM €BPENCKUX HAUNMHAHWIA, OC-
HOBaTeNM KUHOWHAYCTPUW cosfaBann He NPoCcTo BusHec,
a HOBbIW, 6ecrnpeLefeHTHO MOLLHbIA CNocob TBOPYECKOro
BbIpaXKeHWA, KOTOPbIN yXe Lenblil BEK 3axBaTbiBaeT U yB-
nekaet 3putenen — n, 6e3 COMHeHus, NPOLOIXUT MOKO-
PATb HaLWKM YMbl U YyBCTBa B byayuem. B HeKOTOpoM CMbIC-
1le MOXHO cKasaTb, 4To 60oMbLION KMHeMaTorpad npuayman
n caenaH espeAmMu. MNpu 3TOM HeNb3A He OTMETUTb, YTO eB-
penckoe KUHO — 3TO BCe-Taku B NepBYIO oyepelb KMHO Ha
eBpEeNCKyt0 TeEMY, a He KMHO co3faHHoe eBpesmMu. EBpen-
CKO€ KMHO OTKpbIBaeT HaM BO3MOXHOCTU AN U3yYeHNs Ta-
KOW CNOXHOW U TakoW pasHOW eBPeNCKON WUOEHTUYHOCTU
B CaMblX pasHbIX CTpaHax, B caMble pa3Hble MOMEHTbI Bpe-
MeHW. [ToaToMy A C HeTepneHueM XAy Hayana MoCKOBCKO-
ro eBpencKoro KuHodecTtmsans, 4tobbl NPUCOEUHUTLCSH
K 3TOMY UCCNefoBaHuto.

Since the beginnings of film at the turn of the last century,

Jews have contributed to it as executives, producers, di-
rectors, writers, and performers and built a financially lu-
crative industry entirely from scratch. They were respon-
sible for the development of the studio system, the star
system, the independent model of filmmaking, and most
of the technology and infrastructure of the film industry as
we know it. But as it was historically consistent in all Jew-
ish endeavors, it wasn’t just a business for the industry
founders — with film they created a new, uniquely pow-
erful medium of artistic expression which has enthralled
us for a century and will surely continue to captivate our
senses and emotions far into the future. In a sense, one
can say that the film industry was invented and created by
the Jews. But it should not go unmentioned that Jewish
films are those that explore Jewish themes, and not only
those created by the Jewish people. Jewish cinema opens
the door for us to study the complex and diverse manifes-
tations of the Jewish identity in different countries at dif-
ferent moments in time. That is why | am eagerly waiting
for the Moscow Jewish Film Festival to begin and look for-
ward to joining that exploration.

'e-rl MJFFRU #MEKD 'e-l'l MJFFRU #MEKD 'e-l'l MJFFRU #MEKD 'e-rl
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ANEKCAHOP BOPOLOA

NMPEACEAATEJIb OBLLLECTBEHHOIO COBETA ®ECTUBANA

PaBBWH, 06LLECTBEHHbIN OeATeNb

MpesnpgeHT depgepaunm eBpencknx obLwmnH Poccun, reHepanbHbIn
OVpPEKTOpP 1 ocHoBaTeNb EBpelickoro Myses 1 LLeHTpa TONIEPaHTHOCTH,
uneH ObwecTBeHHOWN NanaTbl Poccuun.

ALEXANDER BORODA

CHAIRMAN OF THE FESTIVAL PUBLIC COUNCIL

Rabbi, public figure

The President of the Federation of Jewish Communities of Russia,
Founder and Director General of the Jewish Museum and Tolerance

Center, a member of the Civic Chamber of the Russian Federation.

OT nmeHn depepaumn eBpencknx obWwmMH Poccum n oT cebs
JIMYHO MPUBETCTBYIO OPraHM3aTopoB MU y4acTHUKOB MOCKOB-
CKOro eBpenckoro kuHodpectmaans!

MOCKOBCKMIA eBPenCKMin KNHodecTnBasb No npasy CTan OAHUM
N3 3HAKOBbIX COOLITUI KYNbTYPHOWN XWU3HU CTOMMLbI, 3aBOEBaB
ntoboBb Wnpokon ayamtopun! U Tenepb, Korga ecTb BbICOKas
CTENEHb OOBEPUS 3pUTENSA, OpraHu3aTopbl MOOXOLAT K CO3-
OaHWo nporpamMmbl GecTmBansa c ele 6onbluel OTBETCTBEH-
HOCTb. C KaxablM rogoM OHa CTaHOBUTCHA pasHoObpasHee,
nNpeacTaBnAs KMHO Ha EBPENCKYIO TEMATMKY CO BCEX YrOkoB
MWpa, CTaHOBACb CBOEOBPpasHbIM MyTeBOAUTENEM MO aKTyalb-
HbIM TEMaM COBPEMEHHOW KYNbTYpPbl. Y HAaC €CTb BOSMOXHOCTb
YBUAETb, HACKOMNbKO PasfnyHble NPo6aeMbl BOSHYHOT pexXuc-
CEepOB M3 pasHbIX CTpaH U OBLUMH, HAaCKONbKO MHOroobpasHa
KynbTypa MMpa, HECMOTPSA Ha KaXyLuyrocs Bceobuyto rinoba-
nmsaumo. MOCKOBCKNIA €BPENCKUI KMHOGECTMBaNb He CTOMb-
KO pasBnekaTtefibHoe CobbITUE, CKObKO YHUKabHas BO3MOX-
HOCTb CTaTb YYaCTHUKOM cofepaTeNbHOM AncKyccun. Begb
COBEPLUEHHO TOYHO COBPEMEHHOE XY[,0XXEeCTBEHHOE MPOon3Be-
OEeHVE He JO0KHO ABMATLCS rnaaTtaemM UCTUHBI, HO Mpu3biBaeT
K AManory v IM4HOCTHOMY PasBUTUIO. YBEPEH, YTO MOCKOBCKUI
eBpencKkun KnHodecTnsasnb 3TOro roga CTaHeT MeCTOM UHTe-
PECHbIX OTKPbITUIA U YBNEKATENBHOMO BPEMAMNPENPOBOXAEHNS!

KNHO «KoBuYer».

BoT y>ke MHOro fieT eBperCcKnini Hapog, paccesH rno BCceMy Mupy,
HaxoAsACb B MOCTOAHHOM MOWUCKe JyYllen >XW3HW, Auanore
CcO BceBbIWHMM W HEMpPeoJoIMMOM XeNaHUM BO3BpaLleHus
K CBOMM KOPHAM. STV TeMbI HaLLIM OTPaXXeHNe B UCKYCCTBE —
B paboTax 60/bLLIOro KoamyecTBa TBOPLOB HE TOMbKO eBpei-
CKOro NPOUCXOXAEHWSA, rnobasnibHO NOBANAB Ha MUPOBYHO Ky/b-
TYPY U LeHHOCTU. Bo Bce BpeMeHa espen bbinun nogsmu KHUrm
N Hecnun ¢ cobor cnoso. MNMoABneHne KMHemaTorpada npmHec-
10 BO3MOXHOCTb [efIUTbCA CBOMMWU MbICIAMU, YyBCTBaMM
W NpeacTaBieHneM O MUpe C OrPOMHOM ayauTopuen B pasHblxX
yronkax cseta. Mbl pagbl, YTO Haw MOCKOBCKUI eBpencKuin
KWHodecTnBasnb CcTan TakuM MeCTOM B OAHOW U3 KYNbTYPHbIX
CTONUL, MMPA, FAEe MOXHO BCTPETUTLCA C CaMbIMU UHTEPECHbI-
MW 1 COBPEMEHHBLIMU Pa3MbILLNEHUAMU MEXAYHAPOAHbIX KN-
HemMaTorpauCcToB Ha BEYHbIE EBPENCKME TEMbI.

MJFFRU #MEKD 'e-l'l MJFFRU #MEKD 'e-l'l MJFFRU #MEKD 'e-rl

On behalf of the Federation of Jewish Communities of Russia

and myself, | welcome the organizers and participants of the
Moscow Jewish Film Festival!

Moscow Jewish Film Festival has rightly become one of the

signature events of the cultural life of our capital, having
won the audience’s hearts! Now that they have their view-
er’s trust, the Festival creators approach its program selec-
tion with even more responsibility. Every year it becomes
more and more diverse, presenting films on Jewish themes
from all corners of the world, becoming a unique guide to
the relevant themes of the contemporary culture. We have
a chance to see to what extent various problems move di-
rectors from different countries and communities, how var-
ied the world culture is, despite the seemingly omnipresent
globalisation. Moscow Jewish Film Festival is not so much
an entertainment event as it is a unique opportunity to be-
come part of a meaningful discussion. Because a contem-
porary work of art most certainly should not be a herald
of truth, but instead encourage conversations and person-
al growth. | am certain that this year's Moscow Jewish Film
Festival will become a place for fascinating discoveries and
exciting pastimes!

KOHCTAHTVIH cDAM

NMPOAIOCEP ®ECTUBAJA

Cospatenb KNHOOGpasoBaTeNbHOro NpoekTa «CengeTenn».
Mpepcepatens PoHOa NopgaepIXKM U pasBUTUSA €BPECKOro

KONSTANTIN FAM

FESTIVAL PRODUCER

Screenwriter, director and producer. Creator of the Film and
Educational Project Witnesses. Chairman of the Ark Foundation.

For many years, the Jewish people have been scattered around

the globe, perpetually searching for a better life and hav-
ing a dialogue with the Almighty, driven by the inextinguish-
able desire to return to their roots. These themes became
reflected in the works of art by many creators, Jewish and
non-Jewish alike, and have influenced the global culture and
values. In all times, the Jewish people have been People of
the Book and have carried the word. The emergence of cine-
matography has brought the opportunity to share thoughts,
feelings, and worldviews with large audiences in different
corners of the world. We are delighted that our Moscow
Jewish Film Festival became a space in one of the cultural
capitals of the world where one can discover the most inter-
esting contemporary meditations on timeless Jewish themes
by international filmmakers.

9 MJIFF.F
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®ECTUBANA
KuHokypaTtopka. Pexucc

Docs Vostok.

KCEHMSA FANMYEHKO
KYPATOPKA NMPOrPAMMbI AOKYMEHTAJIbHOIO KUHO

epKa 1 npofrcepka

OOKYMEHTaNlbHOIro KMHO. OcHoBaTenbHMUa npojaklieHa

KSENIA GAPCHENKO

FESTIVAL DOCUMENTARY FILM PROGRAM CURATOR

Film curator, documentary director, and producer. Founder
of the Docs Vostok production company.

Kak AOKYMEHTannCTKy M KypaToOpKy MeHs Bcerga MHTepecy- As a documentary filmmaker and curator, | am always most

0T GUNBbMbI, KOTOPblEe Ha MepBbIi B3rnsS4 MOryT nokKasaTbes
0YeHb JIMYHBIMUK, HO, COXPaHSAS CBOKD MHTUMHOCTb U Kamep-
HOCTb, OHM PacCKasblBatoT robasibHblie UCTopun. B aToM rogy
A nocTapanacb cobpaTb NPorpaMmy UCKIOYUTENIbHO U3 Ta-
KMX KapTWH. Bbl yBUAMTE COBEPLUEHHO pasHOe AOKYMEHTasb-
HOe KMHO — TporaTesibHble UICTOPUKN O pa3Hol Nto6BK, 3axBa-
ThiBatoLWMe dUbMbI-paccefoBaHUsi, ICTOPUM NPO BOEHHbIE

intrigued by the films that on the surface seem very per-
sonal but use their intimacy to tell global stories. This year,
| have tried to make a program exclusively out of such films.
You will watch absolutely different documentaries — moving
love stories, gripping investigations, narratives about military
conflicts. | hope that my selection will prove diverse and that
every film will find its viewer.

KOH®NMKTbI. Hagetocb, MO BbIOOP NOKaXeTcs BaM MHTepec- See you at the 7th Moscow Jewish Film Festival!

HbIM U KaxKabl GUIbM HaNOET CBOEero 3putens.
YBupgumcs Ha 7-M MoCKOBCKOM eBpeinckomM kuHodpecTusane!

Eror seyfimkoB

EGOR BELIKOV

KYPATOP NMPOrPAMMDI XYAOXXECTBEHHOINO KUHO ®ECTUBAJIA
KWHOKpUTUK, YneH pegkonnerum xxypHana «/IcKycCTBO KUHO»,
NOCTOsIHHbIV aBTOp Esquire n Forbes, uneH runbgum knHoesenos PO.

FESTIVAL NARRATIVE FILM PROGRAM CURATOR
Film critic, Film Art member of the editorial board, Esquire
and Forbes contributor, Russian Guild of Film Critics member.

[MporpamMmma MOCKOBCKOro eBpenckoro KnHodectnsansa nony- The program of the Moscow Jewish Film Festival is power-

ynnacb MOLLHOW W NpencTaBUTENbHON — TaKoB Oblf1 U BECb
decTmBanbHbI ce3oH 2021 roga, Korga MMpPOBOE KUHO Ha-
KOHEL, OTMNPSAHYNO OT KOBUAHOMO CHa M Hayano BbinycKaTb
BCE TO 30/10TO, YTO paHblle OTKMagblBann M3-3a HEACHbIX
HarpagHbIX U MNPoKaTHbIX MepcnekTuB. He Tonbko 3Besf-
Hble N BECKOHEYHO OXUAaeMble NpemMbepbl eBPENCKON Te-
MaTUKK, HO W >XXAHPOBblE 3KCMEPUMEHTbI, aBTOPCKME IKC-
NepuMeHTbI, NopasuTesibHble KOPOTKOMETpPaXKHble GUbMbl.
M Bce aTO paaum NonbiTKM B o4YepefHOoM pas no-HOBOMY OT-
BETUTb Ha BOMPOC O TOM, UTO Xe 13 cebs npencTaBnseT eB-
penckuin KnHematorpad cerogHsi, KakoBbl BOMPOCHI NoucKa
€BPencKon CaMOUAEHTUYHOCTH, CTOoAWME nepes HUM. bes-
YMHO paj TOW BO3MOXHOCTW, KOTOPYHO MHe gaeT MoCKOB-
CKNIA eBPENCKNIN KNHOdECTMBasb, YTOObI 0TOMpaTb 1A Hero
UrpoOBYHO NPOrpaMmMy, 3TO KaxK bl pas BbI30B U KaX bl pa3s
YUCTOE KYpaToOPCKOE U 3pUTENbCKOE CYACTbe.

10 ‘e'n MJFFERU #MEKD ‘e'n MJFF.RU

ful and impressive — which is what the entire 2021 festi-
val season was like, at a time when the global film industry
has woken up from the Covid slumber and started releas-
ing the treasures that were delayed because of the vague
awards and release prospects. The program includes not
only star-studded and infinitely anticipated premieres on the
Jewish themes but also experiments in genre, auteur exper-
iments, and startling short films. All of this came together in
an attempt to find a new answer to what is Jewish cinema
today and what questions about the search for the Jewish
identity it is facing. | am utterly delighted that | have the op-
portunity to curate a narrative film program for the Moscow
Jewish Film Festival — and every time it is a challenge, but
also pure happiness to me as a curator and a viewer.

H#MEKD 'e-l'l MJFFRU #MEKD e-rl
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O PPDECTUMNBAIJIE
ABOUT THE FESTIVAL

YXe TpeTbe TbicAYyeneTne eBpen paccesHbl For three thousand years, the Jewish people have

“

no Bcemy Mupy. [o3TOMYy HeyauBUTENbHO, YTO
B CaMbIX pasHbIX CTpaHax CHUMalT eBpenckoe
KWHO, a creymnanmsnmpoBaHHble decTmBanun co-
61paloT N NOKasblBalOT CaMble aKTyalibHble A1
CBOEro pernmoHa KapTuHbl. MOCKOBCKWUIA eBpen-
CKUN KNHodecTMBanb® cTan nepBbiM Ha Teppu-
TOopun Poccuu, oH nossunca B 2015 rogy u ¢ Tex
nop NPOXOAUT eXerofHo.

YT0 Xe Takoe eBpenckoe KMHO? ITO He oba3aTeslbHO

GUNbMBbI, CHATbIE EBPEAMU, U YX TOYHO HE TOSIbKO
Te, B KOTOPbIX MOXHO YBUAETb 3HAMEHUTOrO eBpen-
CKOro akTepa. BeyHbll MOUCK eBPeNCcKon NAEHTNY-
HOCTW, Npobnema accMMunaLmMm guacnop 1, Haobo-
poT, ¢unocodua caMOyTBEPXKAEHNSA N OTAeNeHve
eBpeeB B ob6WecTBe, BO3BpalleHVe B UCTOPWIO,
BOCXBaJleHV/e HauWoHasbHbIX repoeB U onnakusa-
HWe XepTB, BbI30Bbl COBPEMEHHOCTU K npobnema
aKTyaslbHOCTW N COXpaHeHUs Tpaguunin — BCe 3TO
N MHOroe gpyroe 3aHMMaeT yMbl KuHematorpadu-
CTOB BCEX CTPaH W KOHTUHeEHTOB. [lonck n BbIGOP
NyJllero eBpenckoro KMHoO 3a npoweplui rog —
N eCTb NoMbITKa OTBETUTb Ha BOMPOC, YTO U3 cebs
npeacTasnseT aTa ObICTPO MEHAIOLWAACH «eBpen-
cKkas» KuHematorpadusa. N Mocksa, Kak rnasBHbln
Meranonuc KpynHewnLwen cTpaHbl, MECTO COXUTENb-
CTBa MHOTUX KyNbTYp Y HAPOL0B, OKa3blBaeTCA Of-
HOW M3 caMbIX MOAXOAALUMX MUPOBLIX MNOLLAA0K
0N NpoBefeHUsA Takoro KnHodecTneana — anano-
ra HaumMoHasbHbIX OBLLMH.

BusyanbHas 1 amouuoOHanbHas KoHUenuus o6pa3a

decTnBans B aToM rogy — OroHb UNu xw Ha NBpUTE.
OroHb — 04YeHb BaXKHbI CUMBON ANA BCEN eBpei-
CKOM UCTOPUN N TPaSULUN: KaXKOyto NATHULY Mbl
3a)XUraem cBeuun, cobmpascb BMecTe 3a LabbaT-
HUM CTOJSIOM; Ka)XAabl rof Mbl BCMOMWHaAEM 4ygo
B Xpame, 3axuraa XaHykuwo; B-r asunca Moue
B 0OnaKe niamMeHu, a eLe oroHb ecTb B AyLUe Kax-
[0ro u3 Hac. [NNoaToMy Mbl caenany 4eBnU3oM KMHO-
decTmBana aToro roga uuTaty u3 KHuru Muwwnen:
«[ywa yenoseka — cBeva BceBblwHero».

been scattered around the world. It comes as no
surprise then that Jewish cinema is created in many
countries, while special festivals select and show-
case films that are most relevant for their respec-
tive regions. The Jewish Film Festival® in Moscow
became the first of its kind in Russia. It was found-
ed in 2015 and has been held annually ever since.

What is the Jewish cinema? It encompasses far more

than films made by Jewish directors or starring fa-
mous Jewish actors. The never-ending search for
Jewish identity, assimilation of diasporas and the
philosophy of self-determination and separation of
the Jewish people in a society, return to the past,
glorification of national heroes and mourning of vic-
tims, challenges of today’s world and the problem
of relevance and preservation of traditions — these
and many other issues attract filmmakers from all
countries and continents. By searching and se-
lecting the best Jewish films of the past year we
have attempted to shape an answer to the ques-
tion of what these rapidly changing ethnic-themed
films really are. Moscow, a large metropolitan area,
a place where many cultures and nationalities live
side-by-side, is one of the world’s most fitting lo-
cations for a festival that represents a dialogue of
national communities.

The visual and emotional concept of the Festival

image this year is Fire or xv in Hebrew. Fire is a
very important symbol for the entire Jewish histo-
ry and Jewish traditions: every Friday, we light up
the candles while gathering together at the Shab-
bat table; every year, we remember the miracle at
the Temple while lighting up the Hanukkah meno-
rah; G-d appeared to Moshe in a cloud of fire, and
there is a fire burning in each of our souls. That is
why we have chosen a quote from the Mishlé Book
as the motto of this year’s Festival: “The spirit of
man is the candle of the LORD.”
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MJIFF vocoscin
MOCKOBCKM
MEK EBPEVCKMHIA

KUHODECTUBAIJIb

OCHOBHOM KOHKYPC

Jlyywine wvrpoBble MOMHOMETPaXHble GUIbMbI
€BPEeNCKON TeMaTUKHK, Bblweline 3a nocnen-
HWUA rof, paHee He MokasaHHble B Poccuu.
[(naBHas nporpamMma dectmsans.

KOHKYPCHASS NMPOIrPAMMA

B KOHKYpCHyl0 nporpammy ¢ecTuBans BXOAST
nyJwme LOKYMEHTasbHble MOIHOMETPaXHbIE,
[,OKYMEHTasbHblE KOPOTKOMETPaKHbIe U Urpo-
Bble KOPOTKOMETPaXHble GpuibMbl. PeanbHble
NCTOPUW U3 XMN3HW AMACMOp Ha KaXXAOM KOH-
TUHEHTE, HeaJIMHHbIE aBTOPCKMWE UccnepoBa-
HWS MPOLLJIOro, HacTosALWero n 6yayLero, ake-
NepUMEHTbl MOMOABIX aBTOPOB, HeGonbluve
CHOXETHbIE 3aPUCOBKM M aHUMaLUS.

BHEKOHKYPCHAS

NMPOrPAMMA

B nporpammy cneunokasos MEK® BongyT
GUIBbMbI, YTO NO KaKUM-TO MPUYMHaM He BO-
WM B OCHOBHble KOHKYPCHble MPOrpamMmbl,
poccunckue npembepbl 60abWKMX GUIBMOB
Ha TeMy eBpencTBa, MHOroHaLMOHaNbHOro
MuUpa, TEPNUMOCTN U HETEPNMMOCTHK, IKCne-
pUMeHTasnbHble paboT BCEX BUAOB U XXaHPOB.
CneumanbHble rMokasbl U PeTPOoCneKkTnBa.

MJFF v
MOSCOW
M E K JEWISH

FILM FESTIVAL

MAIN COMPETITION

The best narrative feature films on Jewish
themes released during the past year, which
have not been screened in Russia before. The
main program of the Festival.

COMPETITION

The competition program of the Festival screens
the best documentary features, documenta-
ry shorts, and narrative short films. They tell
real stories about life of the diaspora on every
continent, introduce short authorial investiga-
tions of the past, the present, and the future,
experiments of young authors, short narrative
sketches and animated films.

OUT OF COMPETITION

Out of Competition Program at the MJFF in-
cludes films that did not become part of its
competition programs; Russian premiers of
high-profile films that explore Jewish themes,
questions of multinational peace, tolerance,
and intolerance; and experimental works of
different kinds and genres. It includes special
and retrospective screenings.

MJFFRU #MEKD 'e-rl MJFFRU #MEKD 'e-rl MJFF.RU #MEKD 'e-rl
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Mpun3 ¢ecTuBans HasbliBaeTcA «KOY K OTKPbITUAM». CTaTyaTKa CUMBOJIM3NPYET NOJNIOXKEHME
€BPEeNCKON KynbTypbl, CTOALWEN Ha CTbIKe B3aUMOLENCTBUA CaMbIX pasHbIX CTPaH
N HaUMOHaNbHOCTEMN.

The Prize of the Festival is the Key to Discoveries. The statuette symbolizes the place of the
Jewish culture at the confluence of the interaction of diverse countries and nationalities.

“©-n Jlyywmit punbm | Best Film
©-11 /lyywuin gokymeHTanbHbI dunbM | Best Documentary Feature
©=11 /Tyuwnint KOpoTKOMETPaXKHbIN PUbM | Best Short Film

©n Jlyywinim goKkyMeHTanbHbl KOPOTKOMETPaXXHbIN GUIbM |
Best Documentary Short Film

©-n Mpus xropwn (Nobon KapTUHE KOHKYPCHOM NPOorpaMmMbl Ha YyCMOTpeHne
xtopu) | Jury Prize (can be awarded to any picture that is part
of the competition by Jury’s choice)

OObLeCTBEHHbIN COBET GpecTmBasns BPY4YMUT NOYETHbLIN NPU3 3a BblgaroLWNINCA
BK/ag, B pa3BUTUE eBpPencKoro KMHo B Poccuu | The Public Council

of the Festival also awards the Honorary prize

«For outstanding contribution to the development

of the Jewish cinema in Russia»

Kpome Toro, ¢ 2015 rofa 4neHbl ceMbn nNpoarocepa
fkoBa Kannepa (1946-2017) Bpy4aroT Harpagy ero UMeHu
nyywemMy poccumckomy ¢punbMy rofga Ha eBpemncKyro
Tematuky | Since 2015 the family of producer Yakov
Kaller (1946-2017) have been giving out the special Yakov
Kaller Award to the best Russian Jewish-themed film

Harpaga ¢oHaa «['eHe3uc» | GPG Award

3a ¢mnbm ¢ HanbonbwnmM obpasoBaTesibHbIM
noteHumanom | For the film with the greatest
educational potential
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OPraAHM3ATOP | ORGANIZER

"w” ¢OHA OpraHunsaTopoM MOCKOBCKOro eBpencKoro KnuHodpecTtunaans

anaeTca OoHA NOALEPXKKU U Pa3BUTUA €BPENCKOrO KMHO
KoBuer

«KoBuer».
QoHA noanep>XKN U pasBUTUA eBPENCKOro KMHO «KoBYer» 6bis1 co34aH C Lesfbio pasBuTus
€BPENCKOW KYNbTYpPbl N COXPaHEHUS NCTOPUK, @ TaKXe NPOABUXEHNA NLOEN T'YMaHU3MA,
TONIEPaHTHOCTW U paBHOMpPaBUA CUaMm N CpeAcTBaMM KMHOA3bIKA C MOMOLLbIO CO34aHUA
N pacnpocTpaHeHnsa KnHemMaTorpadmyeckmux Nnpon3BeLeHUN N opraHn3aLnm MeponpuaTun,
NCNOSb3YOLWMNX KUHOKOHTEHT ANA 3aABMEHHbIX LLenen.

“w” Ark The Festival is organized by the Ark Foundation for Support

. and Development of the Jewish Cinema.
Foundatlon Ark Foundation for Support and Development of the Jewish
Cinema was established in order to develop Jewish culture, preserve history, promote ideas
of humanism, tolerance, and equality through the language of filmmaking. To achieve these
goals, the Foundation creates and distributes cinematographic works and organizes film-
related events.

zerem.tv

OHJNMTAMH-KMHOTEATP ZEREM.TV |
ZEREM.TV STREAMING PLATFORM

B 2020-M rogy komMaHpa ¢ectmBans 3anyctunia nepsBbii POCCUNCKUN eBPENCKNIN OHMaNH-
KNMHoTeaTp zerem.tv. B pamkax 6-ro MEK® 34 nrpoBbIX 1 AOKYMeEHTasbHbIX GuUbMa

13 nporpamMmbl GecTuBasns BOLWWN B KaTasior OHManH-KUHOTeaTpa 1 6bIsiv OCTYMHbI
©ecnnaTHO B TeYeHne pecTmBanbHOM Hegenu.

Ha cerogHsa zerem.tv passBuBaeT nepBbln B Poccum katanor KMHO Ha €eBPENCKYIO TeMaTUKY
N co34aeT KONNEeKUMo apXMBHOIO eBPENCKOro KUHO.

In 2020, the Festival team launched the first Jewish streaming platform in Russia, Zerem.tv. As
part of the 6th MJFF, 34 feature and documentary films from the Festival program became part
of the Zerem.tv library and were available for free screening during the Festival week.

Today Zerem.tv is developing the first Russian film library with works on Jewish themes

and creating the collection of archival Jewish films.
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OBPA30OBATENIbHAS MNMPOINrPAMMA |
EDUCATIONAL PROGRAM

GENESIS O6pasoBaTefibHas Nporpamma GpecTuBansa co3faHa
PHILANTHROPY

GROUP npu nogaepxke ¢oHaa «reHesncr.

9710 nnatdopma oNa camoobpasoBaHuS, A8 TBOPYECKUX U COLManbHbIX UHULMATUB U,
HaKOHeL,, 15 NpuUATHbIX 6ecep, 3puTtenen Ntobon HauMoHaNbHOCTU N BEPOUCNOBEAAHUS

C cozgatenamu GunbMoB UM CNeLnanmcToB B caMblX pasHbiX obnactax. B pamkax
obpasoBaTeNbHON NporpaMmbl Mbl ULWEM OTBET Ha rMaBHbIA BOMPOC: «4eM yHUKanbHo
eBpenckoe KNHo?» Ecnn cam no cebe KMHodecTuBanb 3HAaKOMUT roCcTen ¢ duibmMamm

CO BCero Mupa, To obpasoBaTtesfibHasa NnporpaMmma B BUAE Pas3/INYHbIX NeKUUn, MacTep-
KNlacCoB N ANCKYCCUN YUYNUT NOHUMATb EBPENCKUN KMHOA3bLIK, 3HAKOMUT C UCTOPUNEN

N KyNbTYpOW eBPENCKOro Hapoga, NoMoraeT npegyragatb OCHOBHbIE MOAHbIE TEHOEHL NN
N BO3MOXHOCTU COBpEMEHHOCTU. Bce obpasoBaTenbHble MEPONPUATUA A8 3pUTenen
KnHodecTusans 6ecnnaTHble U CBOBGOAHbI 418 NOCEeL,eHNS.

The Educational Program of the Festival is created with the support of the
Genesis Philanthropy Group.

This is a platform for self-education, for creative and social
initiatives, and for enjoyable conversations between viewers of
any nationalities and religious beliefs with filmmakers and experts
in various areas of knowledge. Our Educational program enables
its participants to seek answers to the question: What is so unique
about the Jewish cinema? While the Film Festival itself introduces
its guests to films from all over the world, the Educational program
teaches — through lectures, workshops, and discussions —

to understand the language of the Jewish cinema, introduces
viewers to the history and culture of the Jewish people, helps to
anticipate the major trends and possibilities of the modern times.
All educational events are free for the Festival audiences, as well
as free for attendance.
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PACINMTMNCAHME

S OKTHAEBPH (BOCKPECEHDE) OTKPbITUE

LlepeMmoHust oTKpbITUA + «[ae AHHa PpaHK» 20:00 - 22:10 3an 1 («OKTA6Pb»)

4 OKTHSBPHA (MOHEAENBbHMK)
«KpacHas 3Besga» 19:00 - 20:20 3an 7 («OKTAbpb»)
«lFony6as kopob6Ka» 19:00 - 20:30 3an 5 (LAK)

«3JT0 6bINa He N60Bb» + 06CYXAEHUE 19:00 - 21:10 3an 4 («Mnno3noH»)

1-1 610K Xyp,0)XXKeCTBEHHbIX KOPOTKOMEeTpaXkHbIX punbmos | 20:00 - 21:50 3an 3 («3Be3ga»)

«Taxapa» + obcyxxaeHue 21:10 - 23:10 3an 7 («OKTS6pb»)

«®UHanNbHbIN cueT» + 06CYyXaeHune 21:00 - 23:10 3an 5 (L4 AK)

«He BO3HEeHaBugb» 19:00 - 21:00 3an 7 («OKTA6pb»)

«lFony6as kopobka» + 06cyxpeHune 19:00 - 21:00 3an 4 («Mnno3noH»)

«Wanowm, nanuk» + o6cyxxgeHne 20:00 - 22:00 3an 3 («3Be3pga»)
«1618» 21:20 - 22:50 3an 7 («OkTs6pb»)

«JlonnHa cnés» + obcyxxaeHue 21:20 - 23:00 3an 4 («Mnno3noH»)

«[MpeBpaTHOCTU pasymMma» 19:00 - 20:50 3an 7 («OKTA6pb»)

«JIlo6oBb N BCsAKoe» + 06cyXKaeHue 19:00 - 21:00 3an 4 («Mnno3noH»)

«3HaueHue Mutnepa» + o6¢CcyXxXaeHue 19:00 - 21:00 3an 5 (LAOK)

«KoneHo Axep» + o6cyXxpeHue 19:15 - 21:45 3an 4 («OKTs6pb»)

«J]0 CKOHYaHUA BpeMeH» 21:20 - 22:50 3an 4 («Mnno3snoH»)

«KpacHas 3Besga» + obcyxpeHue 21:10 - 23:10 3an 7 («OkTs6pb»)

7 OKTSABPSHA (HETBEPI)

«3usApa» + obcyxaeHne 19:00 - 21:20 3an 5 (LUOK)

«KoneHo Axep» + o6CcyXaeHne 19:00 - 21:30 3an 4 («<Mnno3noH»)

«lopof y pekun» 19:15 - 21:25 3an 5 («OKTAGpLY)

«AMEpPUKaHCKUI Orypuynk» + obcyxxaeHue 19:30 - 21:40 3an 2 («OKTAbpb»)
«Ocno» 20:00 - 22:00 3an 3 («3Be3pga»)

(
(

«QOcTaBb nevyasnb CBOKO» 21:45 - 23:35 3an 5 («OkTaAbpb»)
(

1-1 610K B,OKYMeHTasIbHbIX KOPOTKOMETpPaXKHbIX punbmos | 21:50 - 23:20 3an 5 (LAK)

8 OKTHASBPHA (MATHMLIA) LLLIABBAT
9 OKTHEPHA (CYBE0TA) — MCXOMNO LLIABEBATA 18:39

«AMepUKaHCKNIA OrypYnK» 19:00 - 20:40 3an 4 («Mnno3noH»)
«3T0 6blNa He N60BbLY 19:00 - 20:40 3an 5 (L4 AK)
«1618» + obcyXxaeHue 19:00 - 21:00 3an 5 («OKTAbpb»)
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«CMepTb KMHO 1 MOEro oTua» + obcyxxaeHune 19:20 - 21:40 3an 2 («OkTa6pb»)

«AHTOH» + 0bCyXfaeHue 20:00 - 22:20 3an 3 («3Be3ga»)

«Taxapa» 21:20 - 22:50 3an 5 («OkTAGpbY)

(

(
«®DUHaNbHbIA cyeT» 21:00 - 22:40 3an 4 («Mnno3noH»)

(

(

«J10 CKOHYaHMA BpeMeH» + 06CcyXaeHune 21:10 - 23:10 3an 5 (UAOK)

10 OKTSHAEBPHA (BOCKPECEHME)

«TaitHoe U aiBHoe» (Llenun u aesHna CUOHUCTOB) 13:00 - 14:40 3an 6 (EBperickuii My3eit)

«[Nep.ble 54 ropa — KpaTkoe pyKoBo[CTBO NO

o 13:55 - 16:00 3an 6 (EBpeiickuin My3ei)
BOEHHOI OKKynauum»

«[leTn YnHpepmupa» 15:00 - 16:40 3an 4 («OKTA6pb»)

1-11 6NOK JO0KYMEHTaNbHbIX KOPOTKOMETpaXHbIX ¢punbmoB | 15:00 - 16:40 3an 4 («Mnno3mnoH»)

(
(

2-11 610K fOKYMEHTallbHbIX KOPOTKOMETpPaXkHbIX ¢punbmos | 15:00 - 16:40 3an 5 (LAK)
(

«Kade «3enur»» + obcyxpgeHue 15:00 - 17:20 3an 3 («3Besga»)

«He BO3HeHaBuab» + 06CcyXaeHue 15:10 - 17:50 3an 5 («OKTA6pb»)

«200 meTpoB» + 06CcyXXaeHue 16:15 - 19:00 3an 6 (EBperickuii My3seit)

2-11 6NOK fOKYMEHTasNbHbIX KOPOTKOMETpaXkHbIX ¢punbmos | 17:00 - 18:40 3an 4 («Mnno3noH»)

«BoWHa Pan CMHULUbIHON» + 0OCYXAeHue 17:10 - 19:20 3an 5 (UAK)

«3UMHMII Ny Tb» + 06CYXAEHUNE 17:40 - 19:50 3an 3 («3Be3pa»)

«Ypoku ¢papcu» + obcyxaeHune 18:50 - 21:30 3an 4 («<Nnno3noH»)

«OHM He roToBbI NPUHATb MEHA» + 06CyXaeHue 19:50 - 22:00 3an 5 (LAK)

(

(
«[peBpaTHOCTU pasyma» + o6CcyXxaeHne 18:10 - 20:30 3an 5 («OkTA6pb»)

(

(

(

«OcTaBb Nnevyasnb CBOKO» + 06Cy)XaeHne 20:50 - 23:10 3an 5 («OKTabpb»)
11 OKTSA5BPSHA (MOHEAENBbHUMK)

«EBpeiickas cyabba» + obcyxaeHue 19:00 - 21:40 3an 4 («<Nnno3noH»)

1-11 6NOK XyA0XXeCTBEHHbIX KOPOTKOMETpaXHbIX punbmoB | 19:00 - 20:50 3an 4 («OkTsa6pb»)

(

(
«3uspa» 19:00 - 21:10 3an 5 (LAOK)

(

(

(

«lopof y peku» + obcyxaeHune 19:15 - 21:45 3an 5 («OKTA6pbY»)

2-11 610K Xy[,0KeCTBEHHbIX KOPOTKOMETpaXKHbIX punbmos | 20:00 - 21:50 3an 3 («3Be3pa»)

«Jllo60Bb U BCAKOE» 21:40 - 23:30 3an 5 (4AK)
12 OKTSABPHA (BTOPHMK) SAKPBITUE

2-11 BNOK XYyA,0XKECTBEHHbIX KOPOTKOMETpPaXKHbIX punbmoB | 20:00 - 21:50 3an 3 («3Be3pa»)

Llepemonus 3akpbiTua + «babuin Ap. KoHTekcT» 20:00 - 22:40 3an 1 («OKTsA6Pb»)

o EHTP—— EBpen
7= yae InntosHoN

yn. HoBbin 3y60BCKUin O6pasuosa, a. 11, KoTenbHnyeckasa yn. 3eMnsaHomn
Ap6ar, 24 6ynbBap, 4. 2 cTtp. 1A Hab., 1/15 Ban, 18-22, cTp. 2
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XXYKOBKA

EBPEVCKWNN

PENVUTMNO3HO-

KYNbTYPHbIN
LEHTP

o)

EBPEUCKUM PEJIMFTUO3HO-KYNBTYPHbBIA LEHTP «)KYKOBKA» -
UHUMKAaJibHOEe NpoCTPaHCTBO, He MMEKoLLiee aHaJ1oroB B Mmpe. 370 naoeanbHoe MmecTo angd
Bawen nnyHon EBpEVICKOVl NCTOPUN. 3HaKoBble BCTpein " "HTepecHble 3HaKoOMCTBg,
OUXOBHOE M MHTEeNNEeKTYaIbHOE Pa3BMUTUE, KOLIEPHbIN U COBPEMEHHbIN B3rnaa Ha Aocyr.
3ﬂECb yesioBek OﬁpETBET ceba um npoBOANT BPpeM4A CO CMbICJIOM.

+7 (495) £07-08-35  NOAPOBHAS UHOOPMALIMS U AdULA MEPONPUaTUN: jcczhukovka.com

AETCKMH LEHTP

lpasaHukM camoro [eTckni ueHTp

BbICOKOro YpOBHS MPYnMAbI NOAHOrO W BEPEBOYHbIN NAPK
KoHanTepckue nsgenus 4YacTuyHoro npebbiBaHUA

PY4HO/ paboThl Ka>k40e BOCKpPeCeHbe MapwpyTbl pasnyHom
MscHom pecTopaH um o6pa3soBaTesibHbIE NPOrPaMMbl cTeneHum CNo>XXHOCTU
MOJIoYHOe Kache no 10 pasIyHbLIM HanpaBlEHUAM [na ManeHbKMX oeTer u

Kowep meaapwH ona peten ot 1,5 no 12 net ONbITHBLIX B3POCALIX



STMEGI

1st JEWISH TV CHANNEL

b

1&”'3 |zi|

\

| TELTIRT
10 sl “ﬁl?'f] L

il

=

' s
L TTRTTY

AN 1B g =

_.l. d

.aﬁﬂ—l‘rt‘fp //anZhnIkI ru
WWW. facebgok- om,

-
L alaly

——

=it E
t ll’_‘ '
" i

l]ill I-"' :

|

Ny
ﬁ” ‘El:a

51 J] A -I:.‘




2021 S—1210.2021 3-12.10.2021 3—12:10.2021 3—-1210.2021 3—-12.10.2021 3—12.10.202

POMIIIbM
OTKPbITINHA

OPENING FILM

MJFF v MJFF .
MOCKOBCKUM MOSCOW
M E K EBPEMCKMUH M E K JEWISH
KUHODECTUBAJb FILM FESTIVAL

.y ‘e'ﬂ MJFFRU #MEKD ‘e'ﬂ MJFF.RU #MEKD ‘e'n MJFF.RU #MEKD ‘e'ﬂ



\x

rnE AHHA ®PPAHK |

WHERE IS ANNE FRANK

Ctpana: benbrus, Jllokcembypr, ®paHuus, Huagepnangbl, Uspannb Pexxuccep: Apn ®onbmaH Mpoglocep: Apu ®onbmaHn, IxxaHn Tuntrec, AnekcaHap
PopgHsaHckuin, Hatn 3ommep B ponsax: dmunu Kapu, Pyéu Ctoykc, Henn bapnoy, Ckai beHHeTT, CebacTbsiH KpodT, CTioapT Ckyaamop Country:
Belgium, Luxembourg, France, Netherlands, Israel Director: Ari Folman Producer: Jess Zeidman, Dasha Gorin, Madison Ginsberg Cast: Emily Carey,

Ruby Stokes, Nell Barlow, Skye Bennett, Sebastian Croft, Stewart Scudamore

CIOXKET

paHANO3HbIN NpofaKLeH O4HOro U3 3aMeTHeNLWMX aHuMaTo-
poB Mupa Apu donbMaHa, B MPOLLNIOM — YYaCTHUKA OCHOB-
HOro KoHKypca KaHHCKOro KnHogpecTnaansa co CBOUM aBTO-
6rorpaduyecknM n yxxe KynbToBbIM «Banbcom ¢ bawmnpom»
(a «'gpe AHHa ®paHK» MoKasanu TaM Xe, HO yXXe BHe KOH-
Kypca, Ha npaBax rana-npembepbl), XOTA Ha rMaBHOM ¢e-
CTuBase nnaHeTbl aHUMaL MO B OCHOBHYIO nporpammy 6e-
pyT AOBONBHO pefko. B HoBon paboTe pexuccep pupmyer
aKTyaslbHOe U BHEBPEMEHHOE, CPaBHUBAET UCTOPUIO AHHbI
®paHK, ONUCaHHYIO et B AHEBHUKE, N CcyAbby COBpPeEMeH-
HbIX 6exXeHueB B EBpone. M Bce 3TO Npun NOMOLLY 3aMbIC-
l0OBATOro CroXeTa, Mo KOTOPOMY B Halluu AHM MaTepuanu-
3yeTcH M3 BO3[yXa Ta caMas BblAyMaHHasa nogpyra Kuttn,
K KoTopow obpalanacb toHaa dpaHk B cBoux TekcTax. OHa
XUBET B MyseeduumpoBaHHOM gome AHHbl ®paHk, obnaga-
eT MarnM4yeckumMu CroCobHOCTAMU, OPYXUT C amcTepham-
CKUM ManoneTHUM BaHAasIOM M BOPOM U XOYeT HanTu CBOKO
Aydwyro 1 nobumMyto AHHY — pas OHa NofABMIACh, 3HAUUT,
rae-To nosiBunachb N PpaHk.

BUOrrPAPPUUA PEODKXNMCCEPA

Apu ®oflbMaH — U3PannbCKUN PeXnccep n CLEHapUCT, 4acTo aHun-
MaLMOHHbIX dunbMoB. Ero nepsas MosIHOMETPaXHasa MynbTUMAN-
Kauua «Banbc ¢ Bawmpom» (Vals Im Bashir, 2008) npuHecna emy
«3onoTow rnobyc», «Cesap» U MMPOBYIO cnasy. B cBoe Bpems npe-
Mbepa 3TOro 0T4acTh aBTO6MOrpaPUyHOro, NPOH3UTENBHO YECTHO-
ro punbma coctoanacb Ha KaHHCKOM KnHodecTuane, kyga s 2021
rofly pexwmccep BepHyncs ¢ Apyron aHMMaLNMOHHON KapTuHow «Iae
AHHa ®paHk». B cBoux paboTtax ®ofbMaH He 6ouTcs 3aTparneatb
HenpuSATHbIE NONUTUYECKME TEMBI, BBICTABMAA Ha NEPBbIV NaH [o-
CTOBEPHOCTb U NCKPEHHOCTb.

PLOT

This is an ambitious production by Ari Folman, one of the
most notable animation artists in the world. He has al-
ready once brought his autobiographical (and now icon-
ic) film Waltz with Bashir to Competition at the Cannes
Film Festival, even though one of the biggest festivals in
the world seldom chooses animated films for its Official
Selection. Where is Anne Frank had its world premiere
in Cannes too, this time out of competition. In this latest
work, the director rhymes the relevant with the timeless,
comparing Anne Frank’s story as described in her diary
with the destiny of refugees in today’s Europe. He does
it with the help of an elaborate plot: Kitty, Anne Frank’s
imaginary friend to whom the girl devoted her writing,
emerges out of thin air in present-day Europe. She lives
in the Anne Frank House museum, has magical abilities,
is friends with an underage vandal and thief in Amster-
dam and wants to find her favourite Anne — because if
Kitty came to life, then Frank must have appeared some-
where as well.

DIRECTOR'S BIO

Ari Folman is an Israeli director and screenwriter, often working on
animated movies. His first animated feature, Waltz with Bashir (Vals
Im Bashir, 2008), brought him a Golden Globe, a César, and world
fame. Back then, the premiere of that partly autobiographical,
piercingly honest film took place at the Cannes Film Festival, to
which the director returned in 2021 with another animated feature,
Where is Anne Frank. In his works, Folman isn’t afraid to touch on
unpleasant political themes, putting truthfulness and earnestness
front and centre.
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BABI YAR. CONTEXT

Ctpana: HupgepnaHgbl, YkpanHa Pexuccep: Cepreii JlosHuua Mpopalocep: Cepreii JlosHuua, Mapua Yyctosa Country: The Netherlands, Ukraine

Director: Sergei Loznitsa Producer: Sergei Loznitsa, Maria Choustova

CIOXKET

OOVH N3 BaXXHENWNX B MUPE PeXNCCePOB-KMHOAPXUBUCTOB
Ceprent JTosHuMua B 3TOT pa3 obbeanHUNCcs ¢ myseem «ba-
6uin Ap», yTobbl cCobpaTb McUYepnbiBatollee UccnegoBaHmne
MCTOPUN KNEBCKOro ypouyulia, B KOTOPOM OCTalnUCb HaBe-
KW MNOXOPOHEHbI AleCATKN U COTHU ThICAY YENIOBEK, paccTpe-
NAHHBLIX HauucTaMu, B TOM 4YUCie OFPOMHOE KOMNYeCTBO
eBpeeB. JIo3HMLA NOAXOOUT K 3TOMY BOMPOCY C Makcu-
ManbHO HEWTpasnbHOM MO3ULUK, OTbICKMBAET OrpPOMHOEe
KONMMYeCTBO MaTepwuana, KoTOpbl paHee HUKOrga He ny-
6nvkoBancs, un noiTaeTcsa 6narogaps aToMmy GunbmMy oTBe-
TUTb Ha npumMepe babbero Apa ona ceba Ha BOMPOC: Kak
Xe YyCTPOeH Nobon reHouna, KakoBbl ero CUMNTOMbI U Me-
XxaHun3mebl. Mpoue rosops, nomMmewaet yxac babbero fApa
B rnobanbHbI KOHTEKCT.

BMOrPASPONA PEODKMCCEPA

Ceprei JlosHuL@ — YKpPaWHCKUI pexxuccep, CueHapucT, Npoatocep,
MOHTa>xep u onepatop. OH OKOHYMN pe)KI/ICCGpCKI/IVI cbaKyaneT
Br'Ka, nocne uero pabotan B CaHkT-leTepbyprckon ctyguu
AOKYMEHTalNbHbIX ¢I/IﬂbMOB. Ero d)I/IJ'IbeI — YacTble Y4YaCTHUKU
eBpornenckmx dectmsanen. JlosHMua noayynn npus 3a Aydlyro
pexuccypy B nporpamme «Ocobblin B3rnag» Ha KaHHCKOM KUHO-
decTmBane 3a Xy4oXecTBeHHbln ¢punbM «JoHbacce» (2018). Y Hero
TakXe ecTb aHanormyHasa npemus «KnHotaspa» 3a ¢unbm «Cua-
cTbe Moe» (2010). NMpousseneHns pexnccepa B OCHOBHOM 3aTpa-

rMBaKOT pasHble BOEHHble, NONNTUYeCKMne TeMbl N HepeaKo Bbi3bl-

BalOT APOCTHbIE CMOPbI B MOCTCOBETCKUX Meaua.

BABVM S1IP. KOHTEKCT |

. 210.2021 3—1210.2021

PLOT

One of the leading archival documentary filmmakers of to-
day, Sergei Loznitsa, combined his efforts with the Babi
Yar museum to conduct a comprehensive investigation of
the history of the Kyiv ravine, in which hundreds of thou-
sands of people massacred by Nazi Germany’s forces re-
main forever buried, including a great number of Jews.
Loznitsa approaches the subject from as neutral posi-
tion as possible, traces a huge amount of never before
published materials, and tries — drawing on the example of
Babi Yar — to answer a question: what is the structure of
any genocide, what are its symptoms and mechanisms?
Simply put, he places the horrors of Babi Yar in the glob-
al context.

DIRECTOR’'S BIO

Sergei Loznitsa is a Ukrainian director, screenwriter, producer, editor,
and cinematographer. He studied directing at the Russian State In-
stitute of Cinematography and later worked at the Studio of Doc-
umentary Films in St. Petersburg. His films have been frequently
screened at European film festivals. Loznitsa won the Directing
Prize in the Un Certain Regard section at the Cannes Film Festival
for his narrative feature Donbass (2018). He won a similar award for
Best Direction at the Sochi Open Russian Film Festival for the film
My Joy (2010). The director’s works primarily comment on various
military and political themes and often cause heated debates in
Post-Soviet media.
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TAXAPA | TAHARA

CtpaHa: CLLUA Pexuccep: Onusus MNuc Mpoplocep: xecc LenngmaH, Jawa MNopvH, MagucoH M'Hcbepr

LWnomut Asynaii, laHnan TaBepac, bepHapeTT Kyurnu Country: USA Director: Olivia Peace Producer: Jess Zeidman, Dasha Gorin, Madison Ginsberg
Cast: Rachel Sennott, Madeline Grey DeFreece, Shlomit Azoulay, Daniel Taveras, Bernadette Quigley

CIOXKET

HacToswee uygo Ana aMepmukaHcKoro MHAn-KUHo, elle 1 gebrot-
HOro. KpoLeyHbln, HO He Mo XyAO0XEeCTBEHHOMY COAEPXaHUIO,
dunbm B xuncTepckoM dopmaTe Kagpa nokasbiBaeT HaM faxe
He UCTOPUIO, a cKopee pediekcuo No NoBoAdy NoApPOCTKOBOro
cyvumaa, CryumBLLErOCA B EBPENCKOM LWKoSe, 4To B PoyecTepe,
wrar Hbro—l7lop|<. [Be ogHOKNAcCHMUbI (OfHY N3 HUX UrpaeT Paii-
yen CeHHOTT, 0fHa U3 CaMblX MHTEPECHbBIX MOIOAbIX KOMMKECC
B MUpe, CHABLLUASACA Cpasy B OBYX BaXHbIX €BPEeNCcKUX Gpunbmax
3a ropg, «Taxape» u «lllanom, nanuk», rae y Hee rnaBHas posb),
noapyrv nnu gaxke 6onblue Yem NPOCTO NOAPYIK, NbITAKOTCA pa-
306paTbCA C ATUM BHYTpW cebsi, HO OTHOCATCA K Npou3oLes-
Lemy [0BOMbHO BeccepaeyHo — UX Kyaa bonblue nHTepecyet
COBCTBEHHOE MOSIOBOE CO3PEBaHUE U MOUCKN CEeKCyabHOCTM.
Ho eBpencKoro KoHTeKcTa B 9TON UCTOPUM TOXE MHOMO — Ka-
XEeTCS, 9TO OfjHa U3 CaMbIX OPUrMHaNbHbIX PernpeseHTaLun co-
BPEMEHHOIO EBPENCKOro CaMOCO3HaHUA B KuMHemaTtorpade
BoobLe. A elle TaM eCTb CKpUHAa® 1 KyKOsbHbIE aHMMaLu-
OHHble BCTaBKW. CNOBOM, YHUKANbHbIA GUAbM, NALLb NO HEROo-
CMOTPY WK BCNeacTeue rnobanbHON HecnpaBeaMBOCTM He
3aCBETUBLUUNCA Ha KPYMHbIX GecTuBansax, — BMPOYEM, ero no-
KasblBann Ha cneumnanbHon cnuH-odd-nporpamme dectmeans
B TOPOHTO A1 MONIOA0ro KUMHO nop, HassaHvem TIFF New Wave.

BNMOrPAOUUA PEODKMCCEPA

OnuBwuA Muc — aMepuKkaHcKasa pexuccepka u CLeHapucTka, Takxe
aHUMaTopKa, apT-AMPeKTopKa, XyAoXHuua. Havana nyTe B KUHO
C KOpOTKOro MynbTdunbma «fcHbin» (Lucid, 2015), cospaHHOro
BPYYHYO, MPOAO/IKMAA CEMUMUHYTHOW KapTUHON «[laHres»
(Pangaea, 2016). C pe6oTHBIM MONHOMETPAXHbIM dUbMOM «Ta-
xapa» yyacTteoBana B dectmsane Slamdance v nonyyuna cneuu-
anbHOEe YMOMWHaHWe Ha noc-aHgxenecckoMm JIFBT-KMHocMo-
Tpe «AyTdecT». AdpoamepukaHka, mnaeHTuduumpyet ceba Kak
KBUP-NepcoHa n bucekcyanka. B ceobogHoe BpemMsi ydyacTByeT
B paboTe nyywein renmM-geBenonepckon yyebHoOM nporpammbl
CLLA USC Games.

MJFFRU #MEKD 'e-l'l MJFFRU #MEKD®D 'e-l'l MJFF.RU #MEKD 'e-“ 27 MJIFFEF

PLOT
Tahara is a miracle of an American indie film, especially a de-

but one. This tiny film — although not when it comes to its
artistic substance — uses the hipster ratio size to show us
not even a story, but a reflection following a teenage sui-
cide in a Jewish school in Rochester, New York. Two class-
mates (one of them played by Rachel Sennott, one of the
most exciting young comedians working today, who also
starred in another important Jewish film of the year, Shiva
Baby), who are friends — or more than just friends — are
trying to process what happened. At the same time, their
attitude towards the tragedy is quite heartless, for they are
way more interested in their own sexual awakening and ex-
ploration of their sexuality. This story is also rich in Jewish
context — in fact, it feels like one of the most original rep-
resentations of the contemporary Jewish self-identity on
screen. Tahara also uses screenlife and puppet animation
sequences. In sum, it is a unique film, which did not appear
at major film festivals only by oversight or because of some
global injustice — though it was screened at the TIFF New
Wave, the spin-off program at the Toronto Film Festival for
young audiences.

DIRECTOR'S BIO
Olivia Peace is an American director and screenwriter, animator, art

director, and artist. They started their filmmaking journey with the
hand-drawn animated short film Lucid (2015) and continued with
a seven-minute picture Pangaea (2016). Their debut feature film
Tahara premiered at the Slamdance Film Festival and was awarded
an Honorable Mention at the LGBTQIA+ Outfest Film Festival in Los
Angeles. Olivia Peace identifies as queer, black, and bisexual. In
their free time, Olivia takes part in the work of the USC Games, the
best game design educational program in the United States.

B ponsax: Paiiuen CeHHOTT, MapenuH Mpen Jedpus,
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roron v PEKM | SIGN PAINTER

CrpaHa: J/latBus, Yexusn, Jintea Pexmuccep: Buectypc Kaiipuw Mpoptocep: NyHTuc Tpektepuc B ponax: Nasuc Cyxapesckuc, ArHece Linpyne, bpuruta
YmyHTOBa, Aiigac lOpraiTtuc, N'yHaapc A6onuHbl, K0o3ac byapaituc, LteddeHn MioHcTep, UHrpup Ucotamm, Mapuc Cycelic, F'yHTuc MNens  Country: Latvia,
Czech Republic, Lithuania Director: Viesturs Kairish Producer: Guntis Trekteris Cast: Davis Suharevskis, Agnese Cirule, Brigita Cmuntova, Aidas Jurgaitis,
Gundars /_\boliné, Juozas Budraitis, Steffen Munster, Ingrid Isotamm, Maris Suséjs, Guntis Pelna

12+ OPAMA 2020 114’

CIHODKET

XuUT eBpenckux knHopectmnaanein cesoHa 2020/2021, nateuii-
ckas uctopumyeckas gpama, B KOTOPOW XYyOOXHUK AHcUC,
KOTOPbIV NoKa 3apabaTbiBaeT cebe Ha XU3Hb TEM, YTO Ma-
NHOET OT PYKU YNINYHbIE BbIBECKU, XOUYET XXEHUTbCA Ha A04Ke
€BpPEeNCKoro ToprosLa, Ho anoxanbHble CABUMN, pasymMeeT-
Cs, NOMeLWalT eMy B UCMOMHEHUN ero MeYyTbl. HeoxunaaH-
HbI B3rnag Ha NOTUXOHbKY cknagbiBaBlinmncs B EBpone cu-
CTEMHbIA aHTUCEMUTM3M M3 camol nepudepun CTaporo
CBeTa, rge Bce pa3BMBanoCh Kak 1 Besae, HO B TO Xe Bpe-
MS MO3Xe 1 No-ApYyromy, YeMm B ApPYrux cTpaHax. Tem 60-
niee YyTo AencTBMe pasBMBaETCA B OTAANEHHON AepeBHe —
M BCe paBHO JaXxe ee, KaK WU CTpaHy, Kak u BeCb MUpP, KakK
N cepaue camoro AHcuKca, BCe 9TO 3axXBaTAT U MOMEHAT
HaBcerga HeyMosinMble U TaXesble UCTopUu4eckne caBuru.

BMOrPASPGONA PEODKMCCEPA

BuecTtypc Kampuw — npusHaHHbIA NaTBUACKUN pexuccep, 4acTbli
Yy4YaCTHUK eBponenckmnx knHopectusanen. OH Hanbonee n3BecTeH
CBOWMMW OMEPHbIMU MOCTAaHOBKaMM, HO OH YyXe ycrnen CHATb 60-
nee [EecATU OOKYMEHTaNbHbIX U XYO0XECTBEHHbIX OunbMoB. Ero
nepsas nonHomeTpaxHas pabota «bpocutb noxoas» (Pa celam
aizejot, 2001) nonyuuna rnaeHy0 KuHoHarpagy Jlateuu «bonb-
won Kpuctan», a Takxe NpemMuio 3a nyywnin AebroT Ha decTumsa-
ne Raindance. Pexuccep BAOXHOBNAETCA KynbTypon BanTunckmx
PEernoHoB 1 eBpenckoro Hapoga. Npu aToM Kanpuw He nameHseT
cBoel Ito6BU K orepe, OTChINKN K KOTOPON MOXHO BCTPETUTb B ero
KWHOTBOpYeCTBe.

PLOT

This Latvian historical drama, which triumphed at Jewish film
festivals of the 2020-2021 season, revolves around Ansis, a
talented painter who is making a living painting street signs
and wants to marry the daughter of a Jewish salesman —
but the epoch-making changes will, of course, prevent his
dream from coming true. This film shares an unexpected
perspective on the systemic antisemitism that was quiet-
ly emerging in Europe from the very periphery of the Old
World, where things were developing in the same direction
as everywhere else, but at a later point in time and in dif-
ferent ways than in other countries. The story unfolds in
a remote village, which will all the same be occupied and
forever changed by the inevitable and heavy historical up-
heavals, alongside the country, the entire world, and An-
sis’s heart.

DIRECTOR'S BIO

Viesturs Kairiss is an acclaimed Latvian director and a regular par-
ticipant of European film festivals. While he is most known for his
opera productions, he also directed over ten documentaries and
narrative films. His first feature Leaving by the Way (Pa celam aize-
jot, 2001) won the Big Christopher, the highest award in Latvian
cinema, as well as the Best Debut Feature Award at the Raindance
Film Festival. The director is inspired by the Baltic and Jewish cul-
tures. That said, Kairish stays true to his love for opera and inserts
references to the genre into his films.
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THOU SHALT NOT HATE

CtpaHa: Utanns Pexmccep: Maypo MaHunHn Mpopgrocep: Mapro Magsapotto B ponsax: AneccaHppo Maccman, Capa Cepaiiokko, Jlyka 3yHuy,
JNopeHuo ByoHopa Country: Italy Director: Mauro Mancini Producer: Mario Mazzarotto Cast: Alessandro Gassmann, Sara Serraiocco, Luka Zunic,

Lorenzo Buonora

CIOOXKET

OuyepepHon [OeboT, eBPONEeNCKUA U CHOBa HEOXWUAAHHbIN.
UTanbsHey, Maypo MaHunHM (Npembepa, KcTaTu, COCTO-
Anacb B paMkax MPecTUXHOW BEHELMaHCKOW nporpam-
Mbl «Hepens KpUTWUKK») CHSANM KMHO C HEXMUTPOWN 3aBA3KOMN,
KOTOpasi MOTOM B PasBUTUM YXX OYeHb FNyH6OKO yXxoauT
B OCO3HaHWe TOro, 4YTo 13 cebs cerogHsA NpeacTaBnseT co-
BPEMEHHbIA aHTUCEMUTU3M, NyCTUBLWIWUA rnybokne metac-
Tasbl. Bpau-eBpen, CbiH BbIXXUBLLEro B KOHUJarepe, ¢ ca-
MOro AeTCTBa BOCMUTbIBAEMbIA CUJTbHBIM U 6€3XanoCTHbIM
K Bparam, ogHaxgbl ugetT MMMO MPoe3Xen 4YacTu 1 BUAMWT,
4YTO TaM YesnoBek nonan B aBaputo. Meguk 6bICTpo o6Hapy-
XXVBAEeT, YTO y HEro 3a pynem cnyynnca MHGapkT, Bbi3biBa-
eT CKOpYto, a Korga pBeT Ha HeM pyballky, 4yTobbl caenaTb
Maccax ceppgua, obHapyxwuaeT, 4yTo y 6egoBoro naum-
€HTa, KOTOPOro HYXHO CPOYHO cnacTu, HabuTa TaTyMpoB-
Ka B BUAe HauucTckoro opna. NokonebaBlumch 1 Tep3asch
MyKaMu COBEeCTW, MPOTaroHUCT oOCTaBAAeT HecyacTHO-
ro ymumpaTb, HO BCE HUKaK He MOXET YCMOKOUTbCS, HaXxo-
OWT ero cemblo, B KOTOPOW, pa3yMeeTCs, HaxoQuUTCa N ero
CbIH-HEOHaLWCT, a TakXe nepcrnekTusbl AN N060BHON NKn-
HWUU C fovepblo yconuwero. B aTon gpamMe, no3aMmMcTBOBaB-
Wwen Ha3BaHWe 13 Topbl, 6osblle AyMatoT, YeM FOBOPAT, HO
OT 3TOr0 OHa He nepecTaeT ObITb BbIPa3uUTENIbHOM U, Kak
CnefcTBue, AylepasanparoLlen.

BUUOrrPAPGPUUA PEODKXNMCCEPA

Maypo MaHUMHN — UTanbsHCKUA KNHOopeXuccep u cueHapuct. Mo-
cne 4yepepbl KOMeﬂMﬁHbIX N TEeNeBU3NOHHbIX I'IpOI/ISBe,D,eHI/IIZ OH
obpaTtunca K ¢opmaTy MONHOMETPaXKHOro XaHpoBoro KuHo. Ero
0eboTHbIM Tpunnep «He BO3HeHaBUAb» yXe ycnen nokasatb cebs
B nporpamme «Hepens Kputukm» BeHeumaHckoro decTtmBans
2020 roga. MaHumHKM nonyymn obpasoBaHune B chepe KOMMYHMKa-
LI,VIVI N, NOMUMO KWUHO, CHUMan pekKnamMHble N My3blKalibHble BUAEO.
B cBO60OOHOE BpeMS yBNeKaeTCsa ropoackon doTorpaduei.

MJFFRU #MEKD 'e-l'l MJFFRU #MEKD 'e-l'l MJFFRU

PLOT

This is another unexpected European debut (which premiered
during the prestigious Venice International Critics’ Week).
The Italian director Mauro Mancini made a film with a simple
setup, which, developing, unravels a deep understanding
of the contemporary metastasizing antisemitism. A Jew-
ish doctor — the son of a Holocaust survivor, who's been
brought up to be strong and ruthless to his enemies — one
day encounters a traffic accident. He quickly understands
that the victim had a heart attack while driving and calls
an ambulance — but when he tears up the victim’s shirt to
perform the emergency cardiac massage, he discovers that
the patient whom he has to rescue has a Nazi eagle tat-
too. Hesitating and tormented by the pangs of conscience,
the doctor nonetheless leaves the poor man to die. Unable
to calm down, he later contacts the dead man’s family, in-
cluding his neo-nazi son and a daughter who becomes a
potential love interest. In this drama, which borrowed its
name from the Torah, the characters think more than they
speak — which doesn’t make it any less expressive, and, as
a result, heart-wrecking.

DIRECTOR'S BIO

Mauro Mancini is an Italian film director and screenwriter. After a se-
ries of comedy and television works, he turned his attention to-
wards genre feature films. His debut feature Thou Shalt Not Hate
has already shown its worth at the Venice International Critics’
Week 2020. Mancini studied communication, and besides films, he
has also worked on advertisements and music videos. In his spare
time, the director loves doing urban photography.
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RED STAR

CrtpaHa: ApreHTuHa Pexxuccep: Nabpuanb JiuxtmanH MMpoplocep: AgpuaH Mapenvk B ponax: Tenbma ®apauH, Nektop Aunas, Padaanb Wnperensvbyppa,
BanbTep ko6, XyaH Jleiipapo, AHa Katu, JxynbeTTa 3unb6epbepr Country: Argentina Director: Gabriel Lichtmann Producer: Adrian Garelik Cast: Thelma
Fardin, Héctor Diaz, Rafael Spregelburd, Walter Jakob, Juan Leyrado, Ana Katz, Julieta Zylberberg

12+ KOMEOMSA 2021 72°
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CIOOXKET

YHUKanbHbIA XaHPOBbIA 9KCMNEPUMEHT — BCE Xe HeyacTo ¢uib-
Mbl Ha €BPENCKYIO TEMATUKY ObIBalOT B popMaTe MOKbIOMEH-
Tapu, banblUMBOWN OKYMEHTANUCTUKN. He B CMbICSe, YTO TaM
danblb, a B cMbICe, YTO AKOObI peanbHble CObbITUA, KOTO-
pble HaM OeMOHCTPUPYHOTCH, Ha CaMOM [efle BOBCE He Tak
pearsibHbl, N OT 3TOr0 BO3HUKAET KOMeAunHbIN addeKT. Jlyy-
Lwme ToMy npumepbl — «3enur» Bygn AnneHa unm «31o Spinal
Tap». No cyTtn, B «KpacHom 3Be3ge» HaM MokKasbiBalOT YTO-
TO, YTO, HaBepHOe, AENCTBUTENbHO MO0 6bl NPON3OATN —
HO He nMpowusowrno. Tenepb BaXHO He 3anyTaTbes. Cam ap-
FreHTUHCKUI pexunccep Mabpunansb JIMXTMaHH uUrpaeT B 9TOM
dunbme gokymeHTanucta lektopa [uasa, KOTOpbIA, B CBOKO
oyepefpb, CHUMaAET CBOE KMHO O LUMNOHKE XX BeKa Mo MMeHU
Nanna Canama, nssecTHoOM Nof nosbiBHbIM «KpacHasa 3Bes-
na». Cama pgoub cotpyaHnka MU-6 n nobegurenbHULA KOH-
KYPCOB KpacoTbl, UMEHHO OHa Moy4yacTBoBana B NoXuLeHUn
«Moccagom» Agonbda dnxmMaHa, BbICOKOMOCTaABNEHHOIO Ha-
LMCTa, OTBETCTBEHHOIO 32 OKOHYaTeSIbHOe pelleHne eBpei-
cKoro sonpoca. /I notToM ctana o6pasLoBOM XeHOM 1N MaTe-
pbto, Npo Jlanny cHANW ax< uenbii GunbM 1 HasBanu TaHro
B €€ YeCTb, a 3aTeM HUTOUYKU, CBA3AHHbIE C HEel, TepsrTCs,
n Ouas 6epeTtcs Bce pacnyTaTb. B ntore okasbiBaeTcs, UToO
3TO UCTOPWS apreHTUHCKOro eBperncTBa, KoTopas byato Obl
cama cobow cKpblBaeTCcA B NeneHe gHeN.

BUOrrPAPGUNSA PEODKXNMCCEPA

[abpunanb JIMXTMaHH — apreHTUHCKUI pexxunccep, CLEeHapUCT 1 akTep.
OH BblaenseTca CBOMM OCTPOYMHbIM, I'IOpOIZ [aXKe 3KCUEeHTpu4Y-
HbIM A3bIKOM NMOBECTBOBAHUA, Yero ToJIbKO CTOUT Ha3BaHMe OOHOro
n3ero (])VIJ'IbMOB — «EBpeI/I B KOCMoOcCe». JIMXTMaHH camM nuweT cue-
Hapun K cBoOMM d)I/IJ'IbMaM n4yepnaeT BAOXHOBEHNE U3 Ccob6CTBEHHOIO
PEeNUrno3HOro eBpemnckoro geTcTea u KapTuH Byau AnneHa. MNMomun-
MO PEeXWUCCEePCKON AeATENbHOCTU, OH paboTaeT B BEHECY3/IbCKOM
YHuBepcuTeTe MeTpononutaH AUPEKTOPOM Mo ayanoBU3yanbHOMY
NPOV3BOACTBY.

PLOT

Red Star is a unique experiment in genre — it is rarely that we
see films on Jewish themes being mockumentaries, or fake
documentaries. Fake here doesn’t mean false, rather than
the supposedly actual events that we see aren'’t real after
all, which creates the comedic effect. The best examples
of how the genre works include Woody Allen’s Zelig or Mar-
ty DiBergi’s This Is Spinal Tap. Essentially, Red Star shows
the events that could have happened in reality — but didn’t.
Now it's important to keep track. The Argentinian director
Gabriel Lichtmann plays the documentary filmmaker Héctor
Diaz, who, in turn, is making a film about the spy Laila Sala-
ma, also known as the Red Star. The daughter of the MI-6
employee and a beauty pageants winner, it was she who
took part in the Mossad’s kidnapping of Adolf Eichmann,
a high-ranking Nazi official responsible for the Final Solu-
tion to the Jewish Question. Later she became a model wife
and mother; a film was made about Laila and tango was
named after her as well — and then all the threads leading
to her get lost, and Diaz sets out to untangle them. What he
discovers is a story of the Argentinian Jewry, which itself
seems to hide in the shadow of the days.

DIRECTOR'S BIO

Gabriel Lichtmann is an Argentinian director, screenwriter, and ac-
tor. He stands out thanks to the witty, at times eccentric language
of his narration — it will suffice to mention that one of his films
is named Jews in Space. Lichtmann himself writes scripts for his
films and draws inspiration from his religious childhood and Woody
Allen’s works. Besides directing, he also holds the position of the
Director of Audiovisual Production at the Metropolitan University.



NMPEBPATHOCTMUN PA3YMA |
ADVENTURES OF A MATHEMATICIAN

CtpaHa: l'epmaHus, Monblua, BenvkobputaHns Pemmccep: TopcteH Knaith Mpopatocep:Henn MNpuH, xoaHHa LLinmaHcka, JleHa Bypma, Mon 3uxnep B ponsax:
®dunun TnoknHckK, cTep MNappenb Country: Germany, Poland, UK Director: Thor Klein Producer: Nell Green, Joanna Szymanska, Lena Vurma, Paul Zischler

Cast: Philippe Tlokinski, Esther Garrel, Sam Keeley, Joel Basman

CIOXKET

Banonuk 06 nssecTHOM nosibCckoM MatemMatuke CTaHWcnase
Yname, KOTOpbIA amMurpuposan U3 pogHon ctpaHbl B CLUA
Mo NOHATHbIM Npu4nHam B 1936 roay, yyacTsoBasn B 3HaMe-
HUTOM MaHX3TTEHCKOM NpoekTe (Ha CeKyHA0u4KY, mpurnacun
ero cam [I>koH ¢oH HelrmaH, B €ero YecTb HasBasn apxutek-
TYPY BCEX COBPEMEHHbIX KOMMBIOTEPOB — apXUTeKTypa GoH
HelmaHa), n 6pat ero ycnen yexatb M CTan npodpeccopom
nctopuu B apBappge, a BOT ero MaTb ymeprna B BeHe Hesa-
0ONro [0 BOWHbI, OTeL 1 cecTpa — norménu B retTto, 6binn
youTbl, N HEN3BECTEH Aaxke rof, nx cMeptu. Bce aTto myvaet
Ynama, Korfa OH, OKasaBLUMCh Ha Yy>XOWHe, NpuHMMaeT y4a-
CTMe B CTPOUTENBbCTBE CTPALLUHOIO OPYXUA — BOAOPOLHOM
60MObI. Y Hero CroxXxHble OTHOLEHUA U ¢ 6paToM, KOTOPbIN
XOYeT OTKasaTbCH OT COBCTBEHHOro €BpPencTBa, U C CaMuUM
cobon. B gaHHOM cnyyae Bpoae Obl NpPOCTOe XM3Heonuca-
HWe y4yeHOro npespaLllaeTcsl BO YTO-To Honbluee, 6naro He-
MeLKun pexxnccep Top KnewnH, Ans KOTOporo aTo BCero Nuilb
BTOpPOM OuUNbM, Npugyman, Kak 9Ty WUCTOPUO pacckasaTb
He B cTune XX3J1, a Tak, 4To6bl Bpoae Obl Yyxxas Xn3Hb OyK-
BasIbHO pasfioxwunacb rnepef Hamu Co BCEMU CBOMMU rope-
CTAMU N pagoCcTAMU.

BNMOrrPA®OUUA PEDKNMCCEPA

TopcTeH KnenH — HeMeuKkuin pexxuccep n cueHapuct. Ero nonHo-
MeTpaxHblii aebioT «Mpoknatoe mecto» (Lost Place, 2013) cTtan
nepBbIM HEMELKKMM TPpUNIepom, cHaTbiM B popmate 3D. Ero cne-
Aywuwana KapTuHa <<|_|peBpaTHOCTI/I pasymMa» CUNbHO OTNU4YaeTCcA
B XXaHPOBOM MNflaHe — 3TO 6uorpaduyeckasn HayuHasa gpama. MNpo-
M3BOACTBO OunbMa noppepxanu opraHusaumamu Tribeca Film
Institute 1 Filmindependent, a npembepa cocTosanacb Ha KUHO-
decTmBane B Manm-CnpuHrc. Cnegyrowmum ¢unbMOM pexuccepa
cTaHeT «JleoHopa» (Leonora) 06 nonynAapHON Xy4oXHuULe-cloppe-
anucTke JleoHope KappuHITOH.

PLOT

The biopic tells the story of the renowned Polish mathema-
tician Stanislaw Ulam, who, for the obvious reasons, emi-
grated from Poland to the U.S. in 1936 and was involved in
the famous Manhattan Project (invited by none less than
John von Neumann, the scientist in whose honour the von
Neumann architecture used in all modern computers was
named). His brother also managed to move away and be-
came a history professor at Harvard, while Ulam’s mother
passed away in Vienna shortly before the war, and his fa-
ther and sister were Kkilled in a ghetto, and even the years
of their deaths remain unknown. This family history tortures
Ulam when he finds himself in a strange land working on a
horrible weapon — the hydrogen bomb. He also has diffi-
cult relationships with his brother, who wants to renounce
Judaism, and with his own self. This film is a case when a
straightforward life history of one scientist tells a bigger
tale. The German director Thor Klein, for whom this is only
a second film, figured out how to avoid the boring kind of a
fact-filled narration, and instead lay out someone else’s life
in front of us with all its joys and sorrows.

DIRECTOR'S BIO

Thorsten Klein is a German director and screenwriter. His feature
debut Lost Place (2013) became the first German thriller made in
3D. His next film Adventures of a Mathematician is very different
in terms of the genre — it is a biographical and scientific drama.
The production of the film was supported by Tribeca Film Institute
and Filmindependent, and the picture itself premiered at the Palm
Springs Film Festival. Klein's next film, Leonora, will tell the story of
the famous surrealist painter Leonora Carrington.
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CrtpaHna: MopTyranua Pexuccep: Jlyuc Vicmasanb Mpogtocep: Mapus MNayeko B ponsax: Meppo JlarnHa, dpaHcucko Beatpus, KatapuHa Jlaceppa, Madanpa
BankapT, AdoHco Mayeko, Mayny MaHcy, Xeiitop JlypeHko Country: Portugal Director: Luis Ismael Producer: Maria Pacheco Cast: Pedro Laginha, Francisco
Beatriz, Catarina Lacerda, Mafalda Banquart, Afonso Pacheco, Paulo Manso, Heitor Lourengo

2021 85°

CIOXXKET
MoapobHas, nbiwHas n 6orato gpamMaTMsMpoBaHHas, a Takxe

cueHorpadumpoBaHHasa UCTOpUYECKan ApamMa, rge rnaBHbIn
repon — uenaa cedpapackas oblwmnHa M3 NOPTYranbCKoOro
ropoga lMopTy. Ha aBope, Kak HecnoxHo goragatbcs, XVII
BEK, WHKBU3MLWNA NPOAOIMKAeT npecnefoBaHne nNuUpeHen-
CKNX eBPEEB 1 C 3TOW LeNnbto oTnpasnseT B 0603HaUYEHHbIN
pernoH anocTonibCkoro BmsmTatopa CebacTbsio HOPOHbHO,
€ro aKTUBHbIM aHTUCEMUTCKUM MiaHaM 6yaeT mewaTtb AH-
TOHMO ANbBapec, CEMbSHUH W YfieH OOLLUHbI, NPUYeM He-
NPOTUB/IEHWMEM 371y 3/IOM — OH peluaeT co3faTb MnfaH no-
6era gnsA BCex Tex, KOMy MO MpaBy POXAEHUA yrpoxaeT
onacHoCTb. «1618» — 60MblIOA TPYA NOPTYrasnbCKon ce-
dbapackon obwuHbl, KOTOpas npeBpaTuna COOBCTBEHHYHO
NCTOPUIO B YyBreKaTefllbHOe KOCTIOMHOE KMHO, Mo Temny
NOBECTBOBaHUA YEM-TO HEYNIOBMMbIM HanoMuHaloLee Ty-
peuknin cepnan «BenukonenHbli BEK», YTO, KOHEYHO, KOM-
nAnMMeHT. PaHee Ta e KOMaHfa ¢ TeM Xe NOCTaHOBLLUKOM
cospgana kapTuHy «Cedapap», KoTopas y4yacTBoBana B OC-

PLOT
1618 is a detailed, splendid, richly dramatized and designed

historical drama, and its protagonist is the entire Sephar-
dic community of the Portuguese city of Oporto. It is the 17
century (as the name tells us), and as the Inquisition con-
tinues to persecute the Portuguese Jews, it sends Visitador
Sebastido Noronha to the region. Antdnio Alvares, a family
man and a member of his community, will become the big-
gest obstacle to Noronha's actively Antisemitic plans. Alva-
res will do it not by fighting evil with evil, but by creating an
escape plan for all those who are in danger because of who
they are. 1618 is the important labour of the Portuguese
Sephardic community, which turned its past into a gripping
historical film — and the pace of its narration has an elusive
resemblance to the Turkish television series Magnificent
Century — which is, of course, a compliment. The team be-
hind 1618 has also created the film Sefarad, which took part
in the Main Competition of the Moscow Jewish Film Festi-
val in 2019.

DIRECTOR’'S BIO

Luis Ismael is a Portugal director, screenwriter, and producer. His
debut film Balas e Bolinhos became iconic in Portugal, despite its
modest budget of €1500. The director stands out thanks to his sim-

HOBHOM KOHKypce MOCKOBCKOro eBpencKoro KuHodpecTtu-
Bansa B 2019 roay.

BNMOrrPAOUUA PEODKMCCEPA

Jlync Nicmaanb — nopTyranbCKUin pexumccep, CLeHapucT 1 Npoato-

APAMA, MCTOPMN4HECKVIM
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cep. Ero cambiin nepsbin dunbm Balas e Bolinhos, HecMoTps
Ha 6ropxeT Bcero 1500 eBpo, cTan KynbToBbIM B [opTyranuu.
Pexxuccep BblgenseTca CBOMM MPOCTbIMU, «HAaPOAHbIMWU» Aunano-
raMmm M OCTPOYMHbIM FOMOPOM. 3Ta KapTWHa BNOCNEACTBMM CTana
YacTblO Lenow ycnewHon Tpunorun. B nocnegHue rogbl Micmaanb
obpatuncs K 6onee ApamMaTU4YHbIM XaHpaM WU CepbesHbIM Te-
MaM. Ero nctopuyeckas gpama «1618» (2021) nonyumna Harpagbl
Ha Hbto-MopKCKOi MexXLyHapoaHON KUHOMPEMUN, KUHopecTBane
Global n Yukarckon npeMmnmn He3aBUCUMOIo KUHO.

ple, vernacular dialogues and witty humour. The film later became
part of a successful trilogy. In the last years, Ismael has turned
towards more dramatic genres and serious themes. His historical
drama 1618 (2021) received awards at the New York International
Film Awards, Global Film Festival Awards, and Chicago Indie Film
Awards.
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OCTABDb NE“AJIb CBOIO | SHAKE YOUR

CARES AWAY

CtpaHa: l'epmanus, U3paunb, dpaHuusa, Poccus Pexxuccep: Tom LLosan MMpoptocep: Con boHan, JleoH daepu, Mowwe 3aepu, Mains duwep B ponsax: bepe-

Huc bexo, 3eeB TeHe, Maiikn CaBpaHckuit, AHHa CTedaH, Haa 3ue Country: Germany, Israel, France, Russia Director: Tom Shoval Producer: Sol Bondy,

Leon Edery, Moshe Edery, Maya Fischer Cast: Bérénice Bejo, Zeev Tene, Michael Savransky, Anna Stephan, Nava Ziv

CIOOXKET

C aTM PUIbMOM HYXHO pasbupaTtbCa Ha HECKObKUX YPOB-
HaX. Mpexpae Bcero, aTo MaclTabHas kKonpoaykumsa ¢ Us3-
pavneMm, Ans KOTopon obbeanHunucb npogrocepbl us Mep-
MaHun, Poccum (Hag npoekToM nopaboTann HaTanbs
Mokpuukas u Muna PosaHoBa; KCTaTu, M onepaTtop TyT
ToXe poccunckuin, Ceprein Mokpuuknin) n dpaHuunm, a og-
HUM M3 CONPOAKOCEPOB BbICTYMWUA HU MHOMO HU Maso NATU-
KpaTHbI OCKapOBCKWUIA naypeaT U elle NATUKPaTHbIA HOMKU-
HaHT Ha Ty e npemuto AnexaHapo FoHcanec VHbAppUTY.
Bce pagu n3paunbtaHuHa Toma LLoBana, KOTopbI cam Ha-
nucan cueHapuin CBOero BCEro Nnilb BTOPOro NoJIHOro Me-
Tpa «OcTaBb Neyanb CBOK». B rnaBHOM ponu aTon Apamsbl
O BCEJIEHCKOM YeNI0BEYECKOM HENOHWUMaHWM U HEroTOBHO-
CTW He TO UYTO NPOABUTL COCTPafaHne K 6anxKHeMy CBOEMY,
a xoTs 6bl NPUHATb 3TO CaMoe coCcTpafaHne, — HOMUHaHTKa
Ha «Ockap» 3a ponb BO ppaHLy3CkOM «ApTucte» bepeHnc
Bexo. OHa 3gecb B o6pase BAOBbI MUAMapAepa, Kotopas,
OCTaBWNCb COBCEM OfHa B OFPOMHOM MOMECTbe, pella-
eT npurnacuTb K cebe XUTb HYy>XAarLWNXCA C yauLbl, a pas
4efo NPoncxoauT B Mispaunne, To oTTyAa NPUXOAAT B OCHOB-
HOM penaTpuupoBaHHble pycckue espen. Obas naHopa-
Ma MnavyeBHOro COCTOAHUA MapruHanmnm coyeTaeTcs B aTON
TOHKOW KapTUHE C COoLManbHOM aHTUYyToMNnewn: 6bICTPO BbIAC-
HUTCSA, YTO BCAKAs MOMOLLb NPUHUMAETCA HUKOMY He Beps-
MM rYBUHHBIM HAaPOAOM KaK U3AEBKA, @ 3HaUUT, XPYNKOMY
MUPKY, TLIaTeNbHO KOHCTpynpyemMomy 6esyTellHon 6oray-
KON, CY>XAEHO OfHaXAbl pPa3pyLMTbCA CaMblM Ma4yeBHbIM
o6pasomM. Ho ele aTo KMHO O TOM, YTO cerogHa Wapawnb
CTan nocnegHnM 3emMHbIM BaBunoHOM, rge BCTpevaroTcs
BCe — 1 eBpewn, 1 apabbl, 1 boraTble, U HULLKE.

PLOT

This film has to be explored on several levels. For one thing,
it is a massive co-production with Israel, which brought to-
gether producers from Germany, Russia (including Natalya
Mokritskaya and Mila Rozanova, as well as the Russian cin-
ematographer Sergey Mokritskiy), and France. One of the
film's co-producers is Alejandro Gonzalez IAarritu, a five-time
Oscar winner and five-time nominee for the same award. All
of this happened for the Israeli director Tom Shoval, who
himself wrote his second feature film Shake Your Cares
Away. This is a drama about the universal human lack of un-
derstanding and unwillingness not even to show compassion
to one’s neighbour, but to receive it. It stars Bérénice Bejo,
who was nominated for an Oscar for her role in the French
film The Artist. In Shake Your Cares Away she plays the wid-
ow of a multi-millionaire. Left alone in her luxurious villa, she
decides to shelter homeless people from the street — and
since the story takes place in Israel, the people who seek
refuge in her home are primarily repatriated Russian Jews.
This subtle film blends in the wide view at the sorry state of
the marginal groups with the social anti-utopia: soon enough
we discover, that the intense people who believe no one per-
ceives all help as mockery — and so the fragile world that is
carefully constructed by the inconsolable rich woman is des-
tined to be destroyed in the most miserable way. Finally, this
is also a film about contemporary Israel, which turned into
the last Babel on Earth where everyone encounters one an-
other, the Arabs and the Jews, the rich and the poor.
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eBpPEeUCKUM XXYpHan

I, k -,I, f ,I, AeTHUIN PecTUBAAD
B airis res eBpPEeMCKOM U U3PAUABCKOM
KYAbTYPHbI -
TBOpPUECTBO, PA3BUTUE
U OTABIX.

Every one of us, together.
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BHEKOHKYPCHAS
NMNPONrPAMMA

XYOOMKECTBEHHDbIE
NMOJTIHOMETPAODKHDIE
POnMNJibMbl

OUT OF COMPETITION PROGRAM
NARRATIVE FEATURE FILMS
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MOCKOBCKUM MOSCOW
M E K EBPEMCKMUH M E K JEWISH
KUHODECTUBAJb FILM FESTIVAL
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AETMN YIHAREPMMPA |

THE WINDERMERE CHILDREN

CrpaHa: Bennko6putaHus, lepmanus Pexmuccep: Maiikn Camioanc Mpopatocep: AnucoH CtepnuHr, CaimoH bnok, 3nuHop MpuH B ponsax: Tomac KpeumaH, Pomo-
na lapai, NaH MneH, TuM MakuHHepHUu, Mapcenb Cabat, dununn Kpuctodep, AHHa LLlymaxep Country: UK, Germany Director: Michael Samuels Producer: Alison
Sterling, Simon Block, Eleanor Greene Cast: Thomas Kretschmann, Romola Garai, lain Glen, Tim Mclnnerny, Marcel Sabat, Philipp Christopher, Anna Schumacher
CIODKET PLOT

PeanbHas nctopums, oTToro He MeHee 3axBaTbIBatoLaa U CUM- This film is based on an actual story, which doesn’t make it

BonnYHas. OkasbiBaeTcs, B aBrycte 1945 roga 6putaHckme
BNacTW npuranacunu K cebe B CTpaHy OKOMO TbICAYM OCU-
POTEBLUMX €BPENCKUX AEeTEeN N NOAPOCTKOB, YTOObI NOArO-
TOBUTb UX K HOBOW, BOCCTaHaB/MBaOLWENCs BO BCEM MUpe
HOpManbHOW XW3HU. VX narepb, BOBCE He KOHL-, bbln He-
noganeky OT o3epa YWUHAEPMWUP, KCTaTW, KpyrnHenwem
B cTpaHe. Okono 300 nocTosifbLLeB OKalanucb B fpepe-
BeHbke KanrapT-9cTenT. YAMBUTENbHO, HO KOHblE NepCcoHa-
XM He NpeBpalLarTCs B AeKopaumm, Kak 3TO YyacTo bbiBaeT
B KMHO, — BCE € C/IOXHO BbiBaeT O6BbACHUTD eLle MasfieHb-
KUM JIOASAM, UTO KOHKPETHO HY>XHO 1306pasnTb nepep kKa-
Mepon. Ho Kpome Toro, aTo elle U KMHO O Tex B3POC/blX,
KOTOPbIe MbITAKOTCA NOCTUYL YY>XKOE rope, Yy>XXyH TpaBmy,
He NMes K TOMY HMKaKOWM BO3MOXHOCTU.

BUUOrrPADDUNA PEODKXNMCCEPA

Marikn Camioanc — 6puTaHCKUn pexuccep, Npoarcep u cue-
HapUCT. Y Hero 3HauuTenbHbIN ONbIT paboTbl Ha TB, 3a Ko-
TOPbIA OH Nony4un B ceBoe BpeMs npemun BAFTA n Emmy.
MNepsasn 6blna nonydunna sa MuHN-cepmnan «Cepgue BCAKOro
yenoeeka» (Any Human Heart, 2010) ¢ MaTTbio Makdaaun-
eHOM 1 CamomM KnadnmHOM B rnaBHbIX ponax. A MexagyHa-
poAHYyro NpeMuto «3MMu» Mankn Camroanc nonyymn sa te-
NEBU3NOHHYIO KapTUHY «My>u4unHa B opaHXXeBown pybaluke»
(Man in an Orange Shirt, 2017) ¢ OxynuaHom Moppucom
n BaHeccon Pegrpeins. Ero paboty «[etn YuHpepmupa»
y>Xe rnokasbiBanu Ha BBC n ameprkaHCKOM 06LLeCTBEHHOM
TenekaHane PBS.
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any less absorbing and symbolic. It turns out that in August
1945, the British government has invited almost a thousand
orphaned Jewish children and adolescents into the UK to
help them get ready for the new life, returning to normal in
the entire world. Their new safe camp was located close
to Lake Windermere, the largest in the country, and about
300 survivors found themselves settled in the Calgarth Es-
tate. Re-markably, the young characters of the film do not
turn into decorations, as it often happens on screen, for it
can be quite difficult to explain to young people what to
perform in front of the camera. But this is also a film about
grown-ups, who are trying to comprehend others’ grief and
others’ trauma, without having any capacity to do that.

DIRECTOR'S BIO
Michael Samuels is a British director, producer, and screen-

writer. He has a long record of televi-sion work, for which
he won a BAFTA and an Emmy. He won the former for his
miniseries Any Human Heart (2010) starring Matthew Mac-
fadyen and Sam Claflin. Samuels won an International
Emmy Awards for Man in an Orange Shirt (2017) with Julian
Morris and Vanessa Redgrave. His drama The Windermere
Children has already been broadcast on the BBC and the
American public channel PBS.
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AHTOH | ANTON

CrtpaHna: YkpawuHa, I'pysus, Jiutea, CLUA, Ucnanus, KaHapga Pexwuccep: 3asa Ypywapse [Mpoplocep: PpaHk Manop, Mup3sa [lasButas, AHgpen Cyspko, Anna
OBcsiHHMKOBa B ponsax: Hatanus PiomuHa, l0o3ac bygpaiituc, Perumantac Agomaituc, BainBa MaiiHenute, Cepreit [leHbra Country: Ukraine, Georgia,
Lithuania, USA, Spain, Canada Director: Zaza Urushadze Producer: Frank Mayor, Mirza Davitaia, Andriy Suyarko, Alla Ovsyannikova Cast: Natalia Ryumina,
Juozas Budraitis, Regimantas Adomaitis, Vaiva Mainelyte, Sergey Denga
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CIOXKET
MocmMepTHasa paboTa HOMUHaHTa Ha «Ockap» 3a duabM «MaH-

OapuHbI», FPY3NHCKOro pexunccepa 3asbl Ypywagase. C ogHomn
CTOPOHbI, 3TO BpoAe bbl 4ETCKOE KNHO, C APYFO — C COBCEM
He OEeTCKUMM CHOXETHbIMW obcToATenbcTBaMu. [encTteue
npoucxogmt B 1920 rogy B YKpauHe, B NpeaBecTUN BOJIHbI
Bonbworo Teppopa u Fonogomopa. [jBoe ManbyvKoOB pa-
CTYT B €BPENCKOM MecTeuke, U 417 HUX MponCXoasLime Bo-
Kpyr 3arafoyHble cObbITUA, KOTOPbIe NO3XKe BONAYT B UCTO-
PpUVIO, KaXKyTCHA Wrpon, npaBuia KOTOPOW TPYyOHO MO3HaTb.
Brnocnencteumn cobbITUA BIXOAAT Ha HOBbIN YPOBEHb, KOTAa
B KaZpe nosBnAeTcA, K NpuMepy, akTep, 3arpuMmMpOBaHHbIN
nopg, JlbBa TpouKOro, KOTOPbIN COBMasHAET XeHLUHY. B 06-
LeM, CI0XXHOe MHOropurypHoe npomvssegeHune, B KOTOPOM
rYMaHUCTUYECKM YPaBHUBAKOTCA PON B UCTOPUN nereHaap-
HbIX IMYHOCTEN M NPOCTbIX PEbATULLIEK.

BUMOIrPAPPMNA PEODKMCCEPA
3asa Ypywagse — TPYSUHCKUA pexuccep, CLEHapucT

n npoptocep. [locne OKOH4YaHUA pexmnccepckoro oda-
KynbTeTa B T6unucu Ypylwapse CHSN HECKOJIbKO Xy[o-
XXECTBEHHbIX KapTWH, CTaBLUMX MOMYMSPHbIMA HEe TONbKO
B ['pysuun, HO 1 No Bcen EBpone. Camas npuMevaTenbHas
13 HUX — apama «MaHgapuHbl» (Mandariinid, 2013), HOMU-
HaHT Ha «Ockap» n «3onoTon NMobyc» Kak «Jlyywnn punbm
Ha MHOCTPaHHOM fA3blke». [locne atoro ycnexa Ypywapgse
CHsiN ropaspgo 6onee nerkyko KapTuHy — «Mcnosenb» (The
Confession, 2017) npo KuHopeXxuccepa, CTaBLUIEro MoHa-
XoM. [NocnegHuin ero ounbm, «AHTOH», GblN BbIMYLLEH YXe
nocne ero cMmepTtn B 2019 rogy.
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PLOT
Anton is the posthumous work of the Georgian director Zaza

Urushadze, who's been nominated for an Oscar for his film
Tangerines. On one hand, Anton seems like a children’s film,
but it takes place within anything but children’s narrative
circumstances. The story unfolds in Ukraine in 1920, on the
threshold of the Great Purge and the Holodomor. Two boys
are growing up in a Jewish village, and all the mysterious
events that are happening around them and that will later
become history feel like a game with difficult rules to them.
The plot reaches a new level when, for instance, an ac-
tor looking like Leon Trotsky appears on screen to seduce
a woman. Altogether, this is a complex and multifugured
work, which humanistically places equal weight on the roles
played in history by the legendary personalities and ordi-
nary kids.

DIRECTOR™S BIO
Zaza Urushadze is a Georgian director, screenwriter, and producer.

After studying directing in Tbilisi, Urushadze made several narra-
tive films that became popular not only in Georgia but all around
Europe. The most remarkable of them, the drama Tangerines (Man-
dariinid, 2013), was nominated for an Oscar and the Golden Globe
for the Best Foreign Language Film. Following this success, Uru-
shadze filmed a more light-hearted work, The Confession (2017),
about a film director who became a priest. His last film, Anton, was
posthumously released in 2019.
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LUAJIOM, NTAIMYMK | SHIVA BABY

Ctpana: CLUA Pexuccep: 9vma Cenvrmad Mpoprocep: KupaH AnbtmaH, KaTtu Wunnep, Jinssu Wanupo B ponsax: Panyen CeHHOTT, Monnu MNopaoH, AnaH-
Ha ArpoH, [iaHHn Oedeppapu, Monnu Opaiinep, dpen Menamen Country: USA Director: Emma Seligman Producer: Kieran Altmann, Katie Schiller, Lizzie
Shapiro Cast: Rachel Sennott, Molly Gordon, Dianna Agron, Danny Deferrari, Polly Draper, Fred Melamed

CIOXKET PLOT
MPOCTO OAUH M3 NMYYLWMX N YX TOYHO CaMbIX HEOOOLEHEH- This is simply one of the best films of late, and definitely one

HbIX, BO BCAKOM cny4Yae B Poccuu, (Ha rnaBHOM CUHedUb-
CKOM cauTe Letterboxd «llanom, nanuk», KapTUHy, KoTopas
B OpurnHane HasblBaeTCsi Kyga ymepeHHee, Shiva Baby,
y>Xe NPOBO3rNacuan UHAN-XMTom) GunbM — 1 He NyranTecb
€e HapouyuToro floKanns3oBaHHOro 3arnasusa. [ebroTaHTKa
B NOSIHOM MeTpe AMMa CenurmMmaH ymygpunace B CO6CTBEH-
HOM CLEeHapum 1 ero sKpaHmsaumm cCoBMeCTUTb Takue, Ka-
3anocb 6bl, pasHopaspsfHble N NPOTMBOPEYMBLIE TEMBI,
KaK eBpeinckas TpaguLMOHHOCTb (0COBEHHO B pUTYanbHbIX
BOMpocax), XXeHckaa bBucekcyanbHOCTb, OTHOLEHUSA C Npu-
BfleYEHMEM MaTepuanbHOM Momolwm (npole roBops, co-
[Eep>XaHCTBO), CeMelHble LEeHHOCTU (MK «BecLeHHOCTUY)
n Tak ganee. CtygeHtka JaHnanb OTNpaBniseTcsa Co CBoOe-
ro CBUAAHUA C «NanMkKoM» cpasy Ha eBpencKne NoxXopOoHbl
POACTBEHHULbI, LUMBY, rOe BCTpeYaeTcs U CO CBOUMUN NtO-
OMMbIMW [,0 60NN POACTBEHHUKAMMU, N C TEM CaMbIM yXaxe-
POM, KOTOpPbIN, OKasblBaeTCA, CKpblBaeT CBOU pUHAHCOBbIE
M NTUYHble OTHOLWIEHUSA C NPOTaroHUCTKON, MOCKOJbKY Y HEro
ceMbsl, yygecHas XeHa n paxe pebeHok. [oxanyn, aTo
ofHa 13 caMbIX OCTPOYMHbIX KapTUH Ha TEMY CeKca 3a no-
crniegHve rofbl — 1N B TO e BpeMf OOVH U3 CaMbIX MPUAT-
HbIX OTYETIMBO €BPENCKUX GUNbMOB 33 TOT Xe OTYETHbIN
nepuoga.

BNOrrPA®OUUA PEODKMCCEPA

9MmMa CenurMmaH — KaHafcKas pexunccepka, CLleHapucTka U npoato-
cepka. B 2018 rogy oHa pewwna caenatb CBOK BbINYCKHYKO pa-
60Ty B LLKone nckyccte Tuw B Hblo-Mopke npo cait-dan-gucto-
NuIo, He MOHsNa TaM HX CNI0Ba M Havyana nucaTb Npo cebs. M3 aToro
poaunack KopoTkomeTpaxka «Kpouwka Lusa» (Shiva Baby, 2018),
a 3aTeM U ee NMonHoMeTpaxHas cecTpa «lanom, nanvk». Ee re-
poviHA, bucekcyanbHas eBpelika, yXe nokopuna KuHodecTusanum
B TOpoHTO U Maamun. OTKPOBEHHbIN, KBUPHbIA KUHOA3bIK K Uccne-
[loBaHWe TabyupoBaHHbIX TeM NpuHecnn CenurMaH 3BaHne ofHoM
13 caMbIX NMEePCNeKTUBHBIX PEXNCCEPOK.

MJFFRU #MEKD 'e-l'l MJFFRU #MEKD 'e-l'l MJFFRU #MEKD 'e-rl 39 MJIFFF

of the most underrated, at least in Russia (it has already
been declared an indie hit at Letterboxd, the main website
for movie fans). It was translated into Russian as Shalom,
Daddy — but don’'t be intimidated by this purposeful lo-
calization. Emma Seligman, for whom this film became her
directorial debut, managed to fill her script and its screen
adaptation with such disparate and controversial themes
as Jewish traditions (especially when it comes to rituals),
female bisexuality, relationships that involve financial aid
(simply put, being a mistress with allowance), family val-
ues (or valuelessness), and so forth. College senior Danielle
goes from a date with her sugar daddy straight to a shiva
for her relative, where she meets her painfully beloved ex-
tended family and her lover. The latter hides his financial
and personal relationships with her because he has a fami-
ly — a wonderful wife and even a child. It is perhaps one of
the wittiest films exploring sex that came out in the last few
years — and one of the most enjoyable Jewish films of late.

DIRECTOR'S BIO
Emma Seligman is a Canadian director, screenwriter, and produc-

er. In 2018, she decided to make her thesis film at the New York
University Tisch School of the Arts about a sci-fi dystopia, didn’t
understand a word of it, and began writing about herself. That is
how the short film Shiva Baby (2018) was born, followed by a fea-
ture sister film by the same name. Her heroine, the bisexual Jewish
young woman, has already conquered film festivals in Toronto and
Miami. Honest and queer cinematic language and exploration of
taboo themes have brought Seligman the title of one of the most
promising up-and-coming directors.
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KISS ME BEFORE IT BLLOWS UP

CtpaHa: l'epmanus, Nspaunb Pexuccep: Lnpen Mener Mpoplocep: Yesun YeH, KpuctuH MNoxtep, Axnm Xukokc, AHyK BaH FlemeH B ponsax: MopaH Po3eH6nartrT,
Jlynsa Bonboppam, PuBka Muxaanu, lonnaHa Kénep, BepHxapp LLou, Mput KannaH Country: Germany, Israel Director: Shirel Peleg Producer: Chevy Chen,
Christine Glinther, Jim Hickox, Anouk van Ghemen Cast: Moran Rosenblatt, Luise Wolfram, Rivka Michaeli, Juliane Kéhler, Bernhard Schiitz, Irit Kaplan

CIOXKET
B yem cekpet ycnexa Lupen Meper, gna kotopon «Kowep-

HbI Nouenyn» (B opurnHane — ewe 6onee ocTpoe HasBa-
Hue, Kiss Me Before It Blows Up, yto-TO B Ayxe «[loue-
NN MeHS, NokKa BCe He B30pBanioCb») okasancsa AebloTom
B MOJSIHOM MeTpe, NPUYEM Cpasy Xe yaayHbiM? B ToMm, 4To
OHa coeguHuna Tembl JICBT 1 cNoXHOCTb BO B3aUMOOTHO-
LWEHMAX N3PanbTAH U HEMELKKMX NOTOMKOB — U He TOSbKO
mx. Korga Mapusa npunetaet u3 bepnnHa kK cBoen BO3nkO-
6neHHown LWwnpe, To cTanknBaeTca C HEMOHMMAHUEM, KOTO-
poe BCeEMU CMIaMU BbipaXkaeT capfoHNYEeCKN HaCTPOEeHHas

PLOT
What is the secret of Shirel Peleg, whose debut feature Kiss

Me Before It Blows Up became an instant success? Perhaps
it is her ability to bring together the themes of LGBTIQA+
and the challenges that exist in relationships between the
Israelis and the German descendants — and much more.
When Maria flies from Berlin to visit her lover Shira, she is
met with a misunderstanding fiercely expressed by Shira’s
sardonic grandmother. Meanwhile, there is another contra-
dictory couple that enters the plot, but we won't talk about
it before the screening.

DIRECTOR’'S BIO

Shirel Peleg is an Israeli-German director, screenwriter, and producer.
Peleg is a truly international filmmaker — she was born in Venezu-
ela, raised in Israel, studied filmmaking in Germany. Several of her
short films were screened at European film festivals, and Kiss Me

6abylwka. TeM BpeMeHeM B ClOXeTe BO3HUKHET ele ofHa
npoTMBOpeYnBas Napoyka, Ho O Hel Mbl A0 Nokasa dunbma
pacckasbiBaTb, NOXanyn, He 6yaem.
BMOrPASPONA PEODKMCCEPA
LLivpen Mener — nspannbCcKo-HEMELKaa pexnccepka, cueHapmcTka

1 npoptocepka. Mener — no-HacTosLWeMy MeXAyHapoaHas Ku-
HemaTorpagucTka: pogunack B BeHecyane, Bbipocna B U3paune,
yumnacb pexuccype B FepMaHMn. HecKombko ee KOpOTKOMETPaX-

Before It Blows Up, her debut feature, became part of the European
film market at the Berlinale 2020. While creating the film, Peleg was
inspired by the works of Frank Capra, Billy Wilder, and Jon Avnet.

HbIX GUIBMOB MPMHUMaNN yyacTve B €BpOMnenckux ¢pectmBansx,
a «KolepHbI nouenym» — 3TO nNepsas ee NoSIHOMETpaXKkHaa pa-
60Ta, KoTopas cTana YyacTbto EBponeickoro KMHopbiHka Ha bepnn-
Hane-2020. B kayecTBe CBOMX BOOXHOBUTENEN A8 3TON KapTWUHbI
Mener HasbiBaeT dpunbMbl PpaHka Kanpsbl, Bunnun Yanngepa v [xo-
Ha 9BHeTa.
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AMEPUKAHCKMM OIryP4HYMmK |
AN AMERICAN PICKLE

Ctpana: CLUA Pexuccep: bpaHgoH Tpoct Mpopgtocep: Ten MNvanoy, 3saH MNonpbepr, Anekc Mak3dTtun, CanmoH Puy, Cet PoreH, [Ixxenmc Ynesep B ponsax:
Cet PoreH, Capa CHyk, Monnu NBeHceH, Anuot Meiisep, Kaned AnneH, KesnH O'Pypk Country: USA Director: Brandon Trost Producer: Ted Gidlow, Evan
Goldberg, Alex McAtee, Simon Rich, Seth Rogen, James Weaver Cast: Seth Rogen, Sarah Snook, Molly Evensen, Eliot Glazer, Kalen Allen, Kevin O’'Rourke

CIOXKET

McknounTtenbHasa paboTa CeTa PoreHa, Koposs XaHpa «yKy-
poyHoM komeguu» (stoner comedy), KOTOpbIA B o4yepen-
HOWM CBOEW KapTWHEe, Ha 3TOT pa3 CAeflaHHOW 3KCKHO3UB-
HO Ons cTpuMuHrosoro cepemnca HBO Max, ceirpan cpasy
nBe ponu ogHoBpeMeHHo. OAuH 13 rnaBHbIX KoMeguorpa-
$oB MMpa, BbICTYNUBLUNIM 34eCb Ha NMpaBax aBTopa U3Ha-
yanbHOW KOHUeNUun n npogtocepa, urpaet lNepwens MpuH-
6ayma, NpoCcToro eBpenickoro paboyero, KOTOPbIA BMecTe
Cc XeHon Capon (Capa CHyk, 3Be3pa cepuana «Hacnepg-
HUKW») NbiTaeTcs 3apaboTaTb cebe Ha Kycok xneba u asa
MecCTa Ha Knagbuwe — BOT U BCe UX ambuumn. OgHaxabl
lepwenb Nagaet B MapuHapg ANA COMEHbIX OrypLoB U Ta-
KMM 0Bpa3oM MepeHOCUTCH BO BPEMEHUM — B HalW [HU,
KOrga ero ruraHTckyro 6aHKy cnyyaHo OTKpbIBatoT. Bbific-
HAETCH, YTO Y HEero ecTb NpaBHYK BeH, KOTOpbIN MbliTaeTcA
cTaTb CTapTanepoMm, HO Y HEero HMYero TOSIKOM He nosyya-
etcqa. Torga lepwenb 3aTeBaeT NapTU3aHCKYD KOMMAHUKO
Mo NPOU3BOACTBY BCE TEX Xe Oryp4YmKoB, HO B 3TOT pas op-
raHM4yeckmx, 4Tobbl Nydwe nokynanu. M Bca ata abcypaHas
KONNU3NA NpuBeaeT repoes TONIbKO K OCO3HaHWUIO TOro, YTO
eBpencKkue ceMerHble LLeHHOCTUM BeYHbl U HMKaKasa BEKOBas
pasHuvLa B BO3pacTe UM He nomMexa, YTobbl HaKoHew, Apyr
Apyra noHATb.

BNMOrrPAUUA PEODKMCCEPA

BpaHAOH TpOCT — aMepuKaHCKWn onepaTop, CLLEeHapUCT U pexunccep.
C oTtuom, paboTtaowmum B cneuaddekTax, BpaHAOH, No cyTw, Bbl-
poc Ha cbeMouHoW nnowanke. Ero onepatopckyto paboTy MOXHO
YBUAETL B Taknx ¢unbmax, kak «rope-Teopely» (The Disaster Artist,
2017) ¢ Oxenmcom dpaHko 1 CeToM PoreHoM, a Takxe B JONro-
XAaHHOM aganTauuy Mosnkna «[oporon 3saH XaHceH» (Dear Evan
Hansen, 2021). Pexwuccepckuit onbiT TpocTa 3HauUTEIbHO MEHbLUE,
HO OH Yy>e ycren BblAenuTbCs CBOen can-dan-komeanen «dpansep
Mapk» (The FP, 2011). 3TOT XaHp pexunccep NpoAoIXMA nccneno-
BaTb B CBOEWN NocnegHen KapTuHe «AMepPUKaHCKUI OrypPUnK», KOTO-
Py OH CaM Ha3blBaeT HaCTOSALLEN aMepPUKaHCKON CKasKoM.

PLOT

This is an exceptional work by Seth Rogen, the king of the
stoner comedy genre. In his new film, made exclusively
for HBO Max, Rogen plays two characters at once. One of
the world’s leading comedians (who also became the film’s
producer and shaped its concept) plays Herschel Green-
baum, a simple Jewish labourer, who together with his wife
Sarah (Sarah Snook, the Succession star) is trying to earn
enough money for their daily bread and two burial plots —
and that’s the limit of their ambitions. One day Herschel
falls into a vat of pickle brine and time-travels to our times
when someone inadvertently opens the lid. It turns out he
has a great-grandson Ben, who is unsuccessfully trying to
launch a startup. Herschel decides to begin a partisan cam-
paign making those same pickles, but this time organic to
increase the sales. This entire absurd collision makes the
heroes realize that the Jewish family values are timeless,
and a hundred-year age gap is not an obstacle to under-
standing one another.

DIRECTOR'S BIO

Brandon Trost is an American cinematographer, screenwriter, and
director. Brandon grew up on set with his father, who was a spe-
cial effects coordinator. Trost’s cinematography is present in films
such as The Disaster Artist (2017) with James Franco and Seth
Rogen and the long-anticipated screen adaptation of the musical
Dear Evan Hansen (2021). Trost’s directorial experience contains
fewer titles, but he has already succeeded to stand out with his
sci-fi comedy The FP (2011). The director continues to explore this
genre in his latest work, An American Pickle, which he calls the real
American fairy tale.
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CMEPTb KMHO M MOEINro ot A |
THE DEATH OF CINEMA AND MY FATHER TOO

CtpaHa: M3pannb Pexmuccep: [aHn PoseH6epr TMpoplocep: CtaB Mopar MepoH, [1aHu PoseHbepr, Kapon Monskodd B ponax: Mapek PoseHb6aym, PoHu Ky-
6aH, NHa PoseH6epr, Hoa Konep, HataH Po3eH6epr Country: Israel Director: Dani Rosenberg Producer: Stav Morag Meron, Dani Rosenberg, Carol Polakoff

Cast: Marek Rozenbaum, Roni Kuban, Ina Rosenberg, Noa Koler, Natan Rosenberg

CIOXKET
MpaBunbHO 06 3aTOM Punbme nuweT nsgaHue Cineuropa, no-

PLOT
“When a filmmaker already quotes Jorge Luis Borges in his di-

CBSILLEHHOEe eBpOonenckoMy KmMHo: «Korga pexuccep B CBO-
€M NporpaMMHoOM TekcTe 0 dunome LUTMpyeT Xopxe Jlynca
Bopxeca, OH y>Xe HamonoBMHY CO3[aeT OXuAaHue oT Kap-
TWHbI, N 3pUTENlb MOXET Cpasy MOHATb — ero 3faecb XAeT
YTO YroA4HO, TONTbKO He TUMNYHOE NPOCTOEe MOBECTBOBAHMEY.
B aTtoM ¢unnbme, KOTOpbIA Bbiwen ¢ NeibnoM HecocTosAB-
werocsa KaHHckoro ¢ectumBana 2020 roga, HECKOJIbKO CHO-
>XXETHbIX CNOEeB, U OHWM CBOBOAHO MepexonnaT Apyr B Apyra,
nepecekaroTca n cnuearoTcA. Bpoge 6bl MipaH rotoBuT mac-
CUPOBaHHYIO BOEHHYHO aTaKy M COBCEM CKOPO COTpPET C vua
3emnn Tenb-ABuB. Y pexunccepa ymmpaeT oTeL, HO TOT HU-
KaK He MOXEeT ero oTnycTutb (roBopsT, ans OaHn PoseHbep-
ra «CMepTb KMHO 1 MOEro oTua» oKasanacb O4YeHb JIMYHOM
N OCHOBaHa 6blna Ha nepeXXmBaHWAX NOCTaHOBLLMKa, Koraa
3abonen Po3eHbepr-ctapwunin), 1 TOrga OH MbliTaeTca ocTa-
BWUTb €ro Ha 3TOM CBeTe KaK MOXHO Aonblue, BCTpeyas npu
3TOM COMPOTUB/IEHME CO CTOPOHbI YrproMoro pogutens. OT-
NNYnTb Bblb OT HEDGBINM B 3TOM dUIbME HEBO3MOXHO —

rector's notes, one half-expects what's in store — in short,
anything but your typical, easy-to-follow narrative,” writes
Cineuropa portal dedicated to the European film indus-
try about this film — and rightly so. The Death of Cinema
and My Father Too, which was released with the official la-
bel of the canceled Cannes Film Festival 2020, has sever-
al plot layers, which freely shift into one another, intersect
and merge. It seems that Iran is preparing a massive mili-
tary attack and will soon annihilate Tel Aviv. The director’s
father dies, but the former cannot let his parent go (they
say that The Death of Cinema and My Father Too became
a very personal story for Dani Rosenberg and was based
on his experience of when Rosenberg the elder got sick).
The director then tries to make his father stay in our world
for as long as can be, but is meeting resistance from his
gloomy parent. It is impossible to distinguish the real from
the imaginary in this film — and so the local plot becomes
even more intimate.

DIRECTOR’S BIO
Dani Rosenberg is an Israeli director and screenwriter. His documen-
tary short film Sussia (2011) was screened at the Berlin Internation-

N TeM UHTUMHeEe CTaHOBUTCS MECTHbIN CIOXeT.
BNOrrPADNA PEDKXNCCEPA
[aHn Po3eHbepr — n3paunnbCKuin pexunccep un cueHapucTt. Ero
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[LOKYMeHTaslbHasi KopoTKoMeTpaxka Sussia (2011) cTtana
yyacTHuuen BepnmHCKOro MexayHapogHoro kKuHodecTu-
Baf, a NpoyYme KOpPOoTKMEe METPbI pexunccepa ToXe UMenu
ycrnex Ha eBponenckmnx decTmBansax. 3a ero nnevyamm Tak-
e OCTpPbIA COLMOMNONUTUYECKUIA YNNYHBIM TeaTp Struggle
Cinema, BbICTynaBWwMWi Ha npoTecTax B W3pawune. MNocne
HecKonbkux net Ha TB PoseHbepr npenctaBun CBOW nep-
BblIi NOSIHOMETpPaXKHbIN onbIT «CMepTb KMHO 1 MOEero oTua»
B KaHHax. CBoe BO3BpalleHWe B MUP KUHO OH OBOCHOBan
BfleyeHveM K 6onee rnybokon HappaTUBHOCTU U CTPaCTbiO
K KuHematorpady.

al Film Festival. His other short films also gained success at Euro-
pean film festivals. He is the creator of the socio-political street
theatre Struggle Cinema, which performed at protests in Israel.
After several years of television work, Rosenberg presented his
feature debut, The Death of Cinema and My Father Too, in Cannes.
He explained his return to the world of filmmaking by his penchant
for deeper narratives and his passion for cinema.
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KOJNMEHO AXELN | AHED'S KNEE

Crpana: OpaHuus, U3paunb, Nl’epmanna Pexuccep: Hapas Jlanng Mpopglocep: OcHaTt XaHpaenbcmaH-KepeH, Tanua Knennxengnep, Axxyaut Ny Jleen, UB
Po6eH B ponsx: Aswanom Monak, Hyp ®ubak, Jingop 3apu, Monatan Kyrnep, Haama Mpeiic, ExoHaTaH BunosH Country: France, Israel, German Director:

Nadav Lapid Producer: Osnat Handelsman-Keren, Talia Kleinhendler, Judith Lou Lévy, Eve Robin Cast: Avshalom Pollak, Nur Fibak, Lidor Edri, Yonatan Kugler,

Naama Preis, Yehonatan Vilozn

CIOXKET

CNOXHbIN U3pansibCKUIN KOHTEKCT B pasroBope 06 aToM ¢pusb-
Me HauyMHaeTCA yXXe Ha Ha3BaHuu. Axen — 3TO UMS nane-
CTUHCKOM aKTMBUCTKM Axefn TaMuMU, KOTOPYLO OOBMHUAN
HaTypasnbHO B N36MEHUN N3PaUbCKUX COMAAT, YTO HarpsHy-
NN K HEW J,OMOM nocre y4acTua B MUTUHIE, XOTA el Ha TOT
MOMEHT 6bIno 17 neT (ceityac — 20), a BO BHyTpUM3pausb-
CKOW MnponaraHfe ee AencTBUA nojanu Kak MnonbITKY UMHC-
LLeHMpoBaTb NOMNLENCKUIA NPOU3BOJ. 3a 3TO OHa nonay4dunna
BOCeMb MecsLeB THopbMbl. Ho Hapgas Jlanua, HegasHu na-
ypeaTt «30/10TOro MeaBefa», rnaBHoro npusa bepnamHckoro
KnHopecTmaans, 3a ¢unbM « CUHOHUMbI», CHAN ¢unbM He 06
39TOM M HEe 3a KMHOPEKOHCTPYKLUIO NOCTYyNKa TaMumMu nony-
yun npus xropn B KaHHax-2021. CornacHo ctoxeTy «Kone-
Ha Axefy, OAMH pexuccep (oyeBmgHoe anbTep aro Jlanuga,
KOTOPbIN BCe GUIbMbl CHUMaeT 0 cebe Unmn oKoso TOro) Yn-
TaeT 06 3TOM UHUMOEHTE HENPUATHBIN KOMMEHTapUN B UH-
TepHeTe, rae 03106/1eHHbIN aHOHUM TpebyeT, YTo6bl TaMuMun
NPOCTPENUAN KONEHO. 3TO Tak BO3MYLLLAET rNaBHOroO repos,
YTO OH peLlaeT CHATb 06 3TOM KMHO, — HO 3Ta UAesn Npuxo-
OUT eMy B rosioBy BO BpeMs NMoe3fku 3a AeHbrv nspausb-
ckoro MuHKynbTa B OTOANieHHOe CefleHune, rae emy rnpeg-
CTOUT NPeLCTaBUTb N 06CYAUTb CBOKO NpeablayLLyo paboTy
C MECTHbIMW XUTENAMMU.

BNMOrrPAUUA PEODKMCCEPA

Hapas Jlanug, — noxanyi, 0AuH 13 caMbliX YCMeLHbIX U3panfibCKUX pe-
XKNCCepoB U CLLEHapUCTOB, 4Y/1IeH Xopu KaHHckoro KI/IHOd)eCTI/IBaJ‘IF!
B 2016 rogy. Ero ¢unbm «CuHOHUMBI» (Synonymes, 2019) nonyumn
«30M10TOrO MeaBegsa» Ha 59p}'IVIHCKOM MeXayHapogHOM KI/IHO(DeCTI/I-
Basie. Takxe OH M3BeCTeH Bnarofaps KapTuHam «BocnutaTesibHu-
ua» (Naganenet, 2014), B aMepvKaHCKOW BEpCUM KOTOPOM CHSANach
Marru OXKunneHxon, n ocTpo coumanbHon gpame «lonuuenckun»
(Ha-shoter, 2011), nonyuwmsLuen Mpus xtopu Ha pecTmsane B Jlokap-
Ho. OyepefHan NpoTecTHasn No ayxy pabota Jlannga «KoneHo Axeg»
TaKXxe ygoctounacs lNMpusa Xopu, HO yxe B KaHHax.
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PLOT
The complex Israeli context in conversation about this film

begins with its title. Ahed is the name of the Palestinian
activist Ahed Tamimi, who was accused of assaulting Is-
raeli soldiers who came to her house after a protest when
she was only 17 years old (she is now 20). The Israeli pro-
paganda later described her actions as an attempt to stage
a police misconduct incident, and she was sentenced to
eight months in prison. But this is not what Nadav Lapid
(who won the Golden Bear Award at the Berlin Internation-
al Film Festival for his film Synonyms) made Ahed’s Knee
about — neither did he win the Jury Prize in Cannes 2021
for the on-screen depiction of Tamimi’s actions. Accord-
ing to the plot, some director (another alter ego of Nadav
Lapid, who makes all films about himself, or almost about
himself) reads an unpleasant comment about that incident
online, in which an angry anonym demands that Tamimi be
shot in the knee. The protagonist is so outraged that he de-
cides to make a film about it — but this idea comes to his
mind during a Ministry of Culture sponsored trip to a remote
settlement where he will have to present and discuss his
previous work with the locals.

DIRECTOR’'S BIO
Nadav Lapid is perhaps one of the most successful Israeli direc-

tors and screenwriters. He was a jury member at the Cannes Film
Festival in 2016. His film Synonyms (Synonymes, 2019) won the
Golden Bear at the Berlin International Film Festival. Lapid is also
known for his works The Kindergarten Teacher (Naganenet, 2014),
the American version of which starred Maggie Gyllenhaal, and the
burning social drama Policeman (Ha-shoter, 2011), which won the
Special Jury Prize at the Locarno International Film Festival. His
work Ahed’s Knee, full of the spirit of protest, won the Jury Prize
in Cannes.
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SMVIHVMNM NYTb

| WINTER JOURNEY

CrpaHa: [1aHun, lepmaHusa Pexuccep: AHgepc 3cteprop TMpoplocep: MeTTe Xaingu, Tomac Kydyc B ponsax: BpyHo NaHu, MaptuH longemut, JleoHapa,
LWaixep, AHppaw banuuT, Oann Nesu, U3abenna Hagb, ®putun Ypur Country: Denmark, Germany Director: Anders @stergaar Producer: Mette Heide,
Thomas Kufu Cast: Bruno Ganz, Martin Goldsmith, Leonard Scheicher, Andras Balint, Dani Levy, Izabella N
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CIHODKET

OpHa 13 nocnegHUx ponen BENUKOro WBeenuapckoro bpyHo
laHua, ywepwero ns xusHm B 2019 rogy, — B CNOXHOCOYN-
HEHHOM MOCTAOKYMEHTaNlbHOM, HO MO 6onblIel YacTu Bce
XXe UrpPoBOM ¢UbMe, rae CbiH B MNPOAOMIKUTENBHOM pas-
roBope nccrnegyeT NpoLunoe CBOero oTua, B KOTOPOM 6bin
TakKoWn HecTaHAAPTHbIN 3nM30[4, Kak yyacTue B Accounaumm
KyNbTypbl HEMeLKMX eBpeeB (OH Xe «KynbTypbyHa»), Ko-
Topasa Ao 1941 roga akKTMBHO NoagepXunBana BCex eBpei-
CKUX KYNbTYPHbIX AeAtenen lepmaHumn, HO nosxe 6Obina
pasrpomneHa, a MHorne ee GyHKLMOHEPbI NOrnban B KOH-
unarepsx. Bce ato — akpaHmM3auma JOKYMEHTanbHOM aBTo-
brorpaduyeckon KHUrM pagumoBenyLlero, cneunannsnpy-
fowerocs Ha knaccuyeckom mysbike, MapTuHa lNongcmuta
nop HasBaHueM «Heyracumaa cuméboHus: [lpaBausas
NCTOPUA MY3blKM 1 NO6BU B HALMUCTCKOW FepMaHum», Ha-
3BaHHOM B YeCcTb YeTBepTON CUMGOHUM LaTCKOro KOMMO3U-
Topa Kapna HunbceHa.

BMOrPAPOUNA PEODKXMCCEPA

AHpepc ScTepropf, — AaTCKUIA PeXMUCCeP N CLueHapuUcT. BbinyCcKHUK
NPecTUXXHOM [aTCKOW LKOSbl XYPHANUCTUKN U Meana, OH HauynHan
CBOO Kapbepy K pekfiaMme, HO 3aTeM ero noTAHY/0 B 4OKYMEHTanum-
cTMKY. B 1999 rogy oH nonyynn Harpagy 3a nyylinin fOKyMeHTasb-
HbI dunbM Ha MK® B OfeHce 3a KapTuHy The Magus. C Tex nop
OH He pas obpallancs K JOKYMEHTaNMCTUKe, a OfHa ero KapTuHa,
«BupmaHckuin BupeopenopTtep» (Burma VJ: Reporter i et lukket
land, 2008), paxe 6bl1a HOMUHMPOBaHa Ha «Ockap». OHa NpuHec-
na pexunccepy pekopaHoe KoNM4ecTBO Harpag KnHodecTtuBanen,
BK/OYas Npus umenmn Mopuca ViseHca Ha IDFA.

PLOT

One of the last roles of the great Swiss actor Bruno Ganz, who
passed away in 2019, is in this compound post-documenta-
ry, but mostly still narrative film, in which a son explores his
father’s past in a lengthy conversation. That past involves
such a fantastical episode as participation in the Cultur-
al Federation of German Jews (the Kulturbund), which un-
til 1941 was actively supporting Jewish culture figures in
Germany but was later destroyed, and many of its officials
died in concentration camps. The film is a screen adapta-
tion of the autobiographical book by Martin Goldsmith, a
radio presenter specialising in classical music. He named
his book The Inextinguishable Symphony: A True Story of
Music and Love in Nazi Germany in honour of Symphony
No. 4 by the Danish composer Carl Nielsen.

DIRECTOR’S BIO

Anders @stergaard is a Danish director and screenwriter. He gradu-
ated from the Danish School of Media and Journalism and began
his career in advertising, but then felt drawn towards documentary
filmmaking. In 1999, he won the award for the Best Documentary
at the International Film Festival in Odense for The Magus. Since
then, @stergaard has been repeatedly turning to documentaries,
and one of his works, Burma VJ: Reporting from a Closed Coun-
try (Burma VJ: Reporter i et lukket land, 2008), received an Oscar
nomination. It brought the director the record-setting amount of
festival awards, including the Joris Ivens Award at the International
Documentary Film Festival Amsterdam.
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YPOKMN SDAPCUM | PERSIAN LESSONS

CrpaHa: Poccus, lepmanusn, benapycb Pexuccep: Bagum NMepenoman Mpoptocep: Payd Atamanubekos, Tumyp bekmambeTos, Maeen byps, Mypap OcmaHH, Ba-
anm MepenbMan, Unbs CTioapT, Unbsa LioduH B ponsix: Hayanb Mepec Buckaspr, flapc AinguHrep, MoHac Haii, Qasug WiotTep, AnekcaHap Baitep, Augpeac Xodep,
JleoHu BeHew Country: Russia, Germany, Belarus Director: Vadim Perelman Producer: Rauf Atamalibekov, Timur Bekmambetov, Pavel Burya, Murad Osmann,
Vadim Perelman, llya Stewart, llja Zofin Cast: Nahuel Pérez Biscayart, Lars Eidinger, Jonas Nay, David Schiitter, Alexander Beyer, Andreas Hofer, Leonie Benesch

CIODKET PLOT
MoLHbIN dunbM 0 XONOKOCTE U HEOXMAAHHOM CnaceHun oT This is a powerful film about the Holocaust and the unexpect-

3TON rnobanbHOM KaTacTpodbl, NPU 3TOM HE OCHOBAaHHbIN
HW Ha KaKoW peanbHOW UCTOPUW — BCE 34eCb COYMHEHO
cueHapuctoM Bagum LloduHbIM, KOTOpbLIN npugyman He-
OXWNAAHHYIO MeMOopUanbHO-NIMHIBUCTUYECKYIO KOJU3NIO.
Mo ctoxeTy, Monogom espert (Hayanb Mepec buckasapT) no-
napaeT B KOHUJIAarepb 1M B KadyecTBe ¢ona nocnefHen Ha-
AexpAbl BpeT HagsupaTento, 4To OoH BoobLe-To nepc u 3a-
KJII0OYEHUA He 3acnyXuBaeT. Ha ero cyacTtbe, oKasblBaeTCH,
yto oduuep CC (Jlapc AnguHrep, NPOCTO reHnanbHbIN He-
MEeLKMIA apTUCT) KakK pa3 Xo4yeT BblyuynTb dapcu, n torga
NPOTaroHNUCTY MPUXOAUTCA BblAYMbIBaTb ASIA HEro A3blK,
3BYYalLM NOXOXe, — N B KayecTBe «Jiekcuyeckonm 6asbl»
OH BblbMpaeT MMeHa Tex 3aKJIl0UYEHHbIX, KOTOPbIX yOuBatoT.
MpepenbHO KayeCTBEHHAaA KOMPOAYKLUWA, CHATaA Npu aToM
Ha Tepputopuun benapycu.

BNOrPA®OUuNTA PEODKXMCCEPA

Bagnm MNepenbmMaH — amepurKkaHo-KaHafCKui pexuccep, CLeHapucT,
NPOAKCEP YKPAMHCKOro MpoUCXoXaeHus. Ero aebroTHbin dunbm
«D,OM M3 necka n TymMaHa» nonydun Tpun HOMUHaUWMn Ha «OCKap».
Naypeat TOOWN 3a cepunan «M3meHbl». Muposas npemMbepa ero
«YpokoB ¢papcu» cocTosnacb B paMkax bepavHckoro knHodpectum-
Bans, GuUibM BOLLEN B NOHM-NIUCT NpemMun EBponenckon KnuHoaka-
leMnK, OTNPaBWCA Kak KaHAWAAT Ha conckaHue npemumn «Ockap»
B HOMUHaLUKN «JlyYlIMin MHOCTPaHHbIN ¢dunbm» ot Benapycu, HO
6b1n AucKBanUPULMPOBaH.
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ed escape from this global catastrophe. It is not based on
any real story — everything in Persian Lessons is made up
by its screenwriter llja Zofin, who invented an unexpected
memorial and linguistic collision. A young Jewish man Gilles
(played by Nahuel Pérez Biscayart) is brought to a concen-
tration camp, and as his last hope, he lies that he is Persian
and shouldn’t be jailed. Luckily for him, it turns out that the
SS officer (Lars Eidinger, a brilliant German artist) wants to
learn Farsi. Gilles has to make up the fake version of a lan-
guage, and he uses the names of Nazi victims as his lexical
foundation for it. This is an excellently made co-production
which was filmed in Belarus.

DIRECTOR’S BIO
Vadim Perelman is an American-Canadian director, screenwriter, and

producer of Ukrainian origin. His filmmaking debut, House of Sand
and Fog, received three Academy Award Nominations. He won
TEFI Award for his television show Adultery. The world premiere of
Perelman’s film Persian Lessons took place at the Berlin Film Festi-
val. It was long-listed for the European Film Awards and entered the
international feature film Oscar race representing Belarus, but was
removed from consideration.
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Aptopcknit cnennpoekt TACC
«CMeHa nepcreKTUuBbI»
PACCKA3BIBAET O MATH 3HAYMMBIX
YKEHIMHAX-PesKmuccepax
COBPEMEHHOCTH, OTOOPaHHBIX
KMHOKPUTUKOM areHTCTBA
Tamapoit Xoa0BoiA.

CMmeHa [1EPCIIEKTUBDI

IATH 'rli'i_'llIlL]i].‘i-'i'}{':—}{I]t'('t“'}'!ﬂl"h 0 KOT Uj'll\]\ HVZKHO 3HATH

XeHLWwWHBI B KMHO CyLLLeCTBOBaNW BCeraa — Kak nepej,
Kamepoi, Tak 1 3a Heil. OaHaKo, HECMOTPA Ha TanaHT

¥ NpU3HaHWe NpodeccUoHaNLHOro CoobLeCTBa, CHATEIE
UMK GUNBbMBI HE TaK U3BECTHBI LIMPOKOW ayaMTopuM.
Kvnokputnk TACC Tamapa Xogo0Ba pelunna ncrpasnTs
3T0 W oTo6pana NATb pexnccépos, YbW KapTUHBl —
ApKOe J0Ka3aTenbCTBo HeBEPOATHOW CMMbI, KPacoTkl

¥ YHUKaNBHOCTK KMHemMaTorpagda, cossasaemMoro
XEHLLMHAMUN MO BCEMY MUPY.
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nosaHMM KAaamil | LATE KADDISH

CrpaHa: M3pannb Pexmuccep: Poii AnoH TMpoplocep: Tan Mockosuny, JlnupoH bapuat B ponsax: lOBanb Cerenb, Nabun Ampanu, Owep beT Xanaumu,
Liepun CBareH Country: Israel Director: Roy Alon Producer: Tal Moskovich, Liron Barchat Cast: Yuval Segel, Gabi Amrani, Osher Bet Halacmi,

Cheryl Swagen

CIOOXKET

Kpenkasa gpama npo rpycTHOro My>U4uHY, KOTOPbIA NOXOPO-
HUN MaTb, HO HE MOXeT cobpaTb MWHbSAH, CNeLnanbHyr
rpynny MOMALWMUXCH, YTOObl MpoYnUTaTb MOXOPOHHYHD MO-
nuTBY, Kagguw. Cutyaums ctaHoBuTcsa abcypgHon, korga
KapTWUHa CTaHOBUTCS CIOPPEanuUCTUYHON U npeBpallaeTcs
B 3a4YLeEBHbIA 1 NapagoKcasnbHbl MIO3UKN — HEOXUAaH-
HOe XyA0XXeCTBEHHOe pelleHne nepesoauT «o3gHu Kag-
OULWW» B COBEPLUEHHO UHOW perncTp.

BUUOrrPAPPUUA PEODKXMCCEPA

Po AnoH — un3pannbCKknin pexuccep, CLEHapUCT N NPOALD-
cep. Ero BTOpON KOpOTKOMETpaxKHbin ¢unbm «losgHui
Kagauw» no COCTOSHUIO Ha HACTOALWMIA MOMEHT OTMpasfieH
Ha MHOrme eBponenckne KMHopecTMBann WU yXxke npu-
HAN B HUX y4YacTume. ANOH 3aKaHYMBaeT NPeCTMXXHbIN nu3pa-
Wnbcku BYy3, LLKkony kKuHo n tenesmngeHua nm. Cama LWnn-
rens. PaHee, B 2019 rofy, OH NpUHAN y4yacTue B CbeMKax
«CMepTb KMHO 1 Moero oTua» (The Death of Cinema and
My Father Too, 2020) B kKauyecTBe NOMOLLHMKA. ANTOH NpuU-
3HaeTCA, YTO B KMHO Yy HEro HeT Kakux-nmbo pauunoHanb-
HbIX Lenen, OH UM 3aHMMaeTCH NPOCTO MOTOMY, YTO Y Hero
CTpacTb K 3TOMY BMAY UCKYyCCTBa.
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PLOT

This powerful drama tells about a sad man who buried his
mother but cannot gather a min-yan, a special quorum re-
quired to say the Jewish mourner’s Kaddish. The situation be-
comes absurd when the film becomes surreal and turns into
a cordial and paradoxical musical. This unexpected artistic
choice makes Late Kaddish sound in an entirely new key.

DIRECTOR'S BIO

Roy Alon is an Israeli director, screenwriter, and producer. His
second short film, Late Kad-dish, is currently either heading
to many Jewish film festivals or has already been screened.
Alon is on his way to graduating from the prestigious Israeli
university, the Sam Spiegel Film School. Earlier in 2019, he
took part in the production of The Death of Cinema and My
Father Too (2020) as an assistant. Alon admits he has no
rational goals when it comes to filmmaking — he is only do-
ing it because he is passionate about the art.

APAMA 2020 14

12+



2021 3—-12.10.2021 3—1210.2021 3—-1210.2021 3-12.10.2021 3—1210.2021 3—-12.10.202

CAPOUA |

SAFIYYAH

CrpaHa: Hopernss Pexmccep: MatTuc OxaHa lokceinp Mpoprocep: XeHpuk Ounb LiBapt, MatTuc Agap OxaHa lNokcérip B ponax: ParHxunbg MenuHr
OHokceH, ApuaH Kawe¢ Country: Norway Director: Mattis Adar Ohana Goksoyr Producer: Henrik Dyb Zwart, Mattis Adar Ohana Gokseyr
Cast: Ragnhild Meling Enoksen, Arian Kashef

CIOXKET
CuMnaTnyHbIn MaMbnkop O 4pesBblYaHOW rnobanusauunm

B COBPEMEHHOCTW W NPOAOSIKALWENCA HaLMOHaNbHON
pasgeneHHocTW. [ManecTuHeu-gatyaHuH B Hopeerum (1)
3HAaKOMUTCA C AeBYLWKOM B Knybe, Bce y HUX BbICTpo pas-
BMBAaETCH, BOT OHU yXXe J0oMa, MOYTU pasfeBatoTcs, U BAPYT
BbISICHAETCS, YTO OHa — eBpeika. OCOHEeHHO CMMMaTMyHO,
4YTO GMIbM He 3aKaHYMBAETCA Ha KaKON-TO HpaBOyuUTENb-
HOM MOpanu, a NPOCTO 3aBepllaeTCA TakK, Kak, HaBepHoe,
3aBepwnncs 6ol U B XXU3HM — 6e3 KPpOBONPONUTUSA, Ha Oy-

PLOT
A pleasant mumblecore about the extreme levels of con-

temporary globalisation and the ongo-ing national sep-
arateness. A Danish Palestinian young man meets a girl in
a nightclub in Norway (!), they feel a connection, go home
together, almost undress — and then he finds out that she
is Jewish. It is especially lovely that this film does not end
with a preachy lesson but simply concludes in a way in
which it, perhaps, would have done in real life — with no
bloodshed, but with a soul-saving moment of rare unity.

DIRECTOR’'S BIO
Mattis Ohana Gokseayr is a Norwegian director, screenwriter, and pro-
ducer. Goksgyr started his career as an assistant director on Nor-

LecnacutesibHOM MOMEHTE pPefKoro, HoO egUHEHNA.
BNMOrrPAOUUA PEODKMCCEPA
MaTtTnc OxaHa [OKCep — HOPBEXCKUA pexuccep, CLeHapucT
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n npoptocep. OH Hayan CBOKO Kapbepy B KayecTBe MOMOLLHMKA
pexuccepa Ha HOPBEXCKOM TeneBUAeHUW, a 3aTeM BbIMyCTU He-
CKOJbKO YCMeLLUHbIX Ha CKaHAMHABCKUX KMHOGECTUBaNsAX KOPOTKMX
MeTpoB. «Cadusi» — 3TO BCEro NuLlb BTOpas ero npoba nepa, HO
[oKcelp y>xe yMeno pacckasblBaeT CIIOXHYH [ApamMaTuyecKyto
MCTOPWIO MPO BCTPeYy nanecTuHua u eepest. Mpobnema penpeseH-
TauMM HaUMOHaNbHbIX N PENTUITMO3HBIX MEHBLUMHCTB Cellyac 0CTpo
ctouT B CkaHanHaemu, n Fokcenp, cbiH eBpea 13 Mapanns n Hop-
BEXKW-Nnbepanku, oTMeTWA, YTO CTapancs 3aneyaTnetb 3Ty Npo-
61eMy Kak MOXHO peanucTuyHee.

wegian television and later released several successful short films
at Scandinavian film festivals. Although Safiyyah is only his second
feature work, Gokseyr skillfully tells this complicated dramatic sto-
ry about a meeting of a Palestinian and a Jew. Representation of
national and religious minorities is a burning topic in today’s Scan-
dinavia, and Goksgyr — the son of an Israeli Jewish father and
a liberal Norwegian mother — did his best to depict the problem as
realistically as possible.
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EE TAHELL | HER DANCE

CrpaHa: M3pannb Pexmuccep: bap KoaH [TMpoplocep: JinHoi MNenepn, NMHvHa PoHeH B ponsax: Jnos Jlesn, Kapmut MecunaTtu KannaH, Xarap Mewynam
BaiiumaH Country: Israel Director: Bar Cohen Producer: Linoy Peled, Pnina Ronen Cast: Leeoz Levy, Carmit Mesilati Kaplan,

Hagar Meshulam Weizman

CIOXKET

[ToNHOBECHOE OCMbICNIEHMNE TEeMbl TPaHCreHAEepHOCTU Y op-
TOOOKCOB. [leByLlKa NPUXOANUT Ha CEMENHbIN PeNNrno3HbIN
npasgHuK, Kyda ee, KOHeYyHo, He npurnawanu, HUKTO ee
He y3HaeT, a poAHaa MaTb 1 BOBCE MblTaeTcA NOCKOpee Bbl-
CTaBMWTb 3a Nopor. eponHsa He NobbiBana gaxe Ha cBafb-
6e COBCTBEHHOM CecTpbl — MPOCTO MOTOMY, YTO €e KOH-
CepBaTUBHO HacTpPOEHHas POAHA HUKOrga He NpuUMeT, YTo
ee Teno — Tonbko ee geno. JIFBT v eBpenckyro TemaTu-
Ky pUOMYHOT 4acTo, HO PeaKo MonyyYyaeTcsa CTOMb M3ALHO
M UNNKOCTPaTUBHO.

BNMOrrPAOUUA PEODKMCCEPA

Bap KoaH — n3pawnnbckas pexunccepka u cueHapucTka. OHa CTyaeHT-
Ka LLkonbl knHo 1 TenesmnaeHusa Ctuea Tuwa B Tenb-ABuKBe No4 py-
KOBOACTBOM 3HaMeHUTOM pexunccepkn Mann pendycc. B pamkax
CcBOero BTOporo Kypca KoaH cHsina KopoTkoMmeTpaxky «Ee TaHew»
O CNOXHOCTAX NPUHATUA TpPaHCreHaepHbIX mo,qeﬁ B EBpeVICKOM
coobLecTBe, OCHOBaHHYIO Ha COBCTBEHHOM OMbITE PEXUCCEPKM
Kak Tpchrer,epHon NepcoHbl. ﬂ,eﬁkOT OKasancsa ycnewHbiM U Bbl-
nurpan npu3 3a Nyywmn CTygeH4Yecknini KopoTKOMETPaXKHbI Gunbm
Ha MHOCTPaHHOM fA3blke Ha decTmBane KOpPOTKUX MeTpoB B lNManm-
CnpuHre. MNobennTenn aToi KaTeropun CTaHOBSTCS aBToMaTUye-
CKMMM KaHauaaTaMy Ha HoOMUHaUmo Ha «Ockap».

PLOT
This is a powerful reflection on being transgender in Ortho-

dox communities. A young wom-an shows up uninvited to
a family religious celebration, where no one recognises her
and her own mother tries to make her leave as soon as pos-
sible. The heroine didn’t even make it to her sister's wed-
ding because her conservative relatives will never accept
that her body is no one’s choice but hers. Many works of art
rhyme LGBTQIA+ and Jewish themes, but the result is sel-
dom so subtle and illustrative as Her Dance.

DIRECTOR’'S BIO
Bar Cohen is an Israeli director and screenwriter. She studies at the

Steve Tisch School of Film and Television in Tel Aviv under the
mentorship of the famous director Maya Dreifuss. The short film
Her Dance was made by Cohen as part of her 2nd-year studies
to tell about the hardships that transgender people face in Jewish
communities. It is based on the direc-tor's own experience as a
transgender person. The debut turned out to be a success and was
named the Best Student International Short at the Palm Springs
International Short Film Fes-tival. The winning films in this category
are automatically shortlisted for the Academy Awards.
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JKEHMMCb HA MHE | WIFE ME

CrtpaHa: KaHaga Pexuccep: [per ®okc Mpopatocep: Xonnu MNayap, XangeH ®GuHkenbluteitH, XaHHa lonysin B ponax: XanpgeH ®uHkenbluTeliH, Xonau MNayap
Country: Canada Director: Greg Fox Producer: Holly Power, Hayden Finkelshtain, Hannah Gal-way Cast: Hayden Finkelshtain, Hannah Galway
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CIOOKET
LLnkca YyeTblpe rofa BCTpeyaeTca C eBpeeM, NbiTaeTca BbIGUTb

N3 Hero nNpepJsioXeHne pykn n cepaua, Ho bopeTcs € ero 3a-
KOpEeHenbIM, CUaAWMM rae-To rnyboko BHyTpu npepybe-
XOEeHNeM NPoTUB MHOBEPKWN, KOTOPYH OH NpK 3TOM Mobut
BCEM CeEPALEM — HO B TO Xe BPEMS CMOBHO HELOCTaTOYHO
e posepseT. TOHKUIA, BbIpasUTEsbHbIA U NPU 3TOM Hamnon-
HEHHbIA YeCTHOW KWHOTeHWen BUTasfbHbIN GUAbM O N06BMU
1 nperpagax, Kotopble MOryT CTOSATb Y HEE Ha MyTu.

BNOrrPADNA PEDKXNCCEPA
per ®okc — KaHafACKWUA PexXmnccep 1 CLeHapucT, aBTop He-

CKOJIbKMX KOPOTKOMETpPaXKHbIX GuAbMOB U cenvac pabo-
TaeT Hafj CBOUM MOSHOMETPaXKHbIM AebtoToM. Monogoro
KuHemMmaTtorpadmcTa BAOXHOBAET OObIAEHHOCTb, >XWU3HU
NPOCTbIX JFOAEN, YTO OH U MblTaeTCA 3aneyaTneTb Ha KaMe-
py. Hanbonbliee npusHaHue noayymna ero nocnegHasa pa-
60Ta «XXeHncb Ha MHe», NoKasaHHasA Ha eBPEeNCKUX KUHO-
decTmBanax B TOPOHTO, BallMHrToHe n B Apyrux ropopax.
KopoTkomMeTpaxka 6blna CHATa COBMECTHO CO CLieHapucT-
Kol XaHHon lonysi, paboTaBwel Hag cepuanoM «Cekc/
XunsHb» ana Netflix. dokc ygoctounca npemun «Jlyywmi
pexwnccep» Ha pectusane 30 UNDER 30 B 2016 rogy.

PLOT

“A shiksa” has been dating a Jewish man for four years and
is trying to drag a proposal out of him while fighting his
deep-rooted prejudices against a gentile woman. He loves
her with his entire heart, but it's almost like doesn’t trust her
enough. Wife Me is a sublime, expres-sive, and vital film,
honest and cinegenic when it comes to love and obstacles
which she might face in her way.

DIRECTOR’'S BIO

Greg Fox is a Canadian director and screenwriter who au-
thored several short films and is now working on his feature
debut. The young filmmaker is inspired by the mundane and
the lives of ordinary people, which is what he tries to cap-
ture with his camera. Fox received the biggest recognition
for his latest work, Wife Me, which was screened at the
Jewish film fes-tivals in Toronto, Washington and other cit-
ies. He made the short film together with the screenwrit-
er Hannah Galway, who worked on the Netflix series Sex/
Life. Fox received the Best Director Award at the 30 UNDER
30 Film Festival in 2016.
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CIOXKET

Mory4yee kKMHO 6e3 MopanuTe B dmHane (Mo cyacTbro) O TOM,
4YTO MOXHO pacckasbiBaTb [ETAM, a UTO Henb3A. B wkony
K TpeneTHOW yuuTenbHULE MPUXOAUT WMHCMEKTOpP, KOTO-
pbI MbiITaeTCHA BHATHbIM 06pa3oM oTpearnmposaTb Ha npe-
TEH3UN poanTeNnen yYeHUKOB ee Knacca. [leno B ToM, 4To
OHa C/IULLKOM MHOro, Hanepekop NIOrMyHo pacyepyeHHOMY
y4ebHOMY MnaHy, pacckasbiBaeT AeTAM O XYTKUX WUCTO-
pryecknx cobbiTnax XX Beka, KOHKPETHO — O XONO0KO-
cte. No ee rnybokomy ybexpaeHuno, ob6 nctpebneHmm es-
peeB Henb3A pacckasaTb C/UWKOM MHOIMO — 3aTo JIerko,
HaobopOoT, HEeAOroBOPUTb, HEOOCTaTOYHO npefynpeauTb
N 0OBACHUTD.

BNOrrPA®UUA PEODKMCCEPA

KaponanH bpamun — dpaHLy3ckaa pexuccepka u cueHapucTtka. Ee
nepBblii KOPOTKOMETPaXHbIN GUnbM «MHCIEKLMS» NPO yUYUTEeNbHN-
Ly, paccKasbIBatoLLLyto AeTAM O XONOKOCTe, Hallen OTKINK Ha MHO-
rMX MeXAyHapofHbIX (GecTuBansx 6naropgaps CTONb TPeneTHOW
Teme. MNpn cosgaHum ¢unbmMa Bpamu OCHOBbIBanacb Ha CBOEM
onbiTe NpenofaBaHus nuTepaTtypbl. Ee ycunusa npuHecnu e n ee
copexwnccepy ®pepepuky bacy Harpagy ot dectmsans UniFrance
3a NYYLWN XYL,0XKECTBEHHbIN KOPOTKOMETPaXKHbIN GUbM.

dpepepuk bac — odpaHLy3Ckuin pexunccep U cueHapucT. BmecTte
¢ KaponaiiH Bpamu coBepLunn CBOIN pexunccepckuii gebroT ¢ punb-
MoM «MHcnekumsa». bac — oAuMH U3 Tex, KTO BbiMyCKaeT nonynsap-
HYKO HOBOCTHYKO nporpamMmmy o KuHo Blow up, cinema news (or
almost) Ha dpaHLy3CKOM KyNbTYpHOM TenekaHane Arte.

THE INSPECTION

CrpaHa: dpaHuua Pexmuccep: KaponaiH bpamu, dpepepuk bac Mpoptocep: Knapa MNoHsanec B ponax: ®nopetxc AHac, MaTtpuk a’/Accymcao, N3abenb
Bpowap Country: France Director: Caroline Brami, Frederic Bas Producer: Clara Gonzalez Cast: Florence Janas, Patrick d’As-sumcao, Isabelle Brochard

PLOT

The Inspection is a mighty film without (luckily) any morali-
ty in the end — it is a story about what can and what can-
not be told to children. A school teacher receives a visit
from an edu-cational inspector, who is trying to coherent-
ly react to the parents’ complaints. It turns out she spends
too much time telling children about the horrible events of
the 20th century, in particular about the Holocaust — all in
contradiction to the logically drawn school curricu-lum. She
is deeply convinced that while one cannot talk too much
about the genocide of the European Jews, it is way too
easy not to say enough, not to warn and not to explain.

DIRECTOR'S BIO

Caroline Brami is a French director and screenwriter. Her first film,
The Inspection, about an educator teaching children about the Ho-
locaust, resonated with audiences at many interna-tional film festi-
vals because of its emotional theme. While creating the film, Brami
was draw-ing inspiration from her own experience as a literature
teacher. Her efforts brought her and her co-director Frédéric Bas
the UniFrance Award for the Best Narrative Short Film.

Frédéric Bas is a French director and screenwriter. Together with Car-
oline Brami, he made his directorial debut with The Inspection. Bas
is one of the creators of the popular filmmak-ing news program Blow
up, cinema news (or almost) on the French culture channel Arte.

12+ OAPAMA 2019 16°
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OBELLLAHME | THE COVENANT

CrpaHa: lepmaHusa Pexuccep: Agam bapyx Mpopatocep: Kpuctnat MNanHpykep B ponsax: Kpuctnan XapTtunr, JaHunans JleHHepy, Maiikn Mapsuu,
Country: Germany Director: Adam Baroukh Producer: Christian Pannrucker Cast: Christian Harting, Daniel Lennertz, Michael Marwitz

APAMA 2020 10°

12+

CIOXKET

MowHbIn dunbm npo A6By KoBHepa, noata v NONUTaKTUBU-
CTa, NapTusaHa BUNbHIOCCKOro reTTo, nocfie BOMHbl — Op-
raHusaTopa AmBepcaHTCKon rpynnbl «HOKMUM», KoTopas,
eCcqin MaKCMMarsbHO ynpollaTb, X0Tesia OTOMCTUTb HeMLLaM
3a X0NoKoCT. IMEeHHO B 9TOT MOMEHT Mbl 1 3aCTaeM repos,
KOrga OH roTOBUT CBOW TaK W He MPeTBOPEHHbIA B XU3Hb
«nnaH A» No OTpaBneHMo BOAONPOBOAA CPasy B HECKOSb-
KNWX HeMeLKuX ropogax, 4tobbl ybuTb Takum o6pasom
6 MunNNnMoHoB HemueB. Pexuccep Agam Bapyx ¢mnocod-
CKW MHTepnpeTupyeT B KMHOGOPME 3TOT Nepuog m3 Xus-
HW BEYHOIr0 MATEXHWKA, KOTOPbIA HE MOXET OCTaHOBUTb-
CHA B CBOEM 6ECKOHEYHOM FHEBE, N A,eM0-TO €ro, HaBepHo,
npasoe, HO GUSIbM 3acTaeT ero B MOMEHT TAMOCTHbIX My-
YUTENbHbBIX COMHEHWN O LenecoobpasHOCTN NPOAOIKEHUSA
yepefbl MacCOBbIX YOUNCTB.

BMOrPAPGNA PEODKMCCEPA

Apam bapyx (Adam Baroukh) — npoptocep, pexuccep 1 cLeHapucT
13 Mpaka eBpenckoro npoucxoxaeHus. Ero nepebii CLeHapHbIn
npoekT Just Desserts (2015) nonyunn npusHaHue Ha JIOHOOHCKOM
KnHodecTmBane bpuTaHCKOro WMHCTUTYTa KuHemaTtorpaduun. UH-
CTUTYT TaKXe MpefocTaBui emMy CTUMEeHAMIO ANA NPOW3BOACTBA
nocneayrowmx GuabMoB, B TOM Ynche NocnegHen ero KapTuHbl —
«ObelaHne». B cBomx kapTuHax bapyx yacTo obpalyaeTca K gy-
XOBHbIM, 3K3UCTEHLMNaNbHbIM TeMaM, Ha YTO, BO3MOXHO, NOBAVANO
ero ¢unocodckoe obpasoBaHue. B cBobogHOe Bpems OH pucyeT
Ha 3aKas, a BbIpyYeHHble CpeAcTBa XepTByeT B HaumoHanbHyo
cnyx6y 3apaBoOOXpaHeHus.

PLOT

This is a powerful film about Abba Kovner, poet, political ac-
tivist, and partisan in the Vilna Ghetto. After the war, he
became one of the founders of the secret organization Na-
kam, which, to simplify, wanted to revenge on the Germans
for the Holocaust. This is when we encounter our hero — as
he is preparing his plan A to poison the water mains in sev-
eral German towns to kill 6 million Germans (a plan which
will stay unrealized). Director Adam Baroukh creates a phil-
osophical cinematic interpretation of that time in the life of
the lifelong insurgent, who cannot stop his endless rage.
Kovner's cause might be the righteous one, but the film
catches him in the moment of painful excruciating doubts
about whether it is neces-sary to continue the loop of mass
killings.

DIRECTOR'S BIO

Adam Baroukh is a Jewish producer, director, and screenwriter from
Irag. His first screen-writing project, Just Desserts (2015), gained
recognition at the BFI London Film Festival. The British Film Insti-
tute also provided Baroukh with a scholarship for the production of
his next films, including his latest work, The Covenant. In his films,
Baroukh often explores spiritual and existential themes, probably
influenced by his philosophy education. In his spare time, Baroukh
creates paintings and donates the money from the commissions
to the NHS.
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MOSAA KMINA | MY KIPPAH

CtpaHa: VicnaHns Pexuccep: VinaH Posendenbn Mpoptocep: Aanpa Asanoc B ponsx: Camyanb Butoana, ®paHcucko KaHntoc, Maiite Acne dug,
Puyapp Kapnoy Country: Spain Director: llan Rosenfeld Producer: Yadira Avalos Cast: Samuel Viyuela, Francisco Cantos, Maite Aspe Fid, Richard Carlow

PLOT

My Kippah is a Spanish adventure film, partly inspired by the
classic heists. An opportunis-tic thief decides to earn the
trust of the local Jewish community and steal an extreme-
ly valua-ble book, an antiquarian Torah. Instead, he gains
something way more valuable — which is obviously his own
national identity and the sense of belonging, which is more
important than any money, especially dishonestly earned.

DIRECTOR'S BIO

llan Rosenfeld is a Spanish director, screenwriter, editor, and
producer. During his not so long career, he released sever-
al of his works at various international film festivals. Rosen-
feld also directs advertisements and was nominated for the

CIOXKET

McnaHckoe NpuKIOYeHYecKoe KWHO, OTYacTU BAOXHOBNEH-
HOEe KJIaCCUKOW XaHpa dunbma-orpabneHvs. XuTpoyMHbIn
BOP pellaeT BTepeTbCA B fOBEpUe K MECTHOW eBpenckomn
06LWKHe, YTOBbI YKPACTb Yy HUX CBEPXLEHHYHO KHUTY — Topy
BeCbMa [aBHULIHEro roga MsfaHus, Kopoye — aHTUKBa-
puat. Ho BMecTo aToro npuobpeTtaeT Koe-uTo Kyaa 6onee
LLeHHoe — BMNpoOYeM, yXXe U Tak O4YeBWOHO, YTo obpeTaeT
OH COBCTBEHHYIO HaLMOHaNbHYK NPUHAANEXHOCTb, a 3To
BaXxHee NobbIX AeHer, U YX TeM bonee CTOMb HEeYeCTHbIM
obpasom 3apaboTaHHbIX.

BUUOrrPAPUUA PEODKXMCCEPA

MnaH PoseHdenba — ncnaHckunin pexuccep, CueHapucT, MOH-
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Taxxep n npoarcep. 3a CBOK He CTOJb NPOAOIIKUTENBHYIO
Kapbepy OH Yy>Xe ycnesn BbINYyCTUTb B paMKax pasfinyHbIX
MeXAyHapoaHbIX decTmBanen HeCcKOsbKO CBOWMX paboT.
Takxe PoseHdenbp 3aHMMaeTcAa peksiamMomn, Kotopas npu-
Hecna eMy HOMWHAUMIO Ha CaMyto MPECTUXHYK NPeMuto
B MUpe MapkeTuHra Cannes Lions 3a ponuk gna Amnesty
International. NoMMUMO KWMHO W peknaMbl, KUHemaTtorpa-
bucT 3aHMMaeTcA npenogaBaHMeM ayauMOBU3YanbHOro
A3blka B MIHCTUTYTe akTepckoro mactepctBa Montevideo
n B Gurises Unidos.

most prestigious awards in the creative marketing commu-
nity, the Cannes Lions, for his project for Amnesty Interna-
tional. Besides film and advertising, Rosenfeld teaches Au-
diovisual Language at The Acting Institute of Montevideo
and Gurises Unidos.
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NECRO-MEN

CtpaHa: M3pannb Pexmuccep: Tanb LmyHnc Mpoplocep: XaHnTta Ogosckn B ponax: AHuB butoH, JlToan Hoou, AnoHa 3umbepr, Maiia Jlesu, 3an Harap
Country: Israel Director: Tal Shmunis Producer: Hanita Yudovski Cast: Yaniv Biton, Loai Nofi, Alona Zimberg, Maia Levy, Eyal Nagar

CIODKET
PockowHaa komMmegunHaa Bapumauma Ha TemMy «OXOTHU-

KOB 3a MPUBMAEHUAMMUY», KOTOPble MOryT peanu3oBaTbCs
B peasnibHOM XW3HW. [Ba xutensa Mspauna (oguH xoTs 6bl
N BMNpaBAy €Bpew, a ApYyrov BOBCE MYCYNbMaHWH) pella-
0T nopsapabotaTb Ha TOM, YTOObl M3FOHATb U3 O4EPXU-
MbIX ntogen oub6ykos, npolie rosops, 4eMOHOB. KakoBo
Xe 6bI10 yanBieHne MUCTMOUKaTOPOB-3K30PLUCTOB, KOr-
4a B NepBbI XXe pas UM nonagaeTcs 4eBOYKa-nogpocToK,
B KOTOPOW ¥ BNpasAy 3acesio YTo-TO 3/10BeLee N NoTycTo-
pOHHee. 3TO OAHOBPEMEHHO W WPOHUA Haf CyeBepusMu,
KOTOpble ceryac MOXHO BCTPETUTb B NOOON ceMbe, faxe
CaMOW NPOrpeccuBHON, N UPOHUSA Hag HEBO3MOXHOCTbHO

PLOT
Necro-Men is a splendid comedic variation on Ghostbusters

who come to life in the real world. Two Israelis (at least one
is a real Jew, while another is a Muslim) decide to make
some money by exorcising dybbuks (demons) out of the
possessed people. Imagine the sur-prise of the two hoax-
ers when, for their very first job, they get a teenage girl
with something sinister and otherworldly actually possess-
ing her. This film simultaneously directs its irony at super-
stitions, which today exist even in most progressive fami-
lies, and at the impossibility to defeat those superstitions
by anything — save, perhaps, the visit of the two incompe-
tent charlatans.

DIRECTOR’S BIO

Tal Shmunis is an Israeli director, screenwriter, and editor. He began
his filmmaking career by working as a production assistant at sev-
eral big Israeli projects, such as the Netflix series Fauda. Necro-

3TN cyeBepunsa No6OPOTb HMKAK MHaYe, KPOME Kak BbI3OBOM
HEKOMMETEHTHbIX LWapnaTaHoB.

BNOrrPADUUA PEODKMCCEPA

Tanb WMyHuc (Tal Shmunis) — n3pannbckuii pexuccep, cueHapucT

16+ KOMEOMSA, APAMA 2020 17

1 MoHTaxep. OH Hayan CBOK Kapbepy B KMHO C MO3MLMU NMOMOLL-
HMKa NPOW3BOACTBA Ha HEKOTOPbIX KPYMHbIX M3PausibCKUX MNpo-
eKTax, Hanpumep Ha cepuane «®dayga» (Fauda) gns Netflix. Mep-
Bas KnHematorpaduyeckan pabota LUMyHMCa — KOPOTKUA MeTp
B >XaHpe yXacoB «Hekpontoam», CHUCKaBLWWA onpegeneHHbIn
ycrnex Ha MeXAyHapoaHbix decTnBansx, B TOM ynucne n B Poccun.
HecMoTpsi Ha TO, YUTO 3TO TONbKO CTyAeH4Yeckan paboTta LLUMyHu-
ca, OHa y>Xe ycnena nobbiBaTb Ha KpynHenweM dectusane xop-
popoB B CLUA Screamfest n cobpaTb MONOXWUTENbHbIE OT3bIBbI
OT KPWUTUKOB.

Men, his filmmaking debut, is a short horror film that gained a lev-
el of success at international festivals, including those in Russia.
This film is Tal Shmunis’ student project, which has already been
screened at Screamfest, the largest horror film festival in the Unit-
ed States, and gained positive reviews from critics.
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SHLOMO ET LE RABBIN

CrpaHa: OpaHuns Pexmccep: XionbeH [asug Mpoptocep: XXepom Baptenemu, aHnanb Cosax B ponsax: Mnbept Jlesn, Jasug NytmanH, benpxamnH MNa-
ckanb, Xionu flkoBenna, Padasanb N'ytmaHH Country: France Director: Julien David Producer: Jérome Barthélemy, Daniel Sauvage Cast: Gilbert Lévy, David

Gut-mann, Benjamin Pascal, Julie Jacovella, Raphaél Gutmann

CIOXKET

daHTacMaropuyecknin mMynbToOUnbM-aHeKAoT, CTUNb KOTO-
pOro HarnoMMHaeT o Ny4ywmnx obpasynkax MMPOBON aHNMa-
uuun. LLnomMo nbiTaeTcsa Kak-TO BbIKUTb B CBOEM Xe AOMe
B €BpPENCKOM MecTeuke, Korga TaM HapoXpaeTcs yxe
necAaTbll pebeHoK, N NaeT K paBBUHY 3a COBETOM, HO 3TO
HN K KakOMy pelleHUtOo cuTyauunm ero, KOHe4yHo, He npu-
BoauT. lNpepnaraetcsa BHUMaTenbHee crneguTb 3a ¢GpaH-
Lysckon ctygmen Caimans Productions, koTopas noka 4to
6onblue cneymannampyeTcs Ha KOPOTKOMETPaXKHbIX unb-
Max, B TOM YUC/ie U UTPOBbIX, N aHUMaLNOHHbIX, — OHWU
ele ABHO cebs NoKaxyT.

BMNMOrrPAOUUA PEODKMCCEPA

XtonbeH [asung — GpaHLy3CKUN pexmnccep 1 CLLeHapucT, B OCHOBHOM
KOpOTKOMeTpaXxHbIX ¢unbmoB. Hanbonee ussecteH 6naropaps
CcBOEMy KoMepuiiHoMy xoppopy «KypsatuHa mepteeuoB» (Chicken
of the Dead, 2019). OH CHAN MHOXECTBO MYNbTUMINKALUOHHbIX
KOPOTKMX MeTpOB ANs GpaHLy3CKOro TeNeBUAEHUSA U peKamsbl,
NMOMKMO 3TOrO pasBMBasiCb B COBCTBEHHOM pucoBaHuuW. [ocne
MHOFONIeTHEro NpenofaBaHusi B 3HaMEeHUTOM aHUMaLMOHHON LUKO-
ne Gobelins oH ycTpouscs B konnegx Atelier de Sévres B kayecTse
KoopAmMHaTopa No 0byyeHuo aHMMauun. Ero camas csexas pabota
«LLInomMo 1 paBBUH» CTafa y4aCTHUKOM MeXAYHapOAHOro KuHode-
cTuBansa B Poa-Annenge.

PLOT

The style of this phantasmagoric aminated film with the feel
of a joke resembles the best global animation works. Shlo-
mo is trying to survive in his own home in a Jewish shtetl
as his wife gives birth to their tenth child, and goes to the
Rabbi for advice — which, of course, does not lead him to
any solution. We suggest that everyone pay closer atten-
tion to the French studio Caimans Productions, which at the
moment mainly focuses on short narrative and animated
films — they will no doubt top themselves many times over.

DIRECTOR'S BIO

Julien David is a French director and screenwriter, who typ-
ically works on short films. He is most known for his com-
edy horror Chicken of the Dead (2019). David filmed many
animat-ed shorts for French television and advertisements,
all the while developing his own drawing technique. Af-
ter teaching for many years in the famous School of imag-
es Gobelins, he start-ed working at the Atelier de Sévres
school as an Educational coordinator Anima-tion/Animation
techniques. His latest film Shlomo et le Rabbin took part in
the Rhode Island International Film Festival.

12+ KOMEOMSA 2020 9°
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KOLUEP | KOSHER

CrpaHa: N3pannb Pexmccep: 'mpgeoH Mmarop Mpoptocep: AHa Punaxu, Xunna 3akc B ponax: JaHus JlaHac6epr, Pasua Ucpaanb, aHnane SHrens Country:
Israel Director: Gideon Imagor Producer: Yana Riahi, Hilla Zax Cast: Dania Landsberg, Razia Israeli, Daniel Engel

12+ APAMA 2020 12°
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CIOXKET

Pe3ko peMUHUCTNYECKNI NOAXOS K O4HOW N3 BaXXHENLLNX €B-
penckux TpaauLun oOMOBEHWSA B MUKBE, PUTYyanbHOM BOJ-
HOM pesepByape, B KOTOPbIA HAA0OHO OKYHY TbCSH XEHLLNHE,
YTObbI «OYUCTUTBHCH» NOCNe MeHCTpyauun. MnasHas repo-
WHA NPOCTO MPOXOAUT 3TOT OTUYXAaloLWNin obblvan, byayyum
NPUroBOPEHHOW K 3TOW MOBMHHOCTU MO MpaBy POXAEHUS,
N 3TO XONOLHOE YyXO0e NPOCTPAHCTBO M306paXKeHo Tak My-
YNTENbHO, Kak n3obpa)anuncb NpuemMbl y Bpaya B HefaBHeEM
dunbme, 4yTO HaBen WyMa Ha pecTmBansax, 0 NOLPOCTKOBbIX
abopTtax B CLLUA nopg HasBaHueM «Hukorga, pegko, uHorga,
BCerga» — HO BCA 9Ta XYAOXECTBEHHas C/IOXHOCTb Npu-
CYTCTBYET B KapTUHe OJINTESIbHOCTbIO BCErO 12 MUHYT.

BUMOrrPAPGPUNSA PEODKNCCEPA

[MaeoH VMMarop — HauuHaloWmni U3pannbCKUN pexxnccep,
MOHTaxep W cueHapucT. [oxanymn, camblil 3aMeTHbIN ero
npoekT — aTo Apama 15 Years (2019), npogaHHas Apple TV
n Amazon Prime, rge oH 6bln1 MOMOLLHMKOM MOHTaxepa. Ero
nepBbI PeXUCCepPCKUn onblT, KOPOTKM MeTp «Kolep»,
yyacTBoBan B ®ecTtmBane KMHO 1 Npas Yenoseka B bapce-
noHe. OH nocesAWweH KOHGAUKTY 0BbLEeCTBEHHbIX OXUWAAHUNA
W INYHOCTU 1 BbIN OTMEYeH Ha pecTMBanAX Kak 04eHb IMO-
LMoHanbHaa pabota. CBOM HauMHaHMA B KMHO Mmarop co-
BMeLaeT ¢ paboTon Ha M3panibCKOM TeneBuaeHuu, nne-
HoYHOM doTorpadmen n nsyyeHmem apabckoro Asblka.

PLOT

This film demonstrates a starkly feminist approach to one of
the most important Jewish tradi-tions — the immersion in
the Mikveh, a ritual bath that helps a woman get pure af-
ter her menstruation. The heroine of the film simply goes
through this alienating tradition, con-demned to the duty
by the right of birth. This cold, alien space is depicted so
tormentingly (like the doctor’s appointments in Never Rare-
ly Sometimes Always, a recent film about teen-age abor-
tions in the U.S. that made much noise at film festivals) —
and all this artistic com-plexity is presented in a film that is
only 12 minutes long.

DIRECTOR'S BIO

Gideon Imagor is an up-and-coming Israeli director, editor,
and screenwriter. Probably one of his most notable projects
is the drama 15 Years (2019) that was sold to Apple TV and
Amazon Prime, and on which Imagor worked as an assistant
editor. His first directorial pro-ject, the short film Kosher,
was screened at the Human Rights Film Festival Barcelo-
na. The film is dedicated to the conflict between public ex-
pectations and the individual and was dis-tinguished at film
festivals as a highly emotional work. Imagor combines his
filmmaking pro-jects with the work on Israeli television, film
photography, and studying the Arabic language.
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AMNEMMA MICMAMTIA | ISMAIL'S DILEMMA

CtpaHa: An6aHns Pexmccep: Ixumntep Mcmanain-BanoHa Mpoprocep: SpaHp Coinu, OAxmumnutep Ucmanaii-BanoHa B ponsax: ApbeH banpakTtapaii, 9paHg,
Coitnn, Mexpu Mankai, 9Han beronnu, flenuHpa XXyna Auwa, FeHT Xa3unsu, Pomup 3anna Country: Albania Director: Dhimitér Ismailaj-Valona Producer:
Erand Sojli, Dhimitér Ismai-laj-Valona Cast: Arben Bajraktaraj, Erand Sojli, Mehdi Malkaj, Andi Begolli, Delinda Zhupa Disha, Gent Hazizi, Romir Zalla

CIOXKET

Pepuanwmnim gns anbaHCKOM KUHOWHAYCTPUW MacluTabHbIN
NPOEKT, TeM 6onee Ha Takyro HEOXWUOAHHYI ANA CTpaHbl
TemMy. CTpaHy OKKynupoBanu HauucTbl, a IcMaun, HUWmin
KPEeCTbAHUH, NpaYeT y ceba AomMa [BYX OPTOLOKCaNbHbIX
eBpeeB. [NaBHOro repos MyyaeT, YTO OH B NepBYrO ovepeab
00/KeH 6b1n 6bl 3aLMLLLaTb CBOK CEMbLO, @ He YyXUX, B 06-
emM-To, Noaen, HO OH CBA3aH NO pyKaM W Horam BaXXHemn-
LM NOHATMEM anbaHCKOro HaLMOHaNnbHOro CaMOCO3HaHMSA
M XapakTepa, HernacHblM, HO yHMBepcCasibHbIM KOAEKCOM
YecTun, KOTOpPbIN HasbiBaeTcA «beca» — BeckoHeYyHasn Bep-
HOCTb J@aHHOMY CNOBY.

BMNMOrrPAOUUA PEODKMCCEPA

Oumutep Wcmaumnan-BanoHa — anbaHckuii pexwuccep, cueHa-
pucT u npopgrcep. ABTOpP AecATKa KOPOTKUX METPOB, MMEBLUNX
ycrnex Ha MexpayHapofHbix decTtuanax. K npumepy, ero kome-
Ona ¢ BecbMa 3abaBHbIM Ha3BaHMeEM «Bspocnes TONCTbIM U an-
6aHckum» (Growing up Fat & Albanian, 2017) nonyuuna Bocemb
Harpag v yyactBoBana 6onee yem B 20 dpecTtmBansax. NocnegHsas
paboTa pexuccepa «unemma Micmauna» kyaa 6onee mpayHas —
3TO UCTOpMYECKan apama Npo anbaHckyro CTopoHy BMB. Kputuku
OTMEYaloT, YTO KapTuHbl MicMannain-BanoHbl oTanyaroTca 0cobbiM
B3rNAA0M Ha colmanbHble NPo6aeMbl M ero CaMOOTBEPXKEHHOCTLIO
B HabMOAEeHMAX 32 HUMMN.

PLOT

Ismail’s Dilemma is a rare large-scale project for the Albanian
film industry, especially when it comes to such an untypi-
cal theme. Albania is occupied by the Nazis, and Ismail, a
poor peasant, hides two Orthodox Jews in his house. Ismail
is tormented: he knows he must protect his family above all
else, especially some strangers — but his hands are tied
by upholding the fundamental idea of the Albanian national
consciousness and character, the unwritten universal code
of honour that is called Besa — the boundless loyalty to
one’s word.

DIRECTOR'S BIO

Dhimiter Ismailaj-Valona is an Albanian director, screenwriter, and
producer. He is the author of several short films, which had suc-
cess at international film festivals. For instance, his comedy with
a funny name Growing up Fat & Albanian (2017) won eight awards
and was screened at more than twenty festivals. The director’s lat-
est work, Ismail's Dilemma, is a way more sombre historical drama
about the Albanian side of World War Il. Critics note that Ismai-
laj-Valona’s works are notable for their unique perspective on social
problems and his dedication to observing them.

12+ OPAMA 2020 30°
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CTtpaHa: ABcTpanus Pexwuccep: /les lOueH Mpoptocep: JleB HOueH, Huk Mapkep B ponsax: Jappenn XoddmaH, Akocus Cabet Country: Australia Director:
Lev Jutsen Producer: Lev Jutsen, Nic Parker Cast: Darrell Hoffman, Akosia Sabet

APAMA 2020 12°
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CIOXKET

MoXwnnon ” OOVHOKUA eBpen-uHTennekTyan roToBUT-
cA npasgHoBaTh LLlabbaT BMecTe CO CBOEW CUAenkKomn, HO
ero npecnegyroT npuspaku npownoro. B aton kopoTkon,
HO yb6eauTenbHOW aBCTPaJVNCKON ApaMe O CTapyeckon
OEeMEeHUMN, YeM-TO HamnoMUHalolWen HefaBHUA OCKapoB-
cknin dpunbm «OTel», AOXOLYMBO OOBACHSAETCA, YTO HU-
4YTO Ha 3eMJsie He NPoxoauT 6eccnegHo, HO B TO Xe BpeMs
>XXW3Hb OOCTOMHA TOro, YTobbl MPOLOMXKATL €€ NPOXMBaTb.

BNMOrrPAOUUA PEODKMCCEPA

JleB HOUEeH — HaumMHalroLWmM aBCTPanMNCKUA pexuccep KOpoTKoMe-
TpaXxHbIX G1IbMOB. Ero KapTuHbI yXe yYacTBoBanu B bepavHckom
CTYAEHYECKOM KMHodecTmBane, kKnHopectmeane B bpucbeHe n Es-
peickoM kuHodecTmane B Marnamu. HOUEH aKTUBHO Bbipa)kaeT
CBOI NnbepanbHyto rpaXXAaHCKY0 MO3ULMIO M 4acTo y4yacTByeT
B nportecTtax. HepaBHO pexuccep nepeexan B Jloc-AHaxenec,
4yTO6bl 06yYaTbCs KMHOUCKYCCTBY, HO U3-3a MaH4EMWUM OH Havan
60/1blle CaMOCTOATENIbHO CHUMAaTb KMHO, @ TakXe NnucaTb aHanmabl
no6umMbIx GunbMoB. Cpefm HUX OH HasblBaeT Takue ronnnByacKme
paboTbl, Kak «bpayHasa wuctopus», «Jla-Jla JleHg», «Kutanckum
KBapTan» u gpyrue.

PLOT

A lonely intellectual Jewish grandfather prepares to celebrate
the Sabbath together with his caretaker but is haunted by
the ghosts of the past. This short but convincing Australian
drama about old age dementia (which somewhat resem-
bles the recent Oscar-winning film The Fa-ther) explains
straightforwardly way that nothing on Earth passes without
a trace, but that life is still worth living.

DIRECTOR’S BIO

Lev Jutsen is an up-and-coming Australian short films director. His
works were screened at the Berlin Student Film Festival, Brisbane
International Film Festival, and Miami Jewish Film Festival. Jutsen
actively expresses his liberal social position and often takes part in
pro-tests. He recently moved to Los Angeles to study filmmaking,
but because of the pandemic, Jutsen began to film more works on
his own and analyse his favourite films in writing. Among them are
such Hollywood movies as The Marriage Story, La La Land, China-
town, and others.
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CBHATASA DKEHLLIMHA | HOLY WOMAN

Ctpana: CLLUA Pexuccep: 3munu Yurep Mpopgrocep: Swnu Oxopax B ponax: Menawe Jlyctur, Jiiouep TBepckn, Manku lonbaman, 3nu Po3eH, Menucca
Baiic, l'epa CaHpgnep Country: USA Director: Emily Cheeger Producer: Ashley George Cast: Menashe Lustig, Luzer Twersky, Malky Goldman, Eli Rosen,

Melissa Weisz, Gera Sandler

CIOXKET

To N aHeKkAoT, TO N NpPecTpaHHOoe NpopoYecTBo. [Tocne Toro
KakK >XeHa O4HOro M3 NPUXoXaH CTaHOBWUTCH HEBOJIbHOM
CBUAETENbHULEN CMepPTU MNpecTapenoro paBBMHa, Yy Hee
BOPYr HayMHaeT pacTu 6opoga m npopesaTbCsA rNyooKui
MY>XCKOW ronoc. Bce BO3MyLLEHbI U BOCXULLEHbBI: C OAHOM
CTOPOHbI, TAKOE HE MO0 MPOU3ONTU, MPOCTO MNOTOMY YTO
Takoe He MOrno 6bl MPON30NTU HUKOr[A, C OPYron, 3To Xe
nX NobuMmbln pebe TakMM acTeTcknM 06pasom nepepogmi-
CA U NpoJosikaeT HECTU CBOK MyApoOCTb. B duHane He no-
cnefyeT HUKakKmx BHATHbIX OOBbACHEHWN, OTYero KapTuHa
CTaHoOBUTCA eLe NtobonbITHee.

BMNMOrrPAOUUA PEODKMCCEPA

SMunn HYurep — amMepurKaHcKan pexuccepka, cLeHapucTka, KoMmno-
3UTOP W, KaK OHa cama YTBEepXAaeT, «NyTeleCcTBEHHMLa MexXay
Mupamu». OHa u3yyana MysblKy U MynbTUMEAUAHOE WUCKYCCTBO
B Mene, a ceiluac yuuTca KMHO Ha YeTBEPTOM Kypce B YHMBepCu-
TeTe Hblo-Mopka. B pamkax cBoeit yuebbl OHa CHANa W BbiMyCcTUNa
koMegmto «CBATasA XeHLWMHa», KoTopas cTana ycTacTHULUEen eB-
pelckux KnHopecTvsaneit B Hoto-Mopke, TopoHTo, Maitamu 1 apy-
rMx ropogax. B kapTvHe oTYeTNIMBO BbIfENAETCA YEPHbIN FOMOP pe-
XKNCCEPKM, HO B TO Xe BPEMSA N ee yBaXeHue K KynbType eBpees.
NMomMUMo KUHO, Yurep cepbesHo yBneKaeTCcs AMU3aniHOM W yaenseT
MHOFO BPEMEHM pasBUTUIO B 3TOM HanpaBeHnu.

PLOT
This film feels either like a joke or a very odd prophecy. A pa-

rishioner’s wife involuntarily witnesses an old rebbe’s death
and suddenly starts growing a beard and speaking in the
deep male voice. Everyone is outraged and mesmerized:
on the one hand, this could not have hap-pened because it
is not a thing that happens, but it is also how aesthetical-
ly their favourite rebbe got reborn to continue to carry his
wisdom. The film’s ending won’t provide any co-herent ex-
planation, which makes it even more curious.

DIRECTOR'S BIO
Emily Cheeger is an American director, screenwriter, compos-

”

er, and, in her own words, a “traveller between the worlds.
She studied music and multimedia arts at Yale and is now
in her 4th year studying filmmaking at NYU. She filmed
and released the comedy Holy Woman as part of her stud-
ies, and the film was screened at Jewish film festivals in
New York, To-ronto, Miami, and other cities. The film clear-
ly showcases the director’s black humour and her respect
for the Jewish culture. Besides filmmaking, Cheeger is pas-
sionate about design and invests a lot of time in growing in
that direction as well.
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LOVE IT WAS NOT

CtpaHa: N3pannb Pexmuccep: Maiis Capdatn Mpopgrocep: Hup Caap, Kypt Jlanr6eiin B ponax: XeneHa LiutpoH, Anenet AnbbeHpa, flaHnanb JlaHr6enH

Country: Israel Director: Maya Sarfaty Producer: Nir Saar, Kurt Langbein Cast: Helena Citron, Ayelet Albenda, Daniel Langbein

CIOXKET

[okymMeHTanbHas npoTuBopeymBas Menogpama o Tparmue-
ckom no6Bn Mexpay ysHuuen OcBeHuMMa W HapsupaTe-
nem CC — npsamo Kak B «Pae» AHapes KoH4anoBCcKoro nm
B «HoyHOM nopTbe» Jlunnanbl KaBaHuu. B 1942 rogy mono-
nas Kpacasuua XeneHa LMTpoH 6bina ogHOM U3 TON ThiCS-
YN €BPENCKUX XEHLLMH, KOTOPbIX OTNPaBUIN B KOHL1arepb
OcBeHUUM nepBbiMK. TaM OHa BCKOpEe MpuBMEKIa BHUMa-
Hue aBcTpuickoro odumuepa CC dpaHua ByHwa. ByHww 6e3-
YMHO BMHOGUNCA B Hee, cTapalcs 3alWnTuTb, rae a1o 6ui110
BO3MOXHO, W OfHaxAbl cnac ee cectpy Posy. Cnycta 30
neT nocne BTopo MnpoBom BOMHbI BCTpeya LLMTpoH 1 ByH-
lWa cnyyuTcsa cHoBa — B 3ane cyfa, rae ByHw npepctaHeTr
nepep cynoM 3a CBOW BOEHHble NMPeCcTYNIeHNUS.

BMNOrPA®UUA PEODKMCCEPA

Mana Capdatv — wmspaunbckas pexumccepka U cueHapucTka. Ee
nepBbIf pexuccepckuin onbiT «Boga» (Water, 2012) yyacTtBoBan
B BeHeuunaHckoM KuHodecTuaane. Ee kopoTkomeTpaxka The Most
Beautiful Woman (2016) nonyumna cTygeHUYeckyro npemuto Ame-
PVKaHCKOWM KUHOaKafeMUn KakK JyUlnil MHOCTPaHHbIA [OKYMEeH-
TanbHbIi dunbM. MocnegHaa AOKyMeHTanbHas pabota Capdatu
«3T0 Bblna He NGOBL» NOJyYMsia NPU3HAHNE Ha KPYMHbIX JOKY-
MEHTaNbHbIX N €BPENCKUX KNHODEeCTMBANAX, BKIOYAA 3HAMEHUTbIN
IDFA. M3HayanbHO pexuccepka xoTena CHATb 06 3TOM poMaHe Ha-
LMcTa 1 eBperikn Xy[0XECTBEHHYIO KapTUHY, HO el nokKasanochb,
4YTO OHa MepeBupaeT N POMaHTU3MPYET NCTOPUIO, N OCTaHOBWNACH
Ha JOKYMEHTaNMCTUKe.
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PLOT
Love It Was Not is a conflicting documentary melodrama about

the tragic love between the Auschwitz prisoner and her SS
jailer — just like in Andrei Konchalovsky’s Paradise or Liliana
Cavani's The Night Porter. In 1942, the young and beauti-
ful Helena Citron became one of the first thousand Jewish
women sent to the Auschwitz concentration camp. There
she caught the eye of the high-ranking Austrian SS officer
Franz Wunsch, who fell madly in love with her, did his best
to protect Helena when possible, and one time even saved
her sister Roza. Thirty years after the Second World War,
Citron and Wunsch will meet again, this time in the court-
room, where Wunsch will face trial for his war crimes.

DIRECTOR’'S BIO
Maya Sarfaty is an Israeli director and screenwriter. Her first directo-

rial experience, the film Water (2012), was screened at the Venice
Film Festival. Sarfaty’s short film The Most Beautiful Woman (2016)
won the Student Academy Awards as the Best Foreign Documen-
tary. Her latest documentary work, Love It Was Not, gained much
praise at major documentary and Jewish film festivals, including
the famous IDFA. Initially, the director wanted to make this love
story between a Nazi officer and a Jewish woman into a narrative
feature, but felt too close to distorting and romanticising history,
and so created a documentary instead.
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Crtpana: dpaHuma, Mapokko, Benbrus Pexuccep: CumoH ButtoH Mpoptocep: Theppu JleHysenb, Jlamus Kpaitbu, Onuebe [lobya B ponsax: CUMOH BUTTOH
Country: France, Morocco, Belgium Director: Simone Bitton Producer: Thierry Lenouvel, Lamia Chraibi, Olivier Dubois Cast: Simone Bitton

CIOXKET
[o 1950-x rogoB eBpenickoe HaceneHne MapokKo HacUUTbl-

Bano 6onee 300 000 yenosek. C TOro BpeMeHun eBpenckme
3MUrpaHTbl pasneTenucb no Bcemy mupy. Cembsa pexuc-
cepkn CuMoH ButToH nocenunacek Bo ®paHuunn. B ¢punb-
Me «3uapa» (TepMuH, obosHavarowmin GopMy nanoOMHU-
yecTBa K CBfAILLEHHbIM MecTaM) BUTTOH BO3BpallaeTcs Ha
CBOIO POAMHY M ULLeT eBpenckuin cned. OHa nyTelwecTByeT
Ha MallnHe 1 nWeT Hacneaue: knagbuwa, octatkn Mennbl
(eBpenckoro KBapTtana), CUHaroru v LKosbl — MecTa, KO-
TOPble MECTHbIE XXUTENWN LLeHAT N XpaHAT. MeCTHble XuTtenu
pacckasbiBaloT el 0 BaXXHOCTM COXPaHEHUA Hacnegma n nx
npefaHHoCTH, a Takxke 06 OTHOLWEHUAX MeXAy eBpefAMu
n MycynbMaHamun. OanH ns ee cobeceHUKOB pasmbIWNAeT
BCNYX: KakuM 6b110 6bl MapoKkko cerofiHs, ecnun 6bl eBpeun
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PLOT
Before the 1950s, the Jewish population in Morocco count-

ed more than 300 000 people. Since then, Jewish emi-
grants got scattered all over the world. Director Simone Bit-
ton’s family settled in France. In Ziyara (a term that refers
to a form of pilgrimage to sacred places), Bitton returns to
her homeland in search of the Jewish trace. Travelling by
car, she looks for the Jewish heritage: cemeteries, rem-
nants of the Mellah (the Jewish quarter), synagogues, and
schools — places that are valued and maintained by the lo-
cal people. They tell Bitton about the importance of heri-
tage conservation and devotion, as well as the relationships
between Jews and Muslims. One of the locals is thinking
out loud: what would Morocco be like today if the Jews had
stayed? A good question indeed.

DIRECTOR'S BIO
Simone Bitton is a French-Moroccan director and screenwriter, the
winner of the César Awards. She describes herself as a Mizrahi Jew

ocTanucb? N AencTBUTENbHO.
BMOrPAPGNA PEODKMCCEPA
CUMOH BUTTOH — MapokKaHcko-dpaHLy3CcKas pexuccepka u cue-
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HapucTka, obnagartenbHuua npemun «Cesap». OHa npuuucnseT
cebs kK Muspaxum (ycnoBHoe HasBaHue eBpeeB ¢ bnvxHero Boc-
Toka n CeBepHoi AQpurKM) N YacTo NOCBALLAET CBOWN paboTbl 0CO-
6EHHOCTAM OTHOLUEHWIA MyCYyfibMaH, apaboB n espees. Ee nepeas
6oee YeM 3a fecATb NeT camocTosTeNbHana paboTa «3uapa» pac-
ckasbiBaeT 06 apabax v eBpesx B Mapokko. ®nnbM Bbin BKIOYEH
B cekuuo «MacTepa» Ha IDFA. Cama BUTTOH 3asBMna, Y4TO He ro-
TOBa cebs Ha3BaTb MacTepoM. CKPOMHOCTU PEXUCCEPKE ABHO He
3aHUMaTb, Beflb €e KapTWuHbl, COrMAacHO KPUTUYECKUM PeLeH3UsM,
BbIENSAIOTCA BUMPTYO3HOCTHIO KUHOS3bIKA M ApamMaTypruyeckoro
HanpsXeHus.

(a term that is used to refer to Jews of Middle-Eastern and North
African origin) and often dedicates her works to the specifics of
the relationships between Muslims, Arabs, and Jews. Ziyara, her
first individual work in more than ten years, tells about the Arabs
and the Jews in Morocco. The film was included in the Masters
section at the IDFA. Bitton commented that she’s not yet ready to
call herself a Master, but the director was being overly humble —
according to critical reviews, Bitton’s works stand out thanks to the
virtuosity of her cinematic language and dramaturgical tension.
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FMMOB0OBb N BCSIKOE

LOVE AND STUFF

Ctpana: CLLUA Pexuccep: [xyaut Xendanp Mpoplocep: Ixyaut Xendang, Xunna Meganua, Oxynu Mapkep beHenno B ponax: [Ixyaut XendaHpg,
Country: USA Director: Judith Helfand Producer: Judith Helfand, Hilla Medalia, Julie Parker Benello Cast: Judith Helfand

CIOXKET

Pexxunccepka ounbma OxyauTt XendaHh OKOMO ceMu Mecs-
LeB yxaxupana 3a CBOe cMepTenbHO 60NbHON MaTepbto.
Mocne ee cmepTn OxyauT B Bo3pacTe 50 neT pelwaeTtcs
Ha MaTepuHCTBO. ocne cMepTu MaTepu YacTb ee Belen
ocTanacb B kBaptupe Oxyaut. OHa pasbupaeT aTu Beln,
BCMOMMHAET CBOIO XXW3Hb WU FOTOBUT CBOW AOM K MNofBfe-
HUIO pebeHka. «JTloboBb K BCAKOE» nUccnegyeT TemMy npu-
BA3AHHOCTU — KakK K NOASAM, TaK U K BewaMm, — Takmm 06-
pa3oM cosgaTtefibHULa nokasbiBaeT HacTosAWMe LEHHOCTH,
KaK MUHUMYM Jia cebs.

BNMOrrPAOUUA PEODKMCCEPA

[>xyput XendaHp — aMepurikaHcKas pexmnccepka, cLeHapucTka, ak-
Tpuca n MpoatocepKa, cocToUT B AMEPUKAHCKON KUHOaKafzemum
B OTAENEeHNN LOKYMEHTANNCTUKN. KapTuHbl XendaHa Tpuxabl yya-
cTBOBanu Ha pectumsane Sundance (a ee Blue Vinyl gaxe nonyunn
Tam npemuto B 2002 rofy 3a OT/IMYHYIO OMepaTopcKyto paboTy),
nokasblBanncb Ha kaHanax HBO u PBS. OHa coopraHusaTtopka
[BYX KOMMaHWI Mo NPOU3BOACTBY KMHO, KOTOPOE MPUHOCUT MOJib-
3y 06LLECTBY, M YaCTO NMOMOraeT HauMHAKOLLMM JOKYMEHTaNNCTaM.
Ee kuHemaTorpaduyeckmii CTUIb BbILENAETCA OCTPOTON OMOpa,
0co6bIM NOBECTBOBaHMEM OT MEePBOro iMLa 1 3aTparmBaeT camble
pa3Hoo6pasHble cepbesHble NPo6IeMbI.

PLOT

Director Judith Helfand spent about seven months taking
care of her terminally ill mother. After she passed away, Ju-
dith herself decided to become a mother at 50. A part of
her own mother’s belongings got left in Judith’s apartment.
The director goes through those things remembering her
life and gets her house ready for the baby. Love and Stuff
explores the theme of attachment to people and posses-
sions — and by doing it, its creator shows what the real val-
ues are — at least for herself.

DIRECTOR'S BIO

Judith Helfand is an American director, screenwriter, actor, produc-
er, and a member of the Academy of Motion Picture Arts and Sci-
ences Documentary Branch. Three of Helfand’s films premiered at
Sundance (her Blue Vinyl received the 2002 Sundance Excellence
Award in Cinematography) and were broadcast on HBO and PBS.
She’s a co-founder of two film production companies that create
works beneficial to society and often helps aspiring documenta-
ry filmmakers. Helfand’s cinematic style stands out thanks to its
quirky sense of humour, first-person storytelling, and ability to
tackle the various pressing issues of today.

David Cohen is an American film editor, producer, and co-director of
Love and Stuff. He was the editor for Love, Gilda (2018), which
premiered at the Tribeca Film Festival.
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AO CKOH4YAHDbSI BPEMEH | TIL KINGDOM COME

CTrpaHa: M3pawnnb, Bennkobputanus, Hopeerua Pexwuccep: Maiia 3uHwreiiH Mpopatocep: Maiis 3uHwTenH, ABpaam (3116m) TpaH, [>xoH batcek B ponsx: CoH-
apa OcTep Bapas, Mocu [laraH, Aanb KkwTeiiH, nactop Yunbam Bunrxam lll, nactop Goiig BuHrxam IV Country: Israel, UK, Norway Director: Maya Zinshtein
Producer: Maya Zinshtein, Abraham (Abie) Troen, John Battsek Cast: Sondra Oster Baraz, Yossi Dagan,Yael Eckstein, Pastor William Bingham Ill, Pastor Boyd

Bingham IV

CIOXKET

B HOBOM NpOBOKAUMOHHOM [OOKYMEHTanbHOM d¢unbme pe-
Xuccepka Mana 3uHWTENH wccnegyeT MNOANTUYECKU
COKO3 MeX[y aMepuKaHCKUMW eBaHresmctaMmm u rnpasbiM
KpblioM M3panns, a Takxe UxX BAUSHUE Ha BHELLHIOK Mo-
NUTUKY agMUHUCTpauumn Tpamna. [oyemy pykoBoguTenu
aMepuKaHCKUX LepkBen nobyxparoT gaxe caMblx Hebora-
ThbIX MPUXOXaH Aenatb NoXepTBOBaHUA M3paunto? MNMoTtomy
UYTO OHW BEPAT, YTO paclumpeHne Tepputopun Nspamns cbl-
rpaeT KJKOYEeBYHO POsb B MPOPOYECTBE O KOHLLe CBeTa, Kor-
0a XpucTuaHe 6yayT cnaceHbl, a gpyrue, BKao4as eBpees,
nornebHyT. MNMonHasa guyb — 1 B TO Xe BPeMs, BMOJIHE BO3-
MOXHO, HacTosALWaa NpuMeTa Hallen ¢ BaMU CerogHsALWHen
peanbHOCTH.

BNOrrPA®DPUUA PEODKMCCEPA

Maits 3vHWTenH — n3paunsbCckas pexumnccepka, npoarcepka n xyp-
HanuMcTKa-paccnefoBaTeflbHULA PYCCKOrO MPOUCXOXAEHWUS, Bbl-
nyckHuua WMHctutyta Sundance un YHusepcuTeTa Tenb-ABuBa.
3VHLUTENH CTaBUT CBOEW Lenbio co3fasaTtb GunbMbl, KOTOpble CMo-
CO6GHbI B30yAOpaXxuTb 3putenen n NooXnTb Hayano SpKon guc-
Kyccun. Ee nepBbli MONHOMETPaXKHbIN AOKYMEHTaNbHbIA GUnbM
Forever Pure o HailMe urpokoB-mycynbMaH B ¢yTOONbHYH KO-
MaHay WM3pannsa Bo3byann 6ypHoe ob6CyXAeHUe Ha U3panibCkom
TeneBmaeHUn n B obuwecTse. Ee nocnegHas kaptuHa Til' Kingdom
Come, KOTOpyto NoKasbiBanu Ha IDFA, noceALLeHas CBA3M Tpamnn-
CTOB 1 M3panns, Takxe o4eHb NoNTU3MPOBaHa 1 NPOTUBOPEYnBa.
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PLOT
In her new provocative documentary, director Maya Zinshtein

explores the political alliance between American evangel-
icals and Israel's right wing, as well as their influence on
the foreign policy of the Trump administration. Why do the
leaders of American churches encourage their churchgo-
ers — even those of modest means — to make donations
for Israel? Because they believe that Israel's territory ex-
pansion will play the key role in the prophecy about the end
of the world when all Christians will be saved, and every-
one else, including the Jews, will perish. This is utter non-
sense — and perhaps one of the truest signs of our con-
temporary reality.

DIRECTOR’S BIO
Maya Zinshtein is an Israeli director, producer, and investigative jour-

nalist of Russian origin, a Sundance Institute and Tel Aviv University
alumna. Zinshtein aims at creating films that can excite the view-
ers and begin a lively discussion. Her debut documentary feature
Forever Pure about hiring Muslim players to Israel's football team
caused heated debates on Israeli television and in society. Her lat-
est film, Til' Kingdom Come, screened at the IDFA, is dedicated to
the connection between Trump supporters and Israel — and is also
very politicized and controversial.
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POHANbHDbIA CHET
FINAL ACCOUNT
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CTpaHa: BenukobputaHus, CLUA Pexwuccep: Jliok XonnaHp Mpoplocep: Knap Arunap, [>xoH BaTcek, Jltok XonnaHg, Puete Oopa Country: UK, USA Director:
Luke Holland Producer: Claire Aguilar, John Battsek, Luke Holland, Riete Oord

CIOXKET

BaXxHbIn NopTpeT nocnegHero XuBOro rnokosieHUs Tex, KTO
ewe 6bI1 NpuyacTeH K TpeTbeMy penxy U OeATeNbHOCTU
CC. 3TOT AOKYyMeHTanbHbin GuUnbM npegcTaBnseT cobomn
Cepuo NNYHbIX, paHee He MNy6/IMKOBABLUUXCA WHTEPBLHO,
NOAHUMAKOLWMX XM3HEHHO BaXXHble BOMPOCHI 06 aBTOpUTE-
Te, HaUMOHaNbHOM UOEHTUYHOCTU, NUYHON PON N OTBET-
CTBEHHOCTU B BeSINYaNLLUNX YesioBeYeCKUX MpecTynneHnax
MUPOBOMN UcTopun. NocnegHnin Gunbm OPUTaHCKOro HOKY-
MeHTanucTa Jltoka XonnaHga.

BNMOrrPAOUUA PEODKMCCEPA

ok XonnaHp — OpUTaHCKWUIA pexuccep, Npoarcep, CueHapuct
n onepatop. B ero He6onbLwon dpunbmorpadum Bcero Tpu dpunoma,
BCE Ha TemMaTuKy HauuM3Ma 1 NOCBALWEHblI UCCNEeA0BaHNIO BPEMEH
TpeTbero pernxa v nx nocneacTensam. KapTuHbl XonnaHaa oCHOBbI-
BalOTCA Ha UCTOPUYECKMX XPOHMKAX U pedkux Kagpax. Pexuccep
ymep B 2020 rofly, HO ycnes 3aBepLnTb Y>Xe NOCMEPTHbIN Guibm
«PUHaNbHbIAN cYeT», KOTOPbIN 6bi 3aTeM MokasaH Ha BeHeumnaH-
CKOM KrMHodecTuBane BHe KoHKypca. llocne ycnexa y KpUTMKOB
1 3puTenen npasa Ha gucTpmbyumo dunbma npnobpena KoOMNaHus
Focus Features.
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CIOXXKET

An important portrait of the last living generation of the Third
Reich participants and members of the SS. This documen-
tary is a series of personal, never-before-seen interviews
that raise vital questions about authority, national identity,
individual role in and responsibility for the greatest human
crimes in world history. Final Account is the final work of
the British documentary filmmaker Luke Holland.

DIRECTOR’'S BIO

Luke Holland is a British director, producer, screenwriter, and cine-
matographer. His filmography only counts three titles, and each of
them touches the subject of the Nazi ideology and explores the
times of the Third Reich and their consequences. Holland’s films
are based on historical chronicles and rare footage. The director
passed away in 2020 but had time to complete his posthumously
released film Final Account, which premiered Out of Competition at
the Venice International Film Festival. After the film received high
praise from both the critics and the audiences, Focus Features ac-
quired its distribution rights.
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ronysAsi KOrPposKA |

Crtpana: Mspaunb, KaHapa, benbrua Pexmuccep: Muxanb Baiiy, Mpopatocep: Accadp Amup, MHa ®duxmaH, 3puk MNyccenc, Ppepepuk Hukonan, Ypu Cmonu
B ponsx: [lpop KepeH, Muxansb Baiiy, 'mamn Baiiy, Hup Baiiu, HuuaH Baiiy, Pamu Baiiy, Country: Israel, Canada, Belgium Director: Michal Weits Producer:
Assaf Amir, Ina Fichman, Eric Goossens, Frederik Nicolai, Uri Smoly Cast: Dror Keren, Michal Weits, Gidi Weitz, Nir Weitz, Nitzan Weitz, Rami Weitz

CIOXKET
EBpencknin HaumoHanbHblh GOHA Hayan ycTaHaBAvMBaTb Mo-

Bcrogy «l'onybble kopobkn» ax B 1901 rofgy, aTo cTapenwas
B Mupe nporpamma daHppansuHra, ¢ ee NoMoLLbio 6binimn
NPUBAEYEHbl OFPOMHbIE AEHbIM ANSA TOro, YTobbl CKYNUTb
W 3acaguTb necamu 3eMnu Ha Tepputopum MNManecTuHbl. Pe-
Xunccepka atoro ¢unbma Muxan Benuy, — npaBHy4ka oc-
HoBaTensa nporpaMmsbl «ony6as kopobka» Moseda Beiiua,
n bnarogaps AHEBHWKAM OHa MPUOTKPbIBaeT 3aBecy Tan-
Hbl Haf ucTopuen cosfaHua rocygapctea M3pawnb. [Mo-
CTaHOBLUML,a BefeT 3afylleBHble becefbl CO CBOEN CEMb-
en n bnarogaps aToMy uccnegyeT M3pausibCkoe NpoLunoe
N OTKPpbIBaeT A1a cebsa HeyA06HY Npasay O NanecTUHCKNX
OB6LNHAX, KOTOPbIE BbITECHUIN C POAHbLIX MECT B3METHYB-
LIMEeCs N3 XPYNKUX CaXKeHLLeB MOLLHbIe fiePeBbS, BbICaXeH-
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BLUE BOX

PLOT
The Jewish National Fund began distributing its Blue Boxes

everywhere in 1901, which makes it the oldest fundraising
campaign in the world. It eventually helped to bring in huge
money for the purchase and forestation of the Palestinian
land. The film’'s director Michal Weits is the great-grand-
daughter of Joseph Weits, the founder of the Blue Box pro-
gram, and thanks to his diaries she uncovers the myster-
ies that surround the history of the creation of the State
of Israel. She has heartfelt conversations with her family,
and as a result, explores Israel’'s past and uncovers the un-
comfortable truth about Palestinian communities that were
displaced from their homelands by the powerful trees that
rose from fragile seedlings — planted thanks to the dona-
tions from Blue Boxes.

DIRECTOR'S BIO
Michal Weits is an Israeli producer and documentary filmmaker,
founder of the independent production company Tape Runners.

Hble Bnarofapsa NoXepTBOBaHUAM U3 «0NyBbIX KOPOBOK».
BNOrPAOUUSTA PEODKMCCEPA
Muxan Benuy — nspannbckan npogrocepka n pexuccepka AoKyMeH-
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TaSlbHOr0 KMHO, OCHOBAaTeSflbHMULA HEe3aBUCUMOW NPOU3BOACTBEH-
HoWm KomnaHum Tape Runners. PaHee paboTana B kayecTBe rnas-
HOro nmpoftocepa Ha M3panbCKOM AOKYMEHTaNnbHOM TenekaHane
Channel 8. «lonybas kopobka» — 3TO ee pexuccepckunii 4ebroT,
OCHOBaHHbI Ha TWATeNbHOM WCCNefOBaHUW XW3HW ee npaje-
AYWKN 1 ero npoekTa no nepefgadve seMnu lMNanectuHsl Nspawnnio.
Pexwuccepka oTMeTWNa, YTo, HECMOTPSA Ha CMOPHbINA XapakTep ee
paboTbl, 3TO He MPOBOKAaLWA, a NonbiTKa pasobpaTbeca B 3anyTaH-
HOM MPOLLSIOM €€ CEeMbM.

She has previously worked as a head producer of the leading Israeli
documentary Channel 8. Blue Box is her directorial debut based on
the thorough exploration of the life of her grandfather and his proj-
ect of transferring Palestinian land to Israel. The director notes that
despite the controversial nature of her work, it is not a provocation,
but an attempt to understand her family’s complicated past.
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BHEKOHKYPCHAS
NMNPONrPAMMA

AOKYMEHTAJIbDHDIE
NMOJTIHOMETPAODKHDIE
POnMNJibMbl

OUT OF COMPETITION PROGRAM
DOCUMENTARY FEATURE FILMS

MJFF .. MJFF .
MOCKOBCKUM MOSCOW
M E K EBPEMCKMUH M E K JEWISH
KUHODECTUBAJb FILM FESTIVAL
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BOMHA PAMM CMHVMLLBIHOWM |
THE WAR OF RAYA SINITSINA

CTtpaHa: M3paunb Pexmuccep: E¢um Mpaboii Mpoplocep: Axanu Mat, Ebum Mpaboin B ponsax: Pas CuHuuuHa Country: Israel Director: Efim Graboy

Producer: Yahaly Gat, Efim Graboy Cast: Raya Sinitsina

CIOXKET

OfHa 13 caMbIX FPOMKUX [OKYMEHTaNbHbIX PYCCKOA3bIYHbIX
npembep 2021 roga. Monogon pexuccep BcTpeyaeT Pato,
94-neTHioO 6nokagHULYy, BeTepaHa Benukon OTeyecTBeH-
HOI BOWNHbI. Pass — rnaea knyba BeTepaHoB BTopon mMupo-
BOW BOMHbI ropoda XonoH. OHa feMOHCTpUpyeT Ha Kame-
PY XW3Hb YXOA4ALLEO N3PaANIbCKOro NokoneHus. Ee 6oeson
OYX U cuna BOAW No-npexHeMy CunbHbl. [1o Mepe Toro Kak
Pass ogHoro 3a gpyryumM XOpOHUT CBOWUX MOCNEAHUX TOoBa-
puwen, a co 340pPOBbEM Y Hee CTaHOBUTCHA MO MOHATHbIM
npuYMHaMm BCe Xy>Xe N Xy>XXe, MOCTaHOBLUMK U TepOUNHA He-
OXWOAHHO OOCTUraloT B3aMMOMNOHUMaHuA. VX HexpaHHasA
AyweBHasa 61mM3ocTb npeBpawaet GuabM O BOMHe U noTe-
PAX B MUCTUYECKYH UCTOPUIO 06BN U APYXKObI.

BMOrPASPONA PEODKMCCEPA

Edum paboit — mn3pannbCKuin pexnccep, MOHTaxep 1 cLeHapucT
pycckoro npoucxoxpaeHus. Ero cembsi amurpuposana ms Poc-
cvmn B M3pansnib, 0O YeM OH CHAN CBOKO NepBYto paboTy, KOPOTKO-
MeTpaxky Home Sweet Home (2010) Bcero nuwb B 20 nert. Ero
KWUHO uccnegyet XusHu nogen bnvxHero BocTtoka n BocTtouHom
EBponbl ¢ 0cobeHHbIM TpeneToM 1 yBaxkxeHnemM. OH KOHLLEeHTpUpy-
eTCsl Ha TOM, YTo6bl ero GpuIibMbl NPOU3BOAUAN TEPaANEeBTUYECKUN
adPeKT 1 Ha 3puUTensa, N Ha Hero camoro. MNocne HeKoTopbIX ycneL-
HbIX KOPOTKMX METPOB W faxe nonafaHus B wopT-nncT Student
Academy Awards 'paboi gebroTnpoBan ¢ NONTHOMETPAaXHOM AOKY-
MeHTanbHon paboTol «BoHa Pav CUHULbLIHONY.

PLOT

This is one of the major documentaries released in the Rus-
sian language in 2021. A young director meets Raya, the
94-year-old veteran of the Great Patriotic War who fought
in the Siege of Lenin-grad. Raya is the Head of the World
War |l Veterans Club in her city of Holon. For the camera,
she introduces the life of the vanishing Israeli generation.
Her fighting spirit and willpower are still strong. As Raya
one by one loses her last comrades, and her health dete-
riorates, she and the director suddenly reach a mutual un-
derstanding. Their unexpected closeness transforms the
film about war and losses into a mystical story of love and
friendship.

DIRECTOR’S BIO

Efim Graboy is an Israeli director, editor, and screenwriter of Russian
origin. His family’s emigration from Russia to Israel became the
theme of Graboy's first short film Home Sweet Home (2010), which
the director made at the age of 20. Graboy's works explore the
lives of people in the Middle East and Eastern Europe with a special
wonder and respect. He aspires for his films to have a therapeutic
effect both on viewers and on himself. After releasing several suc-
cessful short films and being short-listed for the Student Academy
Awards, Graboy made his documentary feature debut with The War
of Raya Sinitsina.
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SHAYYEHME rTMTNEPA |
OF HITLER

CtpaHna: CLLUA Pexmuccep: [NeTpa 3nnepneiH, Maiikn Takep Mpopatocep: MNeTpa 3nnepneiH, Maiikn Takep, AaHa O’Kud, Maiik lepHep B ponsax: Matunb-
na Takep, MapTuH XekmaHH Country: USA Director: Petra Epperlein, Michael Tucker Producer: Petra Epperlein, Michael Tucker, Dana O'Keefe, Mike Lerner
Cast: Matilda Tucker, Martin Heckmann

MCTOPMHECKVMM
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CIOXXET

Moyemy B Mupe noau Bce bBonblue yBnekaroTcs [mtnepom
1 HaUM3MOM, HOPMasnu3yroT B MaCCOBOWN KyNbType aHTUce-
MUTU3M U MpeBpaLlatoT UICTOPUYECKYIO HayKy B NAe0Norn-
yeckoe opyxune? «3HayeHne Mvtnepa» CHMManNM B AEeBATU
cTpaHax. CospgaTtenu NPOCNeXuBaltoT nepeasuxeHnsa M-
nepa, uccneayrT pefkne apxusbl, N3y4yaroT GeHOMEH ero
npuxoga K Bnactn. OunbM AEKOHCTPYyUpyeT Mudbl N He-
npaBufbHble NPeAcTaBNeHUA O NPOLIIOM U UNIKOCTPUpYyeT
TPYOHbIV npoLuecc NPUMUPEHNSA C HAM B CaMblil CTPaHHbIN
MOMEHT — B COBPEMEHHOCTMN.

BNMOrrPAUUA PEODKMCCEPA

MeTpa 3AnnepnenH n Mankn Takep — Cynpy>eckas napa pexwuc-
CepoB-A0KYMEHTanNCcToB. OHW NosHakoMunuck B Hbro-Mopke
B 1994 rogy v obpasoBann TBopYeCKUn TaHaeM. VX paboTbl, KO-
TOopble nokasbiBanucb Ha TIFF 1 npounx MexayHapogHbIX KUHO-
decTnBansx, He CTECHRAIOTCA 3afaBaTb HeyAo0bHble BONPOCH! Kak
3puTENaAM, Tak U CaMUM KUHeMaTorpadpucTtam. Tak, AnnepnenH, Ko-
Topas pognnack B BoctouHon MepmaHum, BMecTe ¢ MyXeM uccrne-
oyeT TeMy NPUHATUA TAXENOro HeMELKOro MpoLwsioro 1 Kosnnek-
TUBHOW BMHbI B cBoeM dunbme Karl Marx City n nocnegHem penuse
«3HayeHue l'vtnepanr.
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THE MEANING

PLOT

Why more and more people in today’s world are fascinated by
Hitler and Nazism, normalise Anti-semitism in the mass cul-
ture and turn historical studies into an ideological weapon?
The Meaning of Hitler was shot in nine countries, where its
creators traced Hitler's movements, investigated rare archival
materials, and studied the phenomenon of his rise to power.
The film deconstructs myths and misconceptions about the
past and illustrates the complex process of coming to terms
with it in the strangest of moments — in the present.

DIRECTOR'S BIO

Petra Epperlein and Michael Tucker are a husband-and-wife team
of documentary filmmakers. They met in New York in 1994 and
formed a creative tandem. Their works, which were screened at
the TIFF and other international film festivals, don’t shy away from
uncomfortable questions, whether directed at the audiences of
themselves. For instance, Epperlein was born in Eastern Germa-
ny — and, together with her husband, she explores the theme of
acceptance of the German past and collective guilt in Karl Marx
City and their latest release, The Meaning of Hitler.
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EBPEMCKASI CYOAbEBA | A JEWISH LIFE

CtpaHa: Asctpus Pexuccep: Kpnctnan KpoHec, dnopuan Baitrencamep, Kpuctnan Kepmep, Ponanp Lpottodep Mpoptocep: Kpuctnan KpoHec, Po-

naug WpoTttodep B ponsax: Mapko daitHronbs, Country: Austria Director: Christian Krones, Florian Weigensamer, Christian Kermer, Roland Schrotthofer

Producer: Christian Krones, Roland Schrotthofer Cast: Marko Feingold

CIOXKET

lepon aTtoro ¢unbma Mapko danHronbpg rosopus: «HuYTo
He MOXeT HaBpeAUTb TeM, KTO yXe ofHaxAabl ymep». Cam
OH YyMMUpan HECKOMbKO pa3, NepexuB YeTblpe KoHLnareps:
OcBeHuUM, HoeHramme, axay n byxeHsanbg. C MOMeHTa
CBOEro ocBoboXAeHNs U 40 AHA CBOE CMepPTH B BO3pacTe
106 neT OH MOCBATUN CBOK XM3Hb NMOMOLLU HY>XAAOLWNUM-
CA, a M03Xe HanpaBui CBOWN YCUIINA HA COXpPaHeHne nNaMaTu
0 XonokocTe. paHAMo3Hasa cyabba HacToALWero YenoBeka
pasBopayMBaeTCs B 9TOM LOKYMEHTaNbHOM Hanonuke.

BNMOrrPAOUUA PEODKMCCEPA

Kpuctnan Kpoxe, ®nopuaH BaitreHcamep, Kpuctman Kepmep, Po-
naHg WpoTTtodep — KoMaHAa onbITHbIX PEXNCCepPOoB aBCTPUNCKON
komMnaHum Blackbox-Collective. KpoHe n BaitreHcamep ocHoBanu
ee rocrie 3HaKOMCTBa Ha CbeMKax COLMasbHbIX AOKYMEHTasb-
HbIX GUIbMOB Ha Tepputopun Asun 1 BocTtouHow EBponbl. 3aTem
K HUM npucoepuHunca Kepmep B kayecTBe ornepaTopa U MOHTa-
xXepa, a Takxe LpoTTodep Kak MeHeaxep Npom3BoACTBa. BmecTe
KBapTeT COPEXUCCEPOB BbINyCTUN yXXe bonee Tpex 4OKYMeHTaslb-
HbIX KapTuH. NIx nocnegHsa konnabopauwuns «EBperickasn cyabba»
(A Jewish Life) npogonxaeT MOTUB XPOHOSIOMMYHOCTM U Npeem-
CTBEHHOCTU, NPUCYTCTBYIOLWMIA B X NPeAbIayLWwux duabmax.

PLOT

Marko Feingold, the hero of this film, used to say: “Nothing
can hurt those who already died once.” He himself died
several times, having survived four concentration camps:
Auschwitz, Neu-engamme, Dachau, and Buchenwald. From
the moment of his liberation to the day he passed away at
the age of 106, Marko dedicated his life to helping people
in need, and later channelled his efforts towards Holocaust
remembrance. The mighty destiny of a true man unfolds in
this documentary bi-opic.

DIRECTOR'S BIO

Christian Krénes, Florian Weigensamer, Christian Kermer, and Roland
Schrotthofer are a team of experienced directors at the Austrian
company Blackbox-Collective. It was founded by Krones and Wei-
gensamer after they met while filming social documentaries in Asia
and Eastern Europe. They were later joined by Kermer as a DOP
and editor and Schrotthofer as a production manager. Together,
the four co-directors have already released over three documenta-
ries. Their latest collaboration, A Jewish Life, continues to explore
the motif of chronology and continuity, which was present in their
previous works as well.
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| CAFE ZELIG

CtpaHa: lepmaHusa Pexuccep: TaHs Kammunrc Mpoplocep: KpuctuHa KoHpap B ponsx: Cano Bonbd, MeHpu (Mmnenb) PotmeHw, HataHn MpoccmanH,
PoH iirep, MoxeseT (Tepesns) Posengans Country: Germany Director: Tanja Cummings Producer: Kristina Konrad Cast: Salo Wolf, Henry (Hillel)
Rotmensch, Natan Grossmann, Ron Eiger, Johewet (Theresia) Rosendahl

COLIMAJNbHDbIN

12+
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CIOXKET
MocnepHvie U3 JOXWBLIMX A0 HALUMX OHER U3 Tex, KTo yue-

nen B X0NOKOCTe, BbIXOALbl CO BCeit EBpOMbI, OHM BCTpe-
YaloTCA KaXayro Heaento B Kade «3efnr», YTo B HEMELLKOM
MioHxeHe. BMecTe oHM CnopsT U 06Cy>XAatoT pasnnyHble
TeMbl, PafyrTCA XU3HU U CNPaBNSIOT NPasgHNKKU, HO Tak-
€ 1 BCMOMMHAIOT O TeX, KO0 C HUMM yXe HeT. HekoTopble
13 BbIXXMBLLIMX 6epyT CBOUX AeTel 1 oTnpasnsatoTca B Monb-
Ly, K cebe Ha poauHy, YTo6bl BCMOMHUTbL O TOM, KaK Xe OHU
oKasanucb B [epMaHnn, U O XWU3HEHHbIX TPYAHOCTAX, UTO
6blNY B NPOLLMOM M OCTAKOTCH B HACTOSILLEM.

BUUOrrPADUUA PEODKNCCEPA
TaHs KaMMUHFC — HeMellkas pexuccepka v npoarcepka. Mme-

eT CTeneHb MarucTpa ¢unocodum N aHraMNCKoOro fAsblka. bonee
20 neT KaMMuHrc pabotana TeKCTOBbIM PeOakTOPOM U Xy[OX-
HUKOM MO packagpoBke. B pamMkax AOMKHOCTW rMaBHOW MeHepn-
XepKu NpoekToB EBponenckon accoumnanmmn conmxeHns Boctoka
n 3anaga HaunHasa ¢ 2011 roga cosfgana pag KOPOTKOMETPaXKHbIX
OOKYMEHTanbHbIX OUIbMOB. PeXWUCCepCKUM MNONHOMETPa>KHbIM
OOKYMeHTanbHbiM febotoM KammuHre crtan ounbm «Pag 41»
06 UCTOpMM M NCUXONOTUN NPECTYNHUKOB, CBUAETENEN N XepTB
Xonokocta. Ee BTopas pabota — p[OKyMeHTanbHas KapTuHa
«Kade «3enur».

PLOT
Some of the world’s last remaining Holocaust survivors from all

over Europe meet every week at Café Zelig in Munich, Ger-
many. Together they argue and discuss various topics, enjoy
life and celebrate holidays — but they also remember those
who are no longer with them. Some survivors and their chil-
dren make a trip to Poland, to their homeland, to remember
how they ended up in Germany and recall the hardships that
happened in the past and remain in the present.

DIRECTOR’'S BIO
Tanja Cummings is a German director and producer. She received a

Masters in Philosophy and English. Cummings spent over twen-
ty years working as a text editor and a storyboard artist. As the
head project manager at European Association for East/West Rap-
prochement, she has created a series of documentary shorts since
2011. Cummings made her feature documentary debut with the film
Line 41 about the history and psychology of the criminals, witness-
es, and victims of the Holocaust. The documentary film Cafe Zelig
is her second directorial work.
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OHMHE roToBbl nrNPMHATbBL MEHSA |
THEY AIN'T READY FOR ME

CtpaHa: CLUA Pexwuccep: bpag PoTwunbg Mpoplocep: Bpap PoTwunbg, KoHHop Kanucta B ponsax: Tamap MaHaccusi Country: USA Director: Brad

Rothschild Producer: Brad Rothschild, Connor Kalista Cast: Tamar Manasseh

CIOXKET

Tamap MaHacc — adpoamepurKkaHcKaa CTyOeHTKa-paBBUH,
KoTopas BepeT 6opbby c 6eccMbICNeHHbIMU YOnncTeamm
B FOXKHOW YacTn Yumkaro. Kaxabl AeHb OHa, XXU3HepagocT-
Has, caMoyBepeHHas 1 nputaratesibHas MaTb ABOUX AeTeN,
CUMANT Ha yray 75-n ynuubl n Cayt-CTioapT-aBeHo B pai-
OHe JHrNByp[ B Ymkaro. 9To nyrawow,ee reTto — Tam nNpo-
uBeTatoT 6egHOCTb, 6e3paboTurLa, HAPKOMaHNA N Hacume.
B 2015 rogy MONOAYH XeHLWMUHY ybunu, Korga Ta nbiTa-
nlacb NPeKpaTUTb Yy>XXYH gpaky. YcTaB XaaTb, Noka YTo-To
cAenarT nonnmTukun, Tamap B3sna CUTyaLunto B CBOM PYKW.
OHa cpenana 4Tto-TO MPOCTOE, HO PEBOMOLLMOHHOE — cena
Ha yron ynuubl U ¢ Tex Nop He yxoawuna. Tamap npuHag-
NeXUT K ABYM KynbTypamM — OHa eBpenka u appoamepu-
KaHka. ®unbM «OHWM He rOoTOBblI MEHA MPUHATBL» pasbupaeT
npobsiemMbl, C KOTOPbIMWU €XeflHEBHO CTankueaeTca Tamap,
a TakXe uccrnegyeTr ee MOTMBaUMIO U TO, KaK WUCTUHHaA
Bepa e nomMoraer.

BMOrPA®PNA PEODKMCCEPA

Bpap PoTwunbg — pexuccep n npogrocep, Ysn GunbMbl Gokycupy-
FOTCA Ha ponn Yenoseka B obuecTBe. [onyunn cteneHb Marnuctpa
no NpoouNaM MeXAyHapoAHbIX OTHOWEHWA U BU3HEC-agMUHK-
cTpupoBaHus B KonyMBUIACKOM YyHMBepcUTETE. Pexuccepcknmm
pabotamu bpaga PoTwunbpa ctann «bercteo M3 AQpuku» o T8-
XXENOM MONOXEHNN adpuKaHCKUX GexeHues B Mspaune n «Ye-
NOBEK-AEPeBo» O NI0AAX, KOTopble npueaxaroT B Hblo-Mopk Top-
roBaTb POXAeCTBEHCKUMU eflkaMun Ka)i(,D,bIIZ I'Ipa3p,HI/Il-IHbIIZ
Ce30H. «LlenOBeK-,uepeBo» nony4dun npus 3apuTesibCKux cuMnaTum
Ha MexayHapoaHoM knHodecTtusane B CeHT-JIoypeHce 1 6bin Bbl-
nyweH Ha Netflix.

PLOT

Tamar Manasseh is an African American rabbinical student
who is fighting against senseless killings on the south side
of Chicago. Every day Tamar, the cheerful, confident and
magnetic mother of two, sits on the corner of 5th Street
and South Stewart Avenue in the Englewood section of Chi-
cago. This is the ghetto where poverty, unemployment, ad-
diction, and violence are rampant. In 2015, a young wom-
an was killed while trying to break up someone else’s fight.
Tired of waiting for politicians to do something, Tamar de-
cided to take matters into her own hands. She did some-
thing simple but revolutionary — sat down on the street
corner and hasn't left since. Tamar belongs to two cul-
tures — she is both Jewish and Black. They Ain't Ready For
Me dismantles the problems which Tamar faces every day,
explores her motivation and how her faith helps her.

DIRECTOR'S BIO

Brad Rothschild is a director and producer, whose films focus on the
role of the individual in society. He received a Masters in Interna-
tional Affairs and a Masters in Business Administration from Co-
lumbia University. Brad Rothschild directed such films as African
Exodus about the plight of African refugees in Israel, and Tree Man
about people who come to New York to sell Christmas trees every
holiday season. Tree Man won the Audience Award at the St. Law-
rence International Film Festival and was released on Netflix.
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KOHKYPCHAS
NMNPONrPAMMA

AOKYMEHTAJIbDHDIE
KOPOTKOMETPAJKHDIE
POnMNJibMbl

COMPETITION
DOCUMENTARY SHORT FILMS

MJFF .. MJFF .
MOCKOBCKUM MOSCOW
M E K EBPEMCKMUH M E K JEWISH
KUHODECTUBAJb FILM FESTIVAL

.y ‘e'ﬂ MJFFRU #MEKD ‘e'ﬂ MJFF.RU #MEKD ‘e'n MJFF.RU #MEKD ‘e'ﬂ



SENMMEHOE NMNMATbE |

/ ’E i i3
21 3—1210.2021 33—

THE GREEN DRESS

-

CtpaHa: l'epmaHusn, Poccus Pexuccep: lOnua ConosbeBa Mpoptocep: KOnus ConosbeBa B ponax: luHa ConosbeBa, Jllogmnna KnumeHko, AHHa Areesa,
KceHusi ConoBbeBa, HuHa JiutBnHeHko Country: Germany, Russia Director: Yuliya Solov'eva Producer: Yuliya Solov’eva Cast: Dina Solov'eva, Lyudmila

Klimenko, Anna Ageeva, Ksenia Solov’eva, Nina Litvinenko

CIOOXKET

3eneHoe nnatbe — 3TO Belllb, NPUYEM, KakK BbICHAETCS,
Belllb, obbeanHAowan nokoneHua. Ero Hagesanu ToNb-
KO Ha pasHoobpasHble Npa3gHukn. CerogHs 4YneHbl 60Mb-
LLION CeMbW paccesiHbl, HO UCTOPUA 3eSIeHOro NnaThbsa 3a-
CTaBNf€T MX CHOBa BCTpevaTbCs, XOTA Obl B UHTEPHETE.
tOnua ConosbeBa cHANa 3ToT ¢unbM B dopmaTe CKpPUH-
nand n 6narogaps aTon popme AN fOKYMEHTaNbHOM pa-
60Thl ele rny6xe cMoraa nccnefosaTb UCTOPUKO CBOEW
eBpeNCcKon cemMbu.

BUUOrrPAPUUA PEODKXMCCEPA

Onua ConoeBbeBa — pyccko-HeMeLKasa paguoseayLwasn, potorpadu-
HA 1 KMHOpeXuccepka, XuseT v paboTaeT B ABYyX ropogax: [am-
6ypr n MockBa. KopoTkoMeTpaxHbii ¢unbm ConosbeBon «3e-
fleHoe nnaTbe» NonyYun nepsoe MecTo B KaTeropuu CKpuH-nangd
Ha MeXAyHapogHOM POCCUMCKO-BpUTaHCKOM KuHodecTusane
SIFFA B Coun B 2020 rogy. Takxe ¢unbm «3eneHoe nnatbe» byger
npepacTasneH Ha pecTusane Artdoc B Mockse B 2021 rogy. B kaue-
CTBe aBTOPKU, PeXmnccepku n 3sykopexunccepkn onna Conoebesa
paboTaeT Hag pasnNyHbIMW TeaTpanbHbIMK MPOeKTaMu € y4yacTu-
eM 6eXeHLEeB U MUTPaHTOB.

PLOT

The green dress is a piece of clothing that, it turns out, can
bring together several family generations. The dress used
to be worn on special occasions only. Today, members of
the big family are scattered around the world, but the his-
tory of the green dress makes them meet again, even if
online. Yulia Solovyova made this documentary using the
screen life technology, and thanks to it, was able to con-
duct a deeper investigation of her Jewish family history.

DIRECTOR'S BIO

Yulia Solovyova is a Russian-German radio presenter, photographer,
and filmmaker living and working in two cities, Hamburg and Mos-
cow. Her short film The Green Dress won first place in the screen
life category at the Russian-British international festival SIFFA in
Sochi in 2020. The film will be screened at the ArtDoc festival in
Moscow in 2021. Yulia Solovyova also works as an author, director,
and sound director on various theatre projects with the participa-
tion of refugees and immigrants.
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AEBYLLUKA C MSIOMMHKOM |
GIRL WITH FLAIR

CTtpaHa: CLLA Pexwuccep: Nnbsi MoneHko Mpopatocep: Unbs Monewko B ponsax: AnekcaHap Manbnep Country: USA Director: llya Popenko Producer: llya
Popenko Cast: Alexander Galper

18+ BMOINPASPPUMNHECKMMMN
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CIHOXKET
Anekc lanbnep — pPOCCUNCKO-aMePUKaHCKNIN coumanbHbIn

PaboTHUK N NO3T, KOTOPbLIV FOTOBMTCA OTMNPasAHOBaTb CBOE
50-netune. OH y3HaeT, 4YTo ero b6biBWas HeBecTa cbexana
13 Poccum n nonana B KpUMUHaNbHble HOBOCTHbIE CBOAKMU
nocfie TOro, Kak Bblllaa 3aMyX 3a CKaHOMHaBCKOro ncu-
xonata-ybuiuy. naBHbIA repor BCNOMWHAET O CBOEN no-
TepsiHHOM Nob6BuK. 3TO n3BecTue GpycTpupyeTt Anekca, oH
HauynHaeT pedrekcupoBaTb MO NOBOAY CBOEN XU3HN U yny-
LWeHHbIX BO3MOXHOCTEN, XOTA CTOMT NI NO 3TOMY NoBoAy
nepexmnsartb?

BNOIrPAOUUA PEODKMCCEPA
Mnbsa NMoneHKo — pyccKo-aMepuKaHCKU pexuccep, a Takxe ¢poTo-

rpad, uancTpaTop U My3sblKaHT. YpoxkeHel, MOCKBbI U BbIMyCK-
HUK dakynbTeTa doTorpadum Hbto-Nopkckoro NMHcTuTyTa lMpaTtTa,
MoneHKo BCHO XMW3Hb OblN BbIHYXAEH OblT HAXOAUTLCSH MeX OBYX
BpaXAyloLMX CTpaH, YTO OH OTpa3u/ B CBOeM TBopuecTBe. Ero
COJIbHble BbICTaBKM MPOBOAUNUCH U B Poccuu, n B AMepuke, a 3a
ero ¢otoceputo «Bnapg v [>XOH» OH MOSyYMn TFNaBHYK Harpagy
B KOoHKypce oT PDN Magazine. MNpu aTOM «[leByLllKa C UOMUH-
KOW» — ero nepeas UMeHHO KuUHemMaTorpaduyeckas pabota, Ao
9TOr0 OH TONbKO HabmBan pyky Ha o6pasoBaTeNbHbIX U My3blKasb-
HbIX BUAEO.

PLOT

Aleks Galper is a Russian-American social worker and poet
preparing to celebrate his 50th birthday. He finds out that
his ex-fiancee ran away from Russia and made it into crimi-
nal news after marrying a Scandinavian psychopathic killer.
Aleks reminisces about his lost love. The news frustrates
him, and he begins to reflect on his life and lost opportuni-
ties — although is it something really worth worrying about?

DIRECTOR’'S BIO

llya Popenko is a Russian-American director, photographer, illustrator,
and musician. Born in Moscow, Popenko graduated from the Pratt
Institute in New York and spent his life in-between two rival coun-
tries — and reflected this in his work. He has had solo exhibitions
both in Russia and the United States, and his photo series ‘Vlad and
John’ won First Prize at the PDN Magazine competition. Girl with
Flair is his first work as a filmmaker — before, llya was honing his
skills creating educational and music videos.
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HALL ANIbEOM N3 TEPESVMEHLUTAAOTA |
OUR ALBUM FROM THERESIENSTADT

CTtpaHa: Poccusi Pexuccep: Japbs LLnpoknx Mpogtocep: Japbs LLnpokux B ponsax: AHacTacusa pekoBa Country: Russia Director: Daria Shirokikh

Producer: Daria Shirokikh Cast: Anastasia Grekova

CIOXKET

Oetn Bcerga octaoTcA feTbMU. bbiTb pebeHkoM — 3Ha-
YUT NKOBUTB XN3Hb U TBOPUTbL. HecMoTpa Ha Bce, 4YTo Bbl
HW MPOUCXOANNO0 BOKPYr. POCCUNCKNI KOPOTKOMETPaXKHbIN
OOKYMEHTanbHblh GUNbM CTUAN30BaH Mopg, AETCKUN anb-
60M, COCTaBMNEHHbIN B KOHUNarepe TepesneHwTanT, — BOT
CXeMa Hallero narepsi, BOT pUCYHKU Moux apysen. Bce ato
MMeEeT MOLLHbIA 3MOLMOHaNbHbIN 3apsAg, NO4OOHO AHEBHU-
KY AHHbl ®paHK, HAMBHOMY, HO MOLLHOMY MMEHHO bnaroga-
ps CBOEWN OEeTCKOCTU MPOU3BESEHNUIO.

BNMOrPAOOUUA PEDKMCCEPA

Lapbs Wnpoknx — HaunHarowas pexuccepka u npogrcepka. Cty-
[eHTKa dakynbTeTa aKpaHHbIX MckyccTB CaHkT-lNeTepbyprckoro
roCyfapCTBEHHOIO0 MHCTUTYTa KMHO W TeneBuaeHus. Ee nepsbii
KMHeMaTorpapuyecknin onblT — 3TO [OKYMEHTasbHbI GUnbm
«Haw anb6om 13 TepesuneHLwTaaTa». ITO KypcoBas paboTa pexmc-
CepKM B pamMKax MacTepCKO HeUrpoBOro KMHO pexuccepa Bukto-
pa Bacunbesa.

PLOT

Children will always be children. To be a kid means to love
life and create, despite everything that might be happen-
ing around. This Russian documentary short is stylized as
a children’s album made at the Theresienstadt concentra-
tion camp — here’s the plan of our camp, and here are the
drawings made by my friends. This story carries a power-
ful emotional charge, similar to Anne Frank’s diary — both
works are naive but powerful thanks to their childishness.

DIRECTOR’S BIO

Dariya Shirokikh is an up-and-coming director and producer, student
at the Faculty of Screen Arts at the St. Petersburg State Univer-
sity of Film and Television. The documentary film Our Album from
Theresienstadt is her first filmmaking experience. It is the director’s
thesis work as part of the workshop of Victor Vasiliev.

TEREUME O O HA RN RETT0 L

APAMA 2020 4
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TOPA N3 KOCMOCA |

SPACE TORAH

CrpaHa: CLLUA Pexmuccep: Po6 Kynep Mpoptocep: Peinuen Pas, Po6 Kynep B ponsax: loktop Oxedd XodbdmaH, PaBeuH LLlayn Ocapguen, fiHa KannaH
Country: USA Director: Rob Cooper Producer: Rachel Raz, Rob Cooper Cast: Dr. Jeff Hoffman, Rabbi Shaul Osadchey, Janna Kaplan

12+ BMOINPAMUMNHECKVM

CIHOXKET
B 1996 rogy actpoHasT HACA pgokTop Oxedd XoddmaH npu-

Hec HeboNbLLOW CBUTOK TOpbl Ha BOPT KOCMNYECKOro Kopa-
6na «Konymbus». B LWab66aT, Bpawascb BOKpYr 3emMnun, oH
npoynTan us KHUrun beitns: «B Havane cotBopwun bor Hebo
N 3emMno». 3TO UCTOPMA O BOOXHOBEHWUW, cOObLLeCcTBax
N NyTW 4enioBeka, O TOM, KakK CeMbs, neparorun, HayvHble
N pennrnosHble coobliecTBa LOCTUraOT 6OMbLUMX YCNEXOB
N NepeHOCHAT Hally MAEHTUYHOCTb B HOBble chepbl.

BNOIrPADODUUA PEODKMCCEPA
P06 Kynep — 6puTaHCKUIN pexunccep n npoarocep AOKYyMeHTanbHbIX

dunbMoB 1 obpaszoBaTenbHblX NPOeKTOB. Y Hero 40-neTHUI onbIT
CO3[aHUSA KMHO W COBCTBEHHas MNPOM3BOACTBEHHAsA KOMMNaHWUsA
Verissima Productions, KoTopyto OH OCHOBan BMeCTe CO CBOEW Xe-
How MaM. Ero kapTuHbl TpaHcAnpoBanuch No KaHany PBS, a Takxe
ObINMN HOMUHUPOBaHbI Ha pPasnnYHble KMHoNpemMun Benukobputa-
HUWU. B OCHOBHOM OH $OKYCUPYeTCA B CBOMX KapTUHaX UMEHHO Ha
NCTOPUAX eBPeNCKOro Hapoaa. MoMnMO KNHO, OH 3aHMMaeTcsa 6na-
rOTBOPUTENIBHOCTBIO W COTPYAHWYANn C TakKMMW OpraHusauusamu,
Kak Reebok n Esquire Magazine.

PLOT
In 1996, NASA astronaut Dr Jeff Hoffman brought a small To-

rah scroll on board Space Shuttle Columbia. On Shabbat,
while orbiting the Earth, he read from the book of Genesis:
“In the beginning God created the heaven and the earth.”
This is a story about inspiration, communities, and a jour-
ney of a man — about ways in which family, educators, sci-
entific and religious communities achieve great successes
and bring our identities into the new realms.

DIRECTOR’'S BIO
Rob Cooper is a British director and producer of documentaries and

educational projects. He has 40 years of filmmaking experience
and his own production company, Verissima Productions, which he
founded together with his wife, Pam. Cooper’s films have been re-
leased on PBS and were nominated for various awards in the UK.
In his films, he places a major focus on the stories of the Jewish
people. Besides filmmaking, Cooper does a lot of charity work and
has collaborated with Reebok and Esquire Magazine.
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MOBO0OBb N CMEPTb MOCE®A U LM |
THE LOVE AND DEATH OF YOSEF AND ZILLlI

CtpaHa: Kanaga Pexuccep: [lvx Fong Mpopglocep: AvH Mlong B ponsax: Mosed A6paxamu, Liunnu A6paxamu, JlopoH A6paxamu Country: Canada
Director: Dean Gold Producer: Dean Gold Cast: Yosef Abrahami, Zilli Abrahami, Doron Abrahami

CIOXKET

[Mocne ponroro 6paka, HanOJIHEHHOrO NOGOBbLIO N HEXHO-
CTbio, Mosed u Linnnv roToBAT CBOIO CEMbIO KO AHIO UX CO-
BMECTHOrro 04HOBPEMEHHOro caMmoybuncTsa. Mo mepe Toro
KakK OHW MPeTBOPSAIOT B XM3Hb (NpocTuTe 3a Kanambyp)
CBOW NNaH, UX MNagwmuin cbiH JJOPOH NbITaeTCA COXPaHUTb
namsATb O HUX C MOMOLLbKO CBOEN KaMepbl.

BMOrPASPNA PEODKMCCEPA

OuH Tonpg — KaHagCKMn pexxuccep, CLeHapucT 1 nNpoatocep uspa-
NbCKOMO NPOUCXOXAEHUSA. Ero KOPOTKMIA METP B XXaHpe yXachbl
Shehita (2018) ctan obnagaTenemM Harpagbl 3a Ayuwuin Gpuibm
Ha PecTnBane KOPOTKOMETPAXXHOro KMHO B TOPOHTO. 0114, He cTec-
HAeTCH 9KCNepuMeHTUpoBaTb ¢ dopmMatamy Mpu NPOU3BOACTBE
KWHO Ha eBPENCKYIO TeMATUKY 1 CHAN YCMEeLUHbIA LOKYMEeHTa nbHbIN
VR-npoekT «dparmeHTbl Mepycanumar» (Fragments of Jerusalem,
2020). Ero nocneaHuit punbm «Jo6oBb 1 cmepTb Moseda u Lnn-
MY NONYYMN NPEMUIO KaK nyyllas KOPOTKOMETpaXKHas AOKYMEH-
TanbHas KapTuHa Ha EBpeickoM knHodecTtumsane CaH-OpaHumncKo.
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PLOT
Following a long marriage full of love and tenderness, Yosef

and Zilli prepare their family for the day when they would
commit suicide together. As they are bringing their plan to
life (excuse us for the pun), their youngest son Doron at-
tempts to preserve their memory with his camera.

DIRECTOR'S BIO
Dean Gold is a Canadian director, screenwriter, and producer of Israeli

origin. His short horror film, Shehita (2018), won the Best Short
Film award at the Toronto Short Film Festival. Gold doesn’t hesitate
to play with concepts while creating films on Jewish themes, and
so he authored the successful documentary VR project Fragments
of Jerusalem (2020). His latest film, The Love and Death of Yosef
and Zilli, won the Best Short Documentary Award at the San Fran-
cisco Jewish Film Festival.

16+ BMOINrPAPMNMHECKMM 2020 19°
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CVAENKA: mcCcCTOPMsA NMosenm |
CAREGIVER: A LOVE STORY

CtpaHna: CLLUA Pexmccep: [Ixxeccuka Hytuk Lnuttep, KesuH NoppoH Mpoplocep: OxmHHn BnaywTaiiH, KesuH MopaoH, Jlouc MepenbcoH-Ipocc, Oxeccuka
LUuTttep B ponax: Bam6u dacc, Puk Taw, Apbe Lneiipep, Aasug Wneiipep, Mbsa Taw Country: USA Director: Jessica Zitter, Kevin Gordon Producer: Jeannie
Blaustein, Kevin Gordon, Lois Perelson-Gross, Jessica Zitter Cast: Bambi Fass, Rick Tash, Aryeh Schleider, David Schleider, Mya Tash

16+ BMOINPASPMHIECKVMM, OIPAMA 2021 24
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CIOXKET

Mocne yeTbipex net 60pbbbI ¢ pakom 60-neTHAA bambu dacc
cpaetcs. OHa, KOHEYHO, MPUPOXAEHHbIN 6oel, 1 ONTUMKUCT-
Ka, HO Korga ee OHKONOrusa faeTt MeTacTasbl, OHa pellaeT
OTKasaTbCs OT NOBTOPHOW Ny4YeBOW Tepanum n BMECTO 3TO-
ro NpoXuBaeT CBOU NocnegHne Hegenu 4oMa B OKPY>XXeHUn
cBoen eBperickon obwmHbl B OkneHpe. Ee peweHne noa-
nepxuBaeT MyX PUK, Beob OH He XO4yeT OTnycKaTb CBOO
NoBUMYHO, C KOTOPOW MO3HAKOMUIICH BCEro TpW rofa Hasag.
OMOUMOHaNbHOEe NyTelwecTBNE HAUNMHAETCS C HAMNOTHEHHbIX
NEeCHAMMW LPY>XXECKUX N CEMENHbIX BCTPeY, HO ganble Puk
ocTaeTcs ¢ bamMbu oanH Ha OfVMH, Ha ero naeyax cogepxa-
HWe AoMallHero xocnuca, oneka Hapg AByMA CBOMMWU feTb-
MU, a elle Ha Hero AaBuUT paspyLlunTenbHaa peanbHOCTb.

BNOIrPADOUUA PEODKMCCEPA

[xeccuka HyTuk Liuttep — amepurkaHckas OKTOpPKa MeAULIMHCKUX
HayK, MucaTeNbHULA, COopexuccepka W MpoArCcepKa KapTWHbl
«Cnpenka: Victopus nobeu». KapTuHa oCHOBaHa MMEHHO Ha Onbl-
Te UntTep B MeguumnHe un GoKycmpyeTcs Ha BpemMeHn ceMenHoro
yxofa 3a 60nbHbIMW. DTO HE MEpPBbIA ONbIT AOKTOPKU B KMHEMa-
Torpade: paHee ee paboTa npeacTaBnanacb B HOMUHUPOBAHHOM
Ha «OcKap» U« AMMU» fOoKyMeHTaNlbHoM dunbMe Extremis (2017).

KeBuH MOpA0OH — aMepuKaHCKuin pexxuccep, Npoarcep N MoHTaxep,
naypeat Student Academy Award. OH fonroe Bpems 3aHUMancs
ryMaHuTapHon paboTol, HO 3aTeM nepeLlen B JOKYMEHTaNINCTUKY,
no Kotopon nonyuyun gunnom B CtaHdopae. Ero nepsas nonHome-
TpaxHas pa6oTa True Son (2014) 6bina NnpeacTasneHa Ha KUHode-
cTuBane «Tpanbeka».

PLOT

After four years of battling cancer, 60-year-old Bambi Fass
gives up. She is a born fighter and an optimist, but when her
cancer develops metastases, she foregoes the repeated
radiotherapy, and instead spends her last weeks at home,
surrounded by her Jewish community in Auckland. Her hus-
band Rick supports Bambi’s decision, even though he is re-
luctant to let go of his beloved, whom he had met only three
years before. Their emotional journey begins with friends
and family gatherings full of songs, but then Rick is left with
Bambi one on one, and has to support the home hospice,
take care of his two children, and deal with the pressures of
the destructive reality.

DIRECTOR'S BIO

Jessica Nutik Zitter, MD, MPH, is a writer, co-director and producer
of Caregiver: A Love Story. The film is based on Zitter's experience
in healthcare and highlights the weight faced by family caregivers.
This is not Dr Zitter’s first attempt at filmmaking — her work was
previously featured in the Oscar- and Emmy-nominated documen-
tary film Extremis (2017).

Kevin Gordon is an American director, producer, and editor, winner
of a Student Academy Award. For a long time, he was doing hu-
man rights work but then shifted towards documentary filmmaking,
which he studied at Stanford University. His first feature, True Son
(2014), premiered at the Tribeca Film Festival.
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THE SCAR OF THE EARTH

CrtpaHna: dpaHuua Pexuccep: Mawwa OBunHHukoBa Mpoplocep: Mawa OsunHHMKkoBa Country: France Director: Macha Ovtchinnikova

Producer: Macha Ovtchinnikova

CIOOXKET

ABTopka ¢unbMa Mapus OBUMHHMKOBA CriegyeT Nno cTonam CBO-
el ABoopoaHol npababyLikv B Knese, noka MaTb pacckasbiBa-
€T 0 ee rnbenu, packpbiBas gpamMaTuyecKuin ann3og XonokocTa:
«B gome Moel npababyLiku Bucena yepHo-6enan dotorpadums
6ecnnogHoON, XOAMUCTON MNyCTOWM, MeCTaMu MOKPbITOW Cy-
Xon Tpason. Ha ¢oTorpadum yepHoOm pyyKon HapucoBaH KPecT,
YKasbIBaloLLMA Ha NpUMePHOe MecTo, rae bbina NoxopoHeHa ee
cecTpa 3codupb co cBoel cembeir. [1o BOWHbI Y Ichupb Bbina
cyacT/inBas ceMbs: MyX U Tpoe aeTen. OHU XU B EBPENCKOM
kBapTane Kuesa, Heganeko ot babbero fpa. 22 ceHTsbps 1941
roga Hemupl Bownun B Knes. A 28 ceHTabpsa 1941 roga Bce eB-
peun ropofa 6bln BbI3BaHbl HA MECTO BCTPEYM C AOKYMEHTaMu
N NNYHBIMK BelaMun. Ha paccseTe 29 CeHTAOPSA ThICAYN eBpees
MOKWHYNI CBOW KBapTUPbI, HAarpy>XeHHble YeMoaaHamu v nposum-
3ueit, YTo6bl OTNPAaBUTLCA B JONTOE, KaK OHWU Aymanu, nyTelue-
cteue. CerogHs babuii Ap — 370 HeNMpUMETHOE MECTO MaMATH,
MYCTbIHHbBIA U HE3aCTPOEHHbI NapPK, KOTOPbIN, KaXeTCs, XpaHUT
3TN CTUrMaTthbl 3eMnn. Korga A Bnepsble NoceTusia aTo MecTo,
MEHSI MOopasu ero MycTblHHbIA, 6e3IUKWUI BUA. ITO BUAEO Mbl-
TaeTcA nepefaTtb Moe nepBoe 60e3HeHHOe BrievaTneHne: Xo-
NOfHble LBeTa, CyXon TpecK. IMEHHO Ha MECTHYIO MOruiy Moe
[OBOKOPOAHON NpababyLukn, HEBUAMMYHD, BUPTYasbHYHO, YKasbl-
Ba/l ManeHbKUN KPECTWK, HAapUCOBaHHbIA pyyYkor Ha doTorpa-
dun. 310 ObI EANHCTBEHHbIN OCTaBLUMIACS CNeL, 3TOM XEHLLUMHbI,
YbM [OKYMEHTbI BbINIY COXOKEHbI, KHUTU 1 ofeXxa yKpaaeHbI».

BUOrrPAPGPUNA PEODKMCCEPA

Mapus OBUMHHUKOBA — PpaHLLy3CKasa pexuccepka u nccnepoBarenb-
HULUa PYCCKOro npoucxoxneHus. Y Hee cTeneHb MarucTpa B KUHO-
BeeHUN, OHa NuUeT O KMHO N COBPEMEHHOM UCKYCCTBE, a TakKXe
npenogaeT 3CTeTUKY KUHOUCKYCCTBa U BMOEO-apTa B YyHUBEPCU-
TeTe. [NaBHbIM pecypcomM ee nocnegHnx GunbMoB CTaHOBATCA ap-
XUBHble M306paxeHnsa 1990-x rogoB, CBUAETENbCKME MOKas3aHUsA
YKEHLLMH, MPOCTPaHCTBEHHAA W 3epKaribHas BUAEONPOEKLS, Kaapbl
ropoAcKumx nensaxein. Ee nocnegHsasa kapTuHa «lpam 3emnun» pac-
CKasblBaeT O TparnyeckoM anu3ofe UcTopumn Xonokocta B Kuese.

PLOT

Macha Ovtchinnikova, author of the film, follows the tracks of
her great-great-aunt in Kyiv while her mother tells the sto-
ry of the aunt’s death, revealing a dramatic episode of the
Holocaust: “In my great-great-mother’s home, a little black-
and-white picture represented deserted hill covered with
dry grass. A little black cross traced on the photograph in-
dicated the approximate place where her sister Esfir was
buried with her family. Before the war, Esfir had a happy
family, a husband, and three children. They lived in a Jew-
ish neighborhood of Kyiv, close to the Babi Yar ravine. The
German army entered Kyiv on September 22, 1941. On Sep-
tember 28, all Jews of the city were called to a meeting
place with their documents and personal possessions. On
September 29, at dawn, thousands of Jews left their plac-
es with their suitcases and provision — they were prepar-
ing for the long trip. Today Babi Yar is an understated re-
membrance place, that deserted park seems to keep the
scars of the earth. The first time I've visited this place, |
was overwhelmed by its desolate and impersonal aspect.
This video tries to relate my first painful impression of the
the crisp colors, the dry cracklings. The black-and-white
picture and traced cross | was telling about was an invis-
ible, virtual grave of Esfir. It was the only remaining trace
of that woman, whose documents were burned, books and
clothes stolen.”

DIRECTOR'S BIO

Macha Ovtchinnikova is a French director and researcher of Rus-
sian origin. A Doctor of Film Studies, she writes about cinema and
contemporary art and teaches cinema aesthetics and video art at
university. The main resources for her latest films are the 1990s
archival images, witness testimonies of women, spatial and mirror
video projection and maps of urban landscapes. Her latest work,
The Scar of the Earth, tells about a tragic episode of Holocaust
history that took place in Kyiv.
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263 HO4YM

| 263 NIGHTS

CtpaHa: Benapycb, M3paunb, Poccns Pexmuccep: MipuHa Tapacosa Mpopgtocep: Uropb ManvHosckuin, Amutpuin bpoacknii B ponax: Apuctapx JliuaHos, Kce-
Hus YepHuukas, AHHa Kosnosa, AMenus A6pamosudy Country: Belarus, Israel, Russia Director: Irina Tarasova Producer: Igor Galinovskij, Dmitry Brodskij
Cast: Aristarkh Livanov, Ksenia Chernitskaya, Anna Kozlova, Amelia Abramovich

2021 27

MCTOPUMHECKMMM
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CIHODKET
Benopycckas gokyMeHTanbHas aHumauus, 03BYYEeHHasa Ha-

poaHbeIM apTuctoM P® Apuctapxom JlmBaHoBbIM. A6cCO-
NKOTHO pearnbHas ncTopus 26 3aknroYeHHbIX MUHCKOro reT-
TO, KOTOpble 4OBPOBONLHO 3aTouMnn cebsa B noggane, rae
Ha BCex He xBaTano efbl 1 Boabl, — A0 npuxoga KpacHow
apMuun. TaM OHM 1 NpOCUAEeNn yxacarowme 263 gHSA U HOYN.
[lo cnx nop »Xune MNagwmui cblH nevynunka MNuHxyca JobuHa,
COOpPYAMBLLEro CNacuUTesbHbIA U FyOUTeNbHbIN NogBan.

BUOrrPAUNSA PEDKXNCCEPA
MpuHa TapacoBa — 6eflopycckas pexuccepka, CLeHapucTka n xy-

AoXHuua. Ceoto Kapbepy TapacoBa Hayasia ¢ KOPOTKOMETPaXHbIX
MYNbTUMAMKAUNOHHBIX GunbMoB «ycaTHULA y konogua» (2013)
n «Jloxka ans congata» (2015). «263 Houm» — ee nepsasn [OKY-
MeHTanbHaa aHVMaumnoHHaa paboTa, OHa bblna BbinylleHa Ha Kun-
HocTyaun «benapycbounbm». OHa TakXXe 3aHMManacb NPon3BOA-
CTBOM COLManbHbIX MyNbTUMNKALNOHHbBIX POSIMKOB ANA AeTel.

PLOT
This Belorusian animated documentary is narrated by the

People’s Artist of Russia Aristarkh Livanov. It is an actu-
al story of the 26 prisoners of the Minsk ghetto who have
voluntarily confined themselves in the basement, short on
food and water — and waited for the Red Army to arrive.
They have spent the terrible 263 days and nights there. The
youngest son of the stove maker Pinchus Dobin, who built
that heaven-sent and hell-bent basement, is still alive.

DIRECTOR’'S BIO
Irina Tarasova is a Belarusian director, screenwriter, and painter. She

began her career with short animated films The Goose-Girl at the
Well (2013) and The Spoon for the Soldier (2015). 263 Nights is
her first animated documentary work, which was released by the
Belarusfilm film studio. Irina Tarasova also used to make social ani-
mated videos for children.
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CEMEMMHOE abOTO |
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FAMILY PHOTO

CtpaHa: Monbwa Pexuccep: Aky6 OywuHckuii Mpoplocep: Onbra [pbirac Country: Poland Director: Jakub Duszynski Producer: Olga Drygas

CIOXKET

[JokymMeHTanbHbIh GUIbM O CEMEWHON UcTopuu, OencTeue
NPOUCXOAUT B COBpPeMeHHbIX Bapwase, MNapuxe n Tenb-
ABuBe. Boobue, aTo pabota ana Myses NonbCKUX eBpe-
eB B TOW e BapwaBe, n «CemeliHaa ¢oTtorpadpuna» bynet
BrnepBble MoKas3aHa Ha LWMPOKOM aKpaHe B paMkax MoCKoB-
CKOro €eBpercKoro KuHogpecTtmsansa. B ¢unbme cHsnacb
ceMbsi pexuccepa Akyba [yWMHCKOro (OH 34ecb TakXe
BbICTYMNWA CLLeHAapPUCTOM, ONEepaTopoOM N MOHTaXePOM), KO-
Topasna pasrnagbiBaeT CTapUHHbIE CHUMKK, Ha KOTOPbIX BPO-
Oe 6bl AaBHO yleawmne B UHOM MUP NIFOAN, HO B MaMATN OHU
XXWBbI HaBcerga.

BNMOrrPAOUUA PEODKMCCEPA

Aky6 [OyLWWHCKUIA — NONbCKUIA pexunccep, NPoarocep U CLEHapucT,
XY[AOXeCTBEHHbIN pykoBoguTens Gutek Film, uneH EBponewickon
KMHoakagemum n akcnepT MonbCKoro MHCTUTYTa KWHO. OH 6bin
npesugeHToM Europa Distribution, accouunauum, obbeanHsaoLWwen
ONCTPUBLIOTEPOB U3 26 eBporeickux cTpaH. C 2009 no 2014 rof,
coTpygHuyan ¢ kaHanom Ale kino, rae Ben nporpammy «KuHo roso-
puT». Bonbluas YacTb ero Kapbepbl B MHAYCTPUW Gbina NpoBeaeHa
3a npegenaMmym CbeMOYHOWN MNOLWaAfAKW, Tak YTO ero KopoTKoMme-
TPaXKHbI [OKYMEHTanbHblh dunbm Family photo BnonHe MoXHO
Ha3BaTb 4e6lToM.

PLOT

The events of this documentary about family history unfold
in modern-day Warsaw, Paris, and Tel Aviv. As a matter of
fact, Family Photo is the work created for the museum of
the Polish Jews in Warsaw, and its Moscow Jewish Film
Festival screening will become its wide screen debut. The
film stars the family of its director (also a screenwriter, cin-
ematographer, and editor) Jakub Duszyriski — they look at
old photographs at people who are long gone but are forev-
er alive in other's memories.

DIRECTOR’S BIO

Jakub Duszyniski is a Polish director, producer, and screenwriter, Ar-
tistic Director of Gutek Film, member of the European Film Academy
and expert at the Polish film institute. He used to be the President
of Europa Distribution, the association that brings together distrib-
utors from 26 European countries. From 2009 to 2014, Duszynski
partnered with the Ale kino Channel, where he hosted the program
“Cinema Speaks.” He spent the majority of his career in the film in-
dustry beyond the film set, so his short documentary Family Photo
could well be called a debut.

MCTOPMHECKMM 2021 7
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KIoPM1 | JURY

XKIOPN OCHOBHOINO KOHKYPCA |

BAOVIM NMNEPENIbMAH

Pexuccep, cueHapucT, npoarocep
AMepuKaHOKaHa[CKUIM pexxnceep, cueHapucT

W NPOAKOCEP YKPaMHCKOro NPOonCXoxaeHus. Ero
KMHOAEOBHT «[10M U3 necka 1 TymMaHa» nonyyunn
TPW HOMUHaLMK Ha «Ockap». Pexunccep ¢unbma
«Ypoku papcu»

K3TPUH BEPHXAVMEP
AMepuKaHCKas KUHoBeKa, nucaTtenbHuua. Ae-
TOpKa KHUMM «50 nyywmnx eBpenckmnx Gpuibmos:
PENTUHT NyyLwnx GuabMoB oT KpUTmka». OCHOBa-
TenbHULa decTmnBans eBpPencKoro KMHo B ropofe
Boynpep, wraT Konopago.

CALUA FrANIMLIKA
Poccuincko-nspannbCKnin XyLoXxXHUK, nucaTternb,
cospgartesnib My3sest UCKycCTBa NOXWUNbIX MKOAEN,
repor pokyMeHTanbHoro ¢unbma «Pesbba no ge-
peBy», CONpPOAKCEP U MPOTOTUN FMaBHOro repost
dunbma «BaH Foruy».

HWUN cePMMaMmAH

OcHoBaTenb KpyrnHenLen B MMpe KoMnaHnm
no gMcTpmbyunmn espenckoro knHo Menemsha
Films, eBpeickoro CTPUMUHIOBOrO cepBuUca
ChaiFlicks, B npownom — BuLe-npesnMaeHT
New Line Cinema.

PEHATA CAHTOPO

naBa oT6opoyHoro komuteTa Giornate degli
Autori, He3aBUCKMMOW cekLmn BeHelumaHcKoro
KnHodecTnsans, B NpPoLLnoM oToéupana GuabMbl
1 6blna MeHeKePOM Mo KOMMYHUKaLUAM TON
€ KMHOMPOrpammbil.

Vadim Perelman

Canadian-American director, screenwriter, and
producer of Ukrainian origin. His filmmaking
debut House of Sand and Fog received three
Academy Award Nominations. Director of the
Persian Lessons.

MAIN COMPETITION JURY

KATHRYN BERNHEIMER
American film expert and writer. Author of “The
50 Greatest Jewish Movies: A Critic's Ranking of
the Very Best.” Founder of the Boulder Jewish
Film Festival in Colorado.

SASHA GALITSKY

Russian-Israeli artist, writer, creator of the Silver
Age Art Museum. Hero of the documentary film
Wood Carving, co-producer and inspiration for
the protagonist of Van Goghs.

NEIL FRIEDMAN

Founder of Menemsha Films, the largest
distributor of Jewish films in the world,

and the Jewish streaming service ChaiFlick.
His past positions include the Vice President
of New Line Cinema.

RENATA SANTORO

Head of programming at Giornate degli Autori,
an independent film festival section held in
association with Venice Film Festival. Before,
she used to work as the Giornate degli Autori
Programmer and Communications Manager.
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CEPIrEArmMnEBs

Poccuiickunin akTep, paHee — rpysumk,
cneunannct no SMM, MHTepHeT-MapKeToNOr.
Mpocnasuncsa 6narogapsa 3nNof4enCcKon ponum

B cepunane «4ukun». AkyTcku punbm «Hyyyya»
C HUM B rTaBHOW PONM NOAYYUN rNaBHbIN NPU3

B nporpamme «BocTtok — 3anag» Ha ¢ecTusane
B Kapnosbix Bapax.

HEMN SAPAJIOBA

leHepanbHbIN Npogtocep 1-2-3 Production.
Hennu cosgaTenb Taknx XutoB, Kak «Mrpa

Ha BbXXuBaHWe», «KasaHoBa», «T-34»,
«3onotaa Oppga» n gpyrmux. OcHoBaTenb

W Bnagenew, areHTCTBa TanaHToB «CTapgacT».

KOHCTAHTVIH KPONMOTKVH
YXXypHanucT, nucatens, KBUp-ob6o3peBaTernsb.
ABTOp NpoekTa #cogoMmnymMmopa, NOCBALLEHHOIO
KBUP-KMHO 1 nutepaType. XXueeT B bepnuHe.

EBrEHMM CTAXOBCKVAN
Poccuncknin pagno- v TeneesefyLmm, nucaterb,
MN3BECTEH No paboTe Ha pagmo «Masik», rae Ben
aBTOPCKYH HAay4YHO-MOMYNAPHYHO NPOrpaMmy
«O6beKT 22», BeAyL Ml KWNHOMPOEKTa «KpaHHas
konus» Ha KnHo TB. XXueeT B MicnaHuu.

mnBAH OPJIEHKO

YKpanHCKUin TeaTpasbHbIil 1 KNHOpeXunccep.
PaHee NOMOLLHWK TeaTpaibHOro pexuccepa
AHppen Xongaka. PaboTtan B 9nekTpoTteaTtpe
CTaHucnasckuin. Pexxunccepckuin KuHogeobroT
OpneHko «B Halen cnHarore» nokasbiBasncs

B pamkax MEK®.

KMPWIT1 CEJNErEN
Poccuiickunin cTeHgan-KoMUK, pesnaeHT
Stand-Up Club #1, yyacTHuK nepegay
«Comedy bBaTtTn» n «22 koMunka»,
BbICTYNan B «BeuepHeM YpraHte».
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SERGEI GILEV

Russian actor, a former mover, social media and
online marketing specialist. He came to fame
after portraying the villain of the television series
Chiki. He starred in the Yakut film Nuuccha, which
won the East of West Award at the Karlovy Vary
International Film Festival.

NELLY YARALOVA

General producer of 1-2-3 Production. Nelly is
the creator of such hits as The Game of Survival
(Igra na Vyzhivanie), Casanova, T-34, The Golden
Horde, and others. Founder and owner of the
Stardust Talent Agency.

WNKIOPN KOHKYPCA KOPOTKOMETPADKHOINO XYOAOXXECTBEHHOIIO
KMHO | NARRATIVE SHORT FILM COMPETITION JURY

KONSTANTIN KROPOTKIN
Journalist, writer, queer reviewer. Author of
the #sodomiumora (#cogomunymopa) project
dedicated to queer cinema and literature.
Konstantin is based in Berlin.

YEVGENY STAKHOVSKY
Russian radio and TV host. He is known for his
work on the radio Mayak, where he hosted the
author’s popular scientific program “Object 22.”
Host of the “Screen Copy” film project on Kino TV
Channel. Yevgeny is based in Spain.

IVAN ORLENKO

Ukrainian theatre and film director. Previously an
assistant to the theatre director Andriy Zholdak.
Ivan worked at the Electrotheatre Stanislavsky.
His directorial film debut In Our Synagogue was
screened at the MJFF.

KIRILL SELEGEY

Russian stand up comedian, resident at the
Stand-Up Club #1. Participates in shows such as
Comedy Battle and 22 Comics, performed on the
Evening Urgant.

MJIFF.F
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KIOPUMN KOHKYPCA OOKYMEHTAJIbBHOINO KMHO |
DOCUMENTARY FILM COMPETITION JURY

POMAH CVYIEP

ABTOp ¥ pernopTep. B ognH rog, 6bin npusHaH
«Jlyywinm penoptepomM» 1 «JTydLmm XypHa-
NIMCTOM» — NPeMUmM anu knyb TenekpuTnkos
TI3®W n xypHan «CHo6». ABTOp 1 npogrocep
dnnbmMoB «C 3aKpbITbIMU OKHaMK», «3TO SANK»
n «Caxapos. [lBe Xusum».

AJNIEHA NnornoeBA

KangupaTtka B genyTatbl Focgymbl. YneH
9KCMEepPTHOro coBeTa No 6e30nacHoCcTH
Ob6uwecTBeHHON NanaTbl MOCKBbI, KaHANLATKa
B YneHbl ObLecTBeHHOM nanatbl PO.
OcHoBaTtenb npoekTta #TbiHeOgHa.

AHSl CTUWIVMHCKASA

Monbckasa pexunccepka-aoKyMeHTanncTka

1 npoatcepka. iMeeT 6oraTbIvi ONbIT B Ka4ecTBe
copexuccepa, cueHapucTa u gucTpubbtotopa.

B 2019 rogy BbinycTuna ounbm «Ypokn niobsmn»,
KOTOPbIV 6blN YAO0CTOEH MHOXECTBa Harpag.

CIOIM KINEBAHOB

LesaTenb pocCUNCKON U LIBEACKOWN
KUHOVHAYCTPUN, [UCTpUbLIOTED, Npoatcep
1 Tenesenywmin. B kuHobumsHece ¢ 1996 roga.
[o 2015 roga pyKoBOAMA KOMMAHNEN

«KnHO 6€e3 rpaHnuy, 3aTemM 0CHOBas HOBbIN
NPoeKT «ApTXxayc».

ROMAN SUPER

Author and reporter. He was named the Best
Reporter by the TV critics club TEFI and the
Best Journalist by the Snob magazine in the
same year. Author and producer of the films
With Closed Windows, This Is Edik, Sakharov:
Two Lives.

ALENA POPOVA

Candidate for the State Duma, member

of the Expert Council on Safety at the Civic
Chamber of Moscow, candidate for the Civic
Chamber of the Russian Federation. Founder
of the You Are Not Alone Project (#TbiHeOgHa).

ANNA STYLINSKA

Polish documentary filmmaker and producer.
Has significant experience as a co-director,
screenwriter, and distributor. In 2019 Anna
released the film Lessons of Love, which won
many awards.

SAM KLEBANOV

Russian and Swedish film industry executive,
distributor, producer, and TV host. He has worked
in the film industry since 1996. Until 2015, he
headed the company Cinema without Borders,
then founded the new project, Arthouse.
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NMONME4YMMTENBCKVIN COBET |
BOARD OF TRUSTEES

IOPVA SENbBEHCKVAN
MpeanpuHumaTenb

Poccunckuin u uspaunbckuim npegnpu-
HuMaTenb 1 dpunaHTpon. OcHoBaTeNb
1 uneH coseTa anpektopos OCSIAl
Group.

ENEHA KANMNEP
MNpepnpuHuMaTenb

BabyLika cemn BHYKoB. CoyypeamnTenb
Mpwnsa umeHn Akosa Kannepa

AHTOH KINMA4YMH

Opuct

YnpasnsioLWun napTHep ropuandeckon
dupmbl Salomons

MroPb MAPU4

duHaHcucT

YnpasnaoLwmmn ANPeKTop Mo AeHEeXHOMY

1 CPOYHOMY pPbIHKaM, YrneH npasnexunsa MNAO
«MocKoBcKas bupxa»

ABPAAM BUTKVMH

Mpoprocep 1 cueHapucT

Momumo cueHapHoro dakynbTeTa BIr'i1Ka,
nonyynn Knaccmyeckoe esperickoe obpa-
30BaHusA B elwmBax Mepycannma n Mocksbl.
PykoBoguTenb KMHOKOMMNaHuMn «PeBonouns
dunom»

YURI ZELVENSKI1Y

Russian and Israeli entrepreneur and
philanthropist.

Co-founder, member of the Board of Directors
of OCSIAl Group.

ELENA KALLER

Entrepreneur

Grandmother of seven grandchildren. Co-founder
of the Yakov Kaller Award

ANTON KLYACHIN
Lawyer
Managing partner of the law firm Salomons

IGOR MARICH

Financier

Managing Director for money and derivatives
markets, member of the Management Board of
PJSC Moscow Exchange

AVRAAM VITKIN

Producer and screenwriter

He studied screenwriting at VGIK and received
classical Jewish education in Moscow

and Jerusalem yeshivas. Head of the film
company Revolution Film.
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OBLLIECTBEHHDbIM COBET |
PUBLIC COUNCIL
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ANEKCAHOP BOPOOA

PaBBWH, 00LECTBEHHbIN AesATeNb

Mpe3unpeHT Pepepaumm eBpencKmx obLwmH
Poccuu, reHepanbHbI ANPEKTOP N OCHOBATE b
EBpenckoro myses u LieHTpa TonepaHTHOCTH,
uneH ObuiecTBeHHOW nanaTbl Poccun

CBETIIAHA MAKCVMM4YEHKO
[upekTop AenapTaMeHTa KnHemaTorpapum

1 unoposoro passutns MnHkynsTypbl Poc-
cunckon depepaumnn. IKC-pyKOBOAUTENbHULLA
ceTu KnHoteaTpoB «MOCKUHO» 1 MOCKOBCKOM
KWHOKOMMUCCUW.

MMXAUNT'YCMAH

XypHanuct

MepBbI 3aMeCTUTENb reHepanbHOro ANpeKTopa
TACC, naypeat ['ocygapcTBeHHON npemun Poc-
cunckon Gepepaumm, 3acnyXXeHHbIN XYPHanucT
Poccuiickon depepaumm

BOPY X TIoPviH

XypHanucT, nsgatens

B 1991 ocHoBan exeMecsa4HbI XypHan «Jlexa-
“M» N 0fHOUMEHHOoe nsgartenbcteo. C 1999-ro —
pykoBoauTe b AenapTaMmeHTa oObLLEeCTBEHHbIX
ceazen GEOP. C 2012-ro Bo3rnasnseT rnpasne-
Hue EBpeickoro Myseq 1 LieHTpa TonepaHTHOCTH

IoOPUN KAHHEP

MeueHaT 1 0bLLEeCTBEHHbIN OeATeNb
MpesngeHT Poccuinckoro eBpernckoro
KOHrpecca, BUuLle-npesuaeHT n YneH
pykoBoasLero komureTta BcemvpHoro
€BPEeNCKOro KoHrpecca

ANEKCAHOP MMMTTA
Pexwuccep n cueHapuct

HapogHbii apTucT Poccuinckuin depepa-
uum, pexxuccep ¢unbmos «IpaHuua. Ta-
©XHbIA poMaH», «Touka, TOYKa, 3anaTasn»,
«IKMNaxo»

ALEXANDER BORODA
CHAIRMAN OF THE COUNCIL

Rabbi, public figure

The President of the Federation of Jewish
Communities of Russia, Founder and Director
General of the Jewish Museum and Tolerance
Center, a member of the Civic Chamber of the
Russian Federation.

SVETLANA MAKSIMCHENKO
Director of the Cinematography and digital
development Department of the Ministry

of Culture of the Russian Federation. Former
CEO of Moskino Cinema Network and Moscow
Film Commission.

MIKHAIL GUSMAN

Journalist

First deputy director general of ITAR-TASS,
recipient of the Russian State Prize, Honored
Journalist of the Russian Federation.

BORUCH GORIN

Journalist, publisher

In 1991 he founded the monthly magazine
«Lekhaim», and the eponymous publisher. Since
1999 — Head of the Public Relations Department
of FJC. Since 2012 heads the board of the Jewish
Museum and the Center for Tolerance

YURI KANNER

Philanthropist and public figure

President of the Russian Jewish Congress,
Vice President and member of the steering
committee of the World Jewish Congress

ALEXANDER MITTA

Film director and screenwriter

People’s Artist of Russia, director of films
«The Border. Taiga Romance», «Dot, dot,
comma...», «Air Crew»
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CYCAHHA ANBNEPVHA
XypHanucTtka v nucartenbHuLa

PepakTop rymaHuTapHoro 6noka «Poccuickas
raseta: Hegens», uneH Coto3a XXypHanncTos
Poccuun

AoPmIMT roneEHAOAEP

Ounnomat 1 obL,ecTBEHHbIN AeATeNb
Buue-npesngeHT bnarotsopuTtenbHoro poHaa
«leHe3nc» No BHELWHNM CBA3AM. bbiBLUWI NoO-
con M3pawnnsa B Poccum (2010-2015 rr.)

AHTOH OOJNIVIH

XypHanucT, KNHOKPUTUK

XypHanucT, KNHOKPUTUK, Tene- 1 pagmoBesy-
WA, FNaBHbIA pefakTop XypHana «MckyccTBo
KuHo». [JBaxxabl naypeat npemMuu Mnsanm
KWHOBEA0B M KMHOKPUTUKOB Poccun
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SUSANNA ALPERINA
Journalist and writer

Editor of the humanitarian block at
«Rossiyskaya Gazeta: Nedelya», a member of
the of the Russian Union of Journalists

DORIT GOLENDER

Diplomat and public figure

Vice President of Community Relations of

the Genesis Philanthropy Group. Former
Ambassador of the State of Israel in the Russian
Federation (2010-2015)

ANTON DOLIN

Journalist, film critic

A well-known Russian journalist, film critic and
scholar, Editor-in-chief of Film Art Magazine. He
has repeatedly received awards from the Guild
of Film Scholars and Critics

KUHOADULLA

NpunoxeHuve KnHoadpwmiua -
camMoe nosiHoe pacnmcaHve
KWUHOTEeaTpoB 1 bunetbl

B KMHO OHJ1alH

CerogHs B KMUHO

HaBepgute Kamepy
TenedoHa Ha Ko, YToObl
YCTaHOBWTb NPUIOXKEHUEe

Bce ¢mnbmMbl B NpokaTte

MNMpembepsbi

‘ App Store i
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Eroe ogmHLLOB
TEHEPAJIbHbIV NPOAIOCEP

[Mpogtrocep KMHoKoMNaHum «Apk Mukyepc».
[eHepanbHbIN gupekTop oHda nopaepXx-
KN 1 pasBUTUA eBPENCKOro KMHo «KoByer».
YneH M'mnbgum npoparocepos Poccun.

KOHCTAHTVH cbAM
Mpopatocep

CueHapucT, pexuccep n npogrcep. Co-
3paTeNlb KWHoobpasoBaTeIbHOro NpoekK-
Ta «CBugetenu». Npepcegatens ®oHpa
«KoBuer».

ErorP BEJiMKoB

KypaTtop nporpammei

XYLOXECTBEHHOI0 KUHO

KVHOKPUTWK, YneH peaKonnerum xypHana
«McKyccTBO KMHO», NOCTOSHHbBIN aBTop Esquire
n Forbes, yneH Mnbammn knHoseaos PO.

KCEHMSA FANMYEHKO
KypaTtopka nporpammbl
OOKYMEHTanbHOro KMHO
KnHokypaTtopka. Pexunccepka n npoato-
cepkKa fOoKYMeHTanbHoro knHo. OcHoBa-
TenbHWUua npogakweHa Docs Vostok.

AMAHA HAOAPOBA
NcnonHuTenbHas npofrcepka

BbinyckHuua BIrMK um. C. A. F'epacumosa.

3amecTuTenbHULa reHepanbHoOro Anpekx-
Topa doHAa NoA[epPXKU U pasBUTUSA €B-
penckoro KnHo «Kosyer».

MAPVHA HYALLIHMK
McnonHuTtenbHaa npoalcepka
Mpoatocep KMHO 1 BUAeoapTa. MicnosHu-
TeNbHbIA NpoArocep KMHOKOMMaHnM «ApK
Mukyepcr». MacTep Kypca UCNONHUTENb-
Horo npoArocuposarus 8 MLLHK.

ENMNEHA BAPKOBA
PR-aupekTop

3amecTutenb gupekTopa v rnasa otgena
KOMMYHUKauuin BOMC-2018, 3aHnmMaeTcs
PR-noppep>xkKon n npogsuxXeHnem poc-
CUNCKUX GUNbMOB.

AHHA NrOPOLOELIKASA
SMM-aunpekTop

McnonHuTenbHbIN Npoatocep Immerse
Lab., KOHCYnbTaHT 1 cneynanucTka no
MapKeTUHIoBbIM KOMMYHUKaLMAM B cde-
pe NUCKYCCTBa U KyNbTypbl.

MMXAUN MINMBKMH
O6pasoBaTeNbHbIN AUPEKTOP

OupekTtop OPT B Poccuu, conpepcepa-
Tenb Jiumya MockBa. 3aHnMaeTcs Npoek-
TaMu Ha cTbike IT, obpasoBaHMA U KyNbTy-
pbl. AKcnepT B o6nactu ynpasneHuns HKO.

Tl 96 O MurrRU #MEKe ‘O™ MUFERU #MEK® ‘O™ MUFRRU #MEKe O™



1 3—1210.2021 3—12:10.2021 3—-12.10.2021 3—-1210.2021 3—12.10.2021 3—-12.10.2021 31

b

= [

OJFiA ECAVYIIOBA

KoopanHaTop rno roctsam
Mpecc-cekpeTapb rNaBHOro paBBKHa
Mockabl. 3aHUMaeTCs NPOABUMXEHNEM

1 PR-noaaep>Kon pasnnyHbIX NpOeKToB eB-
PEencKom N HeeBPENCKOM HanpaBEHHOCTMW.

ABPAAM BUTKMH
KnHomalurunax

Mpopatocep u cueHapucT. Nomumo cue-
HapHoro ¢akynbTeTa BI'MKa, nonyyun
Kflaccmyeckoe eBpenckoe obpasoBaHus
B ewwmBax Mepycanmma n Mocksbl.

AHHA AOAMCKASA

[OupekTop no passuUTuo

TeneBn3NOHHbIN, KUHO- N MBEHT-MPOALOCeEp.
HaunHana cBoto Kapbepy, paboTas Hag, Npo-
ekToM «Cnucok Kncenesa». leHepasbHbIit
AnpekTop koMnaHum «Ab-TB MNpogakLuH».

AHOPEA CUbBECTPOB
Pexuccep cneumnanbHbIX COObITUM
Pexwuccep n npoprocep. ABTOp NPOEKTOB
«Cunypum-LUnunb», «<XKN3Hb N HEOBLIKHO-
BEHHble npuknoyeHns ConomMoHa ManmMo-
Ha», «Cnenok» N MHOrMX Apyrux.

IOJNIMSA LLIEXTEPMAH
KypaTopka o6pasoBaTenibHON NporpaMmmbl
MpenopaBaTenbHMLA MHOCTPAHHBIX A3bIKOB,
nepeBoAYMLA U NOMUMIOT, No3Tecca.
WccnepoBaTenbHMua 6pasmnbCKom
KYnbTypbl.

Unbs LUHAVMOEP
MeganameHepgxep

3KcnepT NO BHELWHUM KOMMYHUKaLUAM.
ConpoBoaunn nHGopMaLNoHHbIE Kamna-
HUKM 6onee 150 KpyNHENLWNX NPOEKTOB
B Poccuun n 3a py6exom.

KCEHMSA HEBPIOEBA
OupekTop no NorucTmke
MckyccTBOBef, pefakTop, BbiMyCKHULA
nctopuyeckoro dakynbteta MI'Y nmeHu
M.B. JTomoHocoBa.

Mrbsi CrIMBAK

Mpoatocep obpasoBaTenbHOM
nporpamMmbl

Cneunannct nHGOpMaLNOHHbIX TEXHO-
norui. Pykosoagutenb IT-otgena OPT
B Poccuun.

AAPDbSI XPOMNAYEBA
[OusainHep

padunyecknin gusanHep,
apT-AnpekTop areHcTsBa PressPass.

AHOPEN SAIKVLUEB
TexHnuecknn gupekTop

AHSI CTABPVMAHVIOM
AccucTeHTKa npofgrocepa
Pexwuccepka, onepartopka, MOHTa-
Xepka. PaboTaeT ¢ 3anuHon Map-
LEHKYIOBOW U MPOEKTOM «ApXUTEK-
TYPHbIe U3nNuwecTBar.

MH>xeHep, npoatocep, pegaktop. B TeyeHue no-
clefiHnX neT 3aHMMaeTCcA TEXHUYECKOM Noaaepx-
KON psAfa KPYMNHbIX OTEYEeCTBEHHbIX N MeXAYyHa-

pPOAHbIX KMHObecTuBanewn.
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MSK.JEVENTS.RU

EBpenckasa apuwia
B ya06HOM ¢popmMmaTe

Bce cobbiTus, BakaHCUKN, Noe3nKu, Kage,
HOBOCTMU, KYpPCbl, NporpamMmbl Ha O4HOW
nnatpopme!




GENESIS
PHILANTHROPY
GROUP

WWW.gpg.org



FRU #MEKD MJIFFRU #FMEKD MJFFRU

OPFTAHMU3ATOP

@ é:tndation @J

FTrEHEPAJIbHbBIE MMAPTHEPbI

BLAVAINIK

FAMILY FOUNDATION

MWHUCTEPCTBO KYABTYPbI
POCCMMNCKOM GEAEPALIMI

GENESIS EBpemcKm
@ alLaNTHROPY RS KAPO/APT  azmul

GROUP :
M LEHTP TOJIEPAHTHOCTH HOTELS

FrEHEPAJTbHBIE MHOPOPMALUMOHHbBIE MAPTHEP DI

MCKYCCTBO KUHO @ Syner:
el .

OPMNUMANBbHBIE MAPTHEPbI

AB}TB S@LOMON.charity ¢ W g ap ) ;W
T 1N "RUMYA (= = N
npogakun ; Mockea z - = DESTIGN

INHOIMOH  MOCKWUHO  aoovenoo  PERONHINA 0% msamsaciyies

KMHO B FOR ISRAEL 7R YJ!

OCOPUNUMANBbHBIE MHOPOPMALMOHHDBIE MAPTHEPbI

M

lupens  KVHOAGMWA [NENTTTIE MMEC  ropuum

"J.EVENTS ﬁ mWM@@Mt Wﬂ[ﬂ@@l}ﬁ '}/ TuBRICS

EBPEWCKOE NPUAOGKEHUE STMEGI MOCKBA




